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Who’ve Made It - 
Tell Their Secrets! 


Every day Hit Parader gets letters and phone calls asking us how one can get a job in the 


’ music business. Many of the phone calls are from struggling musicians who want to get a 


record deal. They want to know how to find a lawyer, a manager, or ways of getting gigs. They. 
want to know the quick way to become a household name. As a result of all these inquiries 
we're providing all the information you'll ever need in order to be signed by a record company. 
Ail YOU have to do is supply the talent and work for it. 
t 

“Never said it was gonna be easy. 

Days were long and the nights were neverending... ; 

People always told me, ‘You'd be better off in school. 

Join the race, learn the golden rule.’ c 

But music taught me so much more than | could ever sing. 

And now | wouldn't peng a thing.” 


That Valentine song is from their self-titled LP. Guitarist Adam Holland says it’s a song of 
hope, ‘‘Since | was 12, I’ve been on this lifelong mission to do this. I’ve never thought of 
anything else. You get to a plateau and look ahead and there's something else. There's a mis- 
sion I’ve been on — an insatiable desire to keep going and to fulfili it. As we keep getting 
closer, we want it more and more. Rock and roll’s always been inspirational. People say, ‘Oh, 
you can’t and you shouldn't.’ It’s a matter of what strength you have in you to go through.” 

Billy Sheehan, bassist, Mr. Big: ‘'] think record companies try and test unsigned artists to see 
how long it takes for them to give up. | would send them my tapes and they kept saying ‘No!’ 
But | kept playing. It’s survival of the fittest!” 

Charlie Benante, Anthrax drummer: ‘‘You gotta make things happen for yourself. Don't ever 
wait around for things to happen. Do it yourself. | like to do it ‘cause | know it’s gonna happen. 
If | do it and it doesn’t happen, | know | gave it my best shot. You gotta break your ass to do it. 
Don’t think it’s a free ride. Do gigs in a church. Make your own fliers. Try to associate with the 
right people. There’s the phrase, ‘It’s not what you know but who you know.’ If you have 
something good to offer, try and put it out. If someone else believes in you, that’s a big step.” 


kee 
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Lemmy, Motorhead; “‘I like people who persist and don’t go away. They say ‘I will do what 


like. I'll be here cal at your ass.’ I'll be behind you all the way if that’s the way you are.’ 


kee 


Ray Gillen, vocalist, Badlands; ‘‘You can’t give up...ever. You never know when your big 
break will come.” 


WHO MADE WHO 


Establishing Your Identity 


Every A&R person says they sign bands that are ‘‘totally unique.'’ Metal Blade head honcho. 
Brian Slagel says, ‘‘The number one thing is originality. We want to sign the next wave — _ 
whatever it’s supposed to be. This day and age when there are so many bands sounding like 
everybody else, it’s funny hearing the trends in new demos. When Guns N’ Roses was huge, 


~ everybody sounded like Guns N’ Roses. When Slayer and Megadeth were big, everybody 


sounded like them. Now that Faith No More and Red Hot Chile Peppers are happening, all we 
get are funk-influenced metal bands.” 

Even so, Metal Blade is currently pushing a funk-metal band, Ignorance. ‘“‘It’s in that same 
vein, but they’re not a blatant rip off. A lot of the bands you’re looking to sign are gonna be in- 
fluenced by everyone around them. Bands get together because, ‘We love Judas Priest.’ All the 
huge bands got together because of what they were into. The new crop of bands are being in- 
fluenced by Metallica and Guns N’ Roses. It’s fine if you can be influenced, but it’s another 
thing to go with the flow. But try and write stuff that melds your influences.” 

Mercury Senior Vice President of A&R, Jim Lewis says, ‘‘If you’re a serious rock band, be 
who you are and don’t be someone else. Stick to that and if that doesn’t work — well, it doesn’t 


work. But at least you're who you are and that'll carry through your whole career. Even if your 
roots are crass commercial stuff, that’s alright. But don’t say, ‘I’m a great technical guy but | 
want to be like Wilson Phillips.’ | think people should be honest about their art. A lot of people 
make fun of Poison, but that band is who they are.” 

Warrant singer Jani Lane observed that his band had a rough time getting signed because 
their style was different from anything else on the rock market. ‘‘We were pretty aware of why it 
took a long time to get signed. Labels have a tendency to want a sure thing. We saw Poison 
get signed and we saw Guns N’ Roses get signed. We saw the two of them take off. They 
busted their asses to get to where they’re at. We said, ‘Well, we don’t want to wear make up 
and we’re not glam’, which is what Poison used to be. And Guns N’ Roses had the ‘biker from 
hell’ look. We said, ‘Let’s just do our thing and we'll be the flashrock band — the rhinestone 
kids.’ We didn’t fit in either one of them, so it took a little while for the labels to come around. It 
took one of them to have the guts to say, ‘This is gonna be a viable, marketable thing.’ ” 


While bands establish their identities, they work on their songs. Geffen A&R rep Vicky 
Hamilton worked with Motley Crue and managed both Poison and Guns N’ Roses before they 
were signed. She likes originality and good songs. ‘'For bands it gets down to the music in the 
end. You can never have enough songs. The main thing | would say to the bands is to be true 
to yourself. Originality comes from the heart. Don’t try to be the next Guns N’ Roses or Faster 
Pussycat just because | worked with them. That’s a turn off for me. | try not to repeat myself in 


style.” 


STRANGER IN A STRANGE LAND 
Making Contacts 2 

It’s important to get your songs out to the world. You'll never find out if your songs are going 
to make rock and roll history if you don’t try to be heard. You have to present yourself to peo- 
ple — both fans and the music industry. You might say, ‘‘! don’t know anybody. It’s not what 
you know but who you know, so |’ll never get a record contract.’’ There was a time in Ax! 
Rose’s life when he didn’t know anybody in the music business, so he went out and met peo- 
ple. Trixter’s Steve Brown suggests to keep things in perspective, “If you’re working your tail off 
and doing the wrong thing, you gotta slow down and reevaluate what you’re doing. For instance 
if you’re sitting in your room, playing guitar for 10 hours a day and think you’re going to be a 
rock star, it’s just not going to happen. You have to write songs. You have to go out. There are 
a lot of people like that who,go home and play their instruments; they NEVER go out or play 
live. You could be the greatest guitar player in the world, but when you get out in front of an 
audience, it’s a totally different thing. You gotta channel your energies to the right resources. 
You gotta meet people and that’s a big part of this business.” 

You don’t have to go out every night. But try to get to a city with a good music scene. At first 
you might want to go to happening spots once a month and get to know music industry people. 
You can make contracts at clubs — New York City’s Limelight on Sunday nights or the Cat 
Club on Wednesday and any night a national act makes it to the Ritz or Marquee. In LA, 
Tuesdays are happening nights at the Cat House, Wednesday is a top-notch schmooze at FM 
Station, The Roxy and Whiskey are happening any time there are national headliners. Both 
towns have industry parties, but you have to have a friend in the business telling you about 
them. Not everybody is a party animal, though. Some people find any way they can to get into 
the business. LA Guns’ Phil Lewis used to drive singer lan Dury’s car to get closer to the music 
business. The guys in Valentine had internships at record companies. Says Adam Holland, ‘‘We 
interned while we were going to college. We figured, ‘why don’t we do it around something we 
need to be around? | don’t need to be in a law office; | want to work at a record company.’ 
We’d come home every night and teach the band what we were learning.”’ 

Look into working part-time at record companies, entertainment law offices, management 
firms, recording studios or happening clubs. Whatever way you make contacts, it’s important to 
treat other people the way you want to be treated — with respect. Notes Senior VP of A&R at 
Atlantic Reocrds, Jason Flom, ‘‘If you have a nice way and are professional you'll get 
someplace. How you act will dictate how much attention you’re gonna get.” 


=a Warrant’s Jani Lane: 
= Let’s just do our own thing.” 


PHOTO: ANNAMARIA DISANTO 


eae ak | Farts ae other paces wll vest a 
o any of t Toe ptm bran yi "Neh | , 


thir songs in ordet tl gotthred! great inet ica" ar SiOlley aan ‘Anything that comes out 
of my mouth is good.’ ’ That's a lot of crap. You've got to edit yourself and get the best of the 
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echo and wild effects. The. purpose of your demo is to show songs, musicianship and band per- 
sonality. It’s a good idea to listen to samples of a producer’s work before you spend a lot of 
time or money working in the studio. When the demo is recorded, study it. Decide if you have 
to record a few more songs. Then pick the best of the best. Make clean sounding dupes of the 
three songs. Make sure the band’s phone number is labeled on the tape. That way if the rest of 


*BIOGRAPHY — A one or two page history and musical description of the band. Make it uni- 
que. If the band has a fun-loving nature, have each member list their favorite things — colors, 
musicians, clothing, etc. Virtuouso players should definitely list their gear. Put your phone 
number and address on the bio. 

*PROFESSIONAL PHOTO — Should be 8x10 or 5x7. Call magazines to see what 


photographers they recommend. Check the phone book. Hire someone with studio experience. 
See samples of that person’s work before you hire them. Many times art school students are 
working on portfolios. Consider hiring concert photographers to shoot your shows. Many 
magazines request kodachrome or black and white shots from bands. Type a label with the 
Bait buhts asthe MR on Better yet, get a professional printer to lay out and print 
your band name, address, phone and individual names on a negative. Then they'll copy it in 
bulk. 

*NEWSPAPER CLIPPINGS — Photocopies of three to five of the best articles about your 
band. If there is no previous press about your act, realize you will have some sooner or later. 
You can include a typed copy of the demo’s song lyrics. But protect yourself. Make sure the 

tape and lyrics are copyrighted. Here’s how it should look: © 1991, by Joe Rock Star, All 
. Rights Reserved. 


*Press Kit Extras — Invites to up-and-coming shows. Lists of concerts you’re done with dates 
and what national recording artists you’ve opened for. 


GREAT EXPECTATIONS 
The Fans 

The fans are what make you. They convince club owners to keep booking you. But you have 
to get that first gig. Tom Keifer says Cinderella compromised the first few times and played for 
free. ‘‘We’d walk into a club and say, ‘We want to play here. Can we do a half hour-forty 
minute set in front of the headliners?’ And we did a couple of gigs like that. Then people 
started knowing who we were and said, ‘These guys are good.’ It got to the point where we 
became the house band at the Galaxy in New Jersey every Saturday. After awhile he started 
paying us.” 

Fans will show bands they believe in them. Tuff drummer Michael Lean says the record labels 
kept passing on his band, even though his group was selling out clubs in L.A., Phoenix, Salt 


Kiss’ Gene Simmons: “You’ve got to edit your songs, get the best of the best” 


Lake City and Omaha. “The fans are what make you, not the industry people who hated us. 
The fans went out and packed the clubs. They loved what we were doing and they sang our 
songs. Meanwhile there’s an A&R guy in the back going, ‘I don’t get it.’ Magazines get our 

record for free, but every one of the kids is buying it, because they’ve been following us for 
three years. We’ve been writing them every month letting them know what’s going on.”’ 


Kix is grateful for fan support. For the three albums before 1989’s Blow My Fuse the band 
toured across America, but their records didn’t come close to gold. Plus the national press ig- 
nored them. Still the band really believed in themselves because lots of fans turned out. They 
stayed on the road. Noted singer Steve Whiteman, “We went out to the people and stayed 
there. It got Atlantic Records excited. When they saw our back catalogue take off, they said, 
‘This band can do it. It’s their time now.’ ” 

Smart bands will keep track of fans even to the point of addressing labels by regions of the 
country they live. This helps when a band plays in Omaha; they'll send concert notices to all 
the fans in that region. Some bands (TNT, Cinderella, Bon Jovi) have friends or management 
handle their fan club. Others hire national merchandisers like Fan Club Asylum (415-597-5545) 
or David Snowden Promotions (301-687-0876) to take care of their fan club merchandising. 


CAN | PLAY WITH MADNESS? 
What Lawyers And Managers Do For You 

If you send a press kit to a record company, there’s a strong possibility the A&R person won’t 
listen to it. But if a music industry lawyer or management firm sends your package, the A&R 
person will listen. Says Jason Flom, ‘‘There’s only so many hours in a day; you gotta weed 
things out. The job of A&R involves a lot of legwork other than just looking for bands.”” He gets 
at least 15 tapes a week. 

Jim Lewis gets between 50-100 tapes a week, “‘I don’t want people to bug the hell out of me. 
If we’re responsible people, it’s our responsibility to listen to it. If people want to be taken 
seriously, they’ve gotta get a manager or lawyer who can make sure they’re attentively listened 
to.” 

But Vicky Hamilton and Brian Slagel listen to unsolicited demos. Of the 100 tapes she gets 
each week, Hamilton admits there’s a pecking order. ‘| go through them myself. If | know so- 
meone or like a picture, a band name or something, | listen to it. | also have a tape listener, 
who listens to everything else. We reply on everything. | think it’s sad when tapes stay in a box. 
If | think a tape is horrible, | never say ‘It’s horrible’, just ‘It’s no good for me.’ ”’ 


How do you find a lawyer or manager? Recommendations. Ask the musicians you talk to. 
Check the phone book. Study ads in music magazines. Many music lawyers charge over a hun- 
dred dollars for an hour of work. Be prepared to pay it! Some lawyers work on a percentage 
deal. They'll earn 5 to 10 percent of what you make on the record deal. But you should not feel 
pressured to hire any lawyer, because they’re working for you. Make sure they give you your 
money’s worth. 


WALK THIS WAY 
Dealing With The Press 

Before Tuff was signed, the band was getting national press. Vocalist Stevie Rachelle says, 
“That helped us sell out shows in Omaha. That’s how 500 fans knew who we were.” Brian 
Slagel says that press often tells record companies about bands, ‘‘It’s important for bands to 
send their demos to as many magazines as possible. This happened with Ignorance. | found out 
about that band by reading through Metal Forces. They had ‘The Demo Of The Month.”’ | ask- 
ed one of the guys who was handling tapes about Ignorance. By coincidence their manager had 
been in the day before. Good reviews by magazines are great to include in your press package. 
And that’s how we find a lot of stuff.” Bands don’t need lawyers or managers to deal with the 
press. A lot of press people don’t mind getting close to bands. 

The best way of dealing with the press is sending out the press kit, do a follow up phone call, 
then call every month to stay in touch. When you ultimately get an interview, remember they’re — 
just conversations about your band. Accept the fact that you might be misquoted and that YOU 

‘might say stupid things or even lie. It’s alright to say, ‘| don’t want to answer that question.” 
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We really liked the Cinderella The Clock 
Strikes 12 interview. We agree with what 
Tom Keifer said about labeling tapes and 
C.D.’s, ‘‘What is going to happen to rock and* 
roll if people under 18 can’t legally buy 
them?”’ It stinks! We think if you are old 
enough to like the music, you should be old 
enough to buy it. This is America, the land 
of the free! If we allow the record companies 
and the P.M.R.C. to start labeling, we are giv- 
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ing up our Freedom Of Speech to say and 
listen to what we want! If they start labeling 
rock, they will also have to label country 
music because some of it is just as ‘‘bad”’ 
as rock/metal. Most kids, when they are 
young enough to be influenced, don’t even 
listen or understand the words. All they hear 
is the beat. We feel that if you want to listen 
to rock, metal or country, you should be 
allowed to listen to it. If you don’t like other’s 
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Hear the latest ex- 
pression of the Michael 
Fath sound on Sonic 
Tapestries, R.E.D. Ink 
Records, Distributed by 
Important, as played 
on GHS Strings. 
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WE READ YOUR MAIL — 


music then don’t put them down, because 
they are just as good as you are. Whatever 
happened to “I might not agree with 
everything you say, but | will defend to the 
death your right to say it!’’? Rock stars have 
the right to. say what they think and | have 
the right to listen to it. We might think that 
just because we are young, we cannot make 
a difference. But we can if we try! 
Censorship stinks! 
From the believers in rock and roll 


Cinderella’s Tom Keifer: Fans agree 


with his outspoken stance on censorship. 


| think about fanaticism and’metal stars. 
A fan has the right to criticize his idol, not 
only to adore him. We are the ones who buy 
records, concert tickets and magazines. We 
are the ones who made them famous. We 
trust them. We give them our love and even 
more — our money! | don’t want them fo treat 
the fans as puppets. To be a fan of a certain 
type of music — like heavy metal — is a life 
choice, a philosophy, a way of being and 
thinking. | expect my idols to be coherent and 
trust me the way | trust them. | expect them 
to give themselves completely to their fans. 
| think | have the right to shout, ‘‘I love you, 
lan Astbury!’’ during a Cult concert. | have 
the right to cry if | see him with another 
woman. When | read Danielle Allman’s let- 
ter and she criticized the behavior of a Richie 
Sambora fan, | felt she didn’t understand 
what the music means to us. Those who 
don’t understand have no right to judge. 


Thank you Mr. Dave Mustaine for asking 
me to give Rust In Peace a chance. Hangar 
78 is burning fusion with howling guitar riffs 
about possible military secrets in Nevada. 
This is the guitar sound to emulate from such 
an audacious band. Holy War's unusual 
amalgam of speedball wizardry makes you 
realize what our leaders are taking all of us 
to — a nuclear meltdown. Dawn Patrol 
covers the pollution of our air and water and 


Thank you for the article on Nevada Beach 
(April, 1991). There was one error in 
reference to the two releases in 1990. The 
EP is self-titled and the LP is Zero Day. As 
mentioned in the article, The New England 
club scene is literally drying up and there 
seems to be no end in sight. Boston is alive 
and well, but Southern New Hampshire, Cen- 
tral Maine and all of Vermont has lost a lot 
of rock clubs to the Top 40 dance variety. It’s 
a desperate situation for New England rock 
fans. When seeing one of our own — Nevada 
Beach get their foot in the door, it gives hope 


For the record, I’m a 63 year old lady go- 
ing on 21. Well, late one night, | was watching 
TV. Some rock band came on and | was too 
lazy to get up to turn the channel. | have no 
idea what song they were playing and | could 
not understand the words the young men 
were singing. They: all were barechested. 
One had long bright orange hair; it did not 
look like a wig. Another had cut-off jeans with 
so many holes — big ones — that for the life 


of me | don’t know how they stayed on. - 


Another had on pants with long colored 
feathers and stuffed animal heads all over. 
At the end of the song two of the young men 


That Howard Stern interview with Axl and 
Sebastian (March, 1991) was rock and roll 
history in the making! Not only did Howard 
Stern‘show us Sebastian and Axl’s intelligent 
side (Axl explaining why he was planning on 
getting a Mother Mary tattoo and defending 
his ex-wife Erin, Sebastian joking that he got 


it’s done with incadescent charm. If | can get 
cosmic, Five Magics is from an evocative pro- 
phet and it’s not bellicose sounding at all. 
Dave, why do you refer to yourself as a punk? 
In my realm, you are an improvisational 
genius, totally indominatable and constant- 
ly reflecting on life’s myriad struggle. 


that all is not lost in New England. We hope 
their success will encourage area musicians 
to get back into the swing of things and start 
kicking down the doors. No other band could 
be more deserving of the chance to go na- 
tional than Nevada Beach. They’re dedicated 
and driven to deliver the most impressive 
rock and roll imaginable. Their fans here 
could not be more ecstatic about their album. 
We’ve waited a long time for this. It’s about 
time a record company took notice of what 
we’ve known here for quite some time. 


put down their guitars, ran to each other, 
jumped on each other and rolled all over the 
floor: What did | learn from this? | learned 
that those young men have an extraordinary 
amount of energy. | was extremely impress- 
ed with the gentleman wearing the pants with 
very colorful long feathers and stuffed animal 
heads. It was very artistic. | just thought your 
readers would like to know the impressions 
of a trying-to-be-young senior citizen. And | 
thought | could bring them a smile or a good 
laugh. God bless them all. 


cheek implants and mocking his feminine 
looks, etc.), but it was fun reading. Hope you 
can get Stern, Rose and Bach in your 
magazine again! 


CONCERT 


BACKSTAGE 
PASSES! 


For the first time ever, this 
elite group of former ticket agents 
and roadies have joined forces to 
reveal the inner workings of the © 
concert and ticket business! Once you 
know what WE know, you too will be 
able to get FRONT ROW TICKETS & 
BACKSTAGE PASSES for every 
concert —in every city — without 
ever standing in line or paying 
ridiculous premiums! 

Plus, every band’s touring schedule 
in the U.S. & Canada! We are your 

CONCERT CONNECTION! 


1-900-28-TICKETS 


under my bed there's a baseball bat 


+ 


the goddamn taxes gonna break my back 


1991Dead Government Music/Deep Six MusicRicco Music/Tech-9 Music BAN. 


1001 The David Goften Company. Lyrics Printed By Permission. All Rights Reserved. 
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Winger: The subject of controversy. 


Pick YOUR kind of music: 
® Top-Forty (Pop) 


| was reading the article on Extreme 
(March, ’91) by Jodi Summers. It said, ‘Gary 
Cherone’s not the cliched pretty boy, 
bleached-blond vocalist a-la Bret Michaels or 
Jani Lane.’’ She goes on to suggest we 
“‘save the hairspray for posing princes like 
Pretty Boy Floyd.”’ She writes a terrific arti- 
cle on Extreme while making sarcastic cem- 
ments about lead singers, Bret Michaels and 
Jani Lane. And she insults the group Pretty 
Boy Floyd. Maybe she doesn’t like these peo- 
ple, but others do. | don’t care for Pretty Boy 
Floyd, but it’s not right to knock them down 
while giving another band a good article. The 
Winger article (same issue) had a certain Rob 
Andrews using the same tactic, ‘“‘Don’t even 
think about confusing Winger with pop 
tunessmiths like Bon Jovi or Poison. These 
guys would rather draw comparisons with 
true innovators of the rock world”’ and “‘they 
avoid being lumped with all the ‘pretty boy’ 
pop/metal bands out there when they’d 
prefer to be considered true musical 
pioneers.” Oh really? Well, some of us hap- 
pen to like “‘pretty boy’’ bands like Bon Jovi 
and Poison. Are you implying that these two 
groups (and groups similar to them) are not 
“‘real’’ musicians of the rock world? Well, 
think again, Mr. Andrews. They’re as “‘real’’ 
as Extreme, Winger, Aerosmith, Metallica or 
any other ‘‘metal’’ band. There are different 
categories of ‘‘heavy metal’ or ‘hard rock’. 
Some of these bands are ‘“‘heavier’’ than 
others but that doesn’t mean that these 
‘lighter’ bands aren’t just as talented as the 


‘heavier’ ones. Poison seems to be the big- 
gest thing this year between their tour and 
albums. You’re going to have a lot of angry 
Poison fans after you if you go slagging them. 
Poison has worked hard to get where they 
are now and deserve every bit of success 
with their album sales and concert sales. 
Same with Bon Jovi. If you want to run a good 
magazine, you have to be fair and open- 
minded or else you’re going to offend peo- 
ple and lose readers. No one says you have 
to love or even like every band that’s out — 
there. But have respect for what they do. 


] 


In your April, 91 issue, you printed a Guns 
N’ Roses article. I’d like to point out that you 
made a few mistakes. You said that Izzy 
Stradlin was with Slash at the American 
Music Awards last year showing obscene 
behavior. It was Duff McKagan, not Izzy. Also 
Slash’s real name is Saul Hudson, not 
Rosen. | don’t know where you came up with 
that. In person the band isn’t really as bad 
as their attitude openly displays. Well, Hit 
Parader even if you do make mistakes, you 
guys kick ass. 


P.S. Could you please print more G N’ R 
and do a little something on Michael Monroe 
and on Motley Crue? Could you get a pic of 
Nikki Sixx with his wife Brandi and son, Gun- 
ner, too? Thanks. Keep cool. 


IF YOU KNOW 
Sa (8)e FTODAY’S HIT MUSIC! 


All it takes is a 
push button phone! 


@ Dance/Rap @ Rock/Heavy Metal 


Just answer 9 trivia questions correctly with your push 
buttons and you win $100! Exciting and fun. Do it now! 


THE MONSTER CASH MUSIC CONTEST 


1-900-463-4487 


You will be charged $1.95 per minute. If you are under 18 paréntal permission required. If you are calling from the following states, you may play the game for entertainment 

purposes only (no prizes will be awarded): AZ, CA, FL, MD, TX, VT. For complete rules and a free play, send a self-addressed stamped envelope to TV Contest, PO Box 10629, 
Phoenix, AZ 85064. WA residents need not affix postage to return envelopes. If you answer all 9 questions (and therefore win $100) the approximate cost of the call is $12, for 
which you will be reimbursed (Over and above the $100). 
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Whether you setup the same every night or never the same two 
nights in a row— whether you use individual floor stands, a rack 
or any combination of the two— today’s drummer needs a cymbal 
stand that can stand up to every situation. That's why Drum 
- Workshop’s new 9700 Series Cymbal Stand/Cymbal Mounting 
System has been designed to provide the greatest degree of 
_ consistency and choice in mounting all types of cymbals, hihats, 
_ bars and accessories. Because, no matter how many (or how few) 
cymbal setups you play, DW’s 9700 Series should be your next 
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BY ANNE 
LEIGHTON 


Each issue, Hit Parader sojourns back in 
time with a rock celebrity to learn about 
his early years. This month’s time traveler 
is Faster Pussycat’s dynamic frontman, 
Taime Downe. 


hen Faster Pussycat’s Taime 

Downe schmoozes with people, 
he’s very laidback. In fact, he seemingly en- 
joys talking with everybody. He says he de- 
veloped ‘‘people skills’ when his family kept 
moving when he was young. 

“It happened right through high school, 
‘cause of my parents’ divorce,’ he said. ‘My 
mom moved to one place. Then | moved back 
in with my dad. He threw me out of the house. 
| moved back with my mom and we moved 
again and again. | went to four different 
schools in four years. They were all right next 
to each other in Seattle. | tried to be accept- 
ed. But | didn’t want to be the average Joe 
Student, especially when | ended up in one 
school that had all preppies. | always ended 
up finding a cool friend to hang out with; 
that’s probably why | got more into rock and 
roll and let my grades fall and my sports go.” 

Taime laughs, ‘‘You couldn’t ask me to 
speak somewhere, ‘Stay in school if you want 
to be in rock and roll, ‘cause I’d be lying. A 
high school education is good, ‘cause you 
learn a lot. | probably could have learned a 
lot more. | like art and history. | had an A plus 
in algebra and geometry but | don’t remem- 
ber one shred of it. | was terrible at english 
and | wrote songs for a living! | didn’t like go- 
ing to class. I’d go there, meet my friends and 
we had lunch and ended up not coming back. 
Pretty soon | was down to three classes a day. 
And I’d be going out late, so I’d miss the first 
class. Then | was down to two classes a day 
and then, ‘You’re out!’ And I'd be like, ‘Oh 
well...” 

The teachers said, ‘This kid didn’t apply 
himself.’ But Taime prefers to think that he 
created his own curriculum — rock and roll. 
“| was the drummer in my first band. Then 
| said, ‘I don’t want to sit in the back. I’m the 
first born boy. I’m a loud, obnoxious, and 
spoiled brat. Everyone else gets to jump 
around and make a lot of noise, so | became 
a guitarist. We ended up playing this one al- 
ternative school thing when | was in the 
eleventh grade. | didn’t even think the band 
| was in had a name. If we did, | don’t remem- 
ber it.” 

Sadly, his guitar was stolen, so he became 
the singer. ‘| was so bad. | remember think- 
ing, | want my guitar back!’ It was fun, but 
| think about the stupid clothes | wore. When 
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Taime Downe: “You couldn’t ask me to say, 
‘Stay in school if you want to be a rock and roll star.” 


| was playing | didn’t look at anybody, | looked 
at the ground. Now whenever I’m having a 
bad show, | think, ‘I wish | was playing guitar!’ ” 

Taime kept singing however, because 
bands always need singers. “I said, ‘Man, I’m 
gonna keep on trying. | guess | can only get 
better. I’m still trying to get better. | keep do- 
ing what | like as a singer. I’m not one of those 
singers who thinks about range. My goal is 
not to be the best singer in rock and roll, just 
to have the best songs.’ 

Taime’s last Seattle band was in 1983 and 
called The Bondage Boys. They were his 
brothers Ron (drummer) and Craig (guitarist) 
plus a variety of bassists. They tried to get 
Taime to think more about his vocal range. 
“They wanted me to sing like Rob Halford and 
that wasn’t me. | like Judas Priest, but | don’t 
think | was born to be a heavy metal singer. 
But it was a fun band. Everyone liked us 
Cause we were more unique than most of the 
bands up there. We were like a mixture be- 
tween Kiss and The Sex Pistols. | had long, 
bleached blond hair. The drummer had long 
hair. The guitar player had short, black hair 
and the bassist had a Sid Vicious hairdo. We 
played a couple of Sex Pistols songs and 
some originals.” 

Taime’s stepbrother Mike went to all the 
Bondage Boys shows; if needed, he’d help 
the roadies move band equipment. “‘l think 
we all used to get drunk, but | don’t remem- 
ber. We were trying to be professional, but 
I’m sure we weren't.” They entered lots of 
Seattle-Tacoma area Battle Of The Bands and 


even reached some finals. There was a rival 
band called Sato featuring Mike Starr, who 
is now in Alice In Chains. “He’s the only one 
that made it that | remember from back then. 
We’re more friends now then we were then,” 
noted Taime. “‘It’s more of a Seattle bonding 
thing; we’re old buds. | like Seattle bands a 
lot. | listen to them all the time, especially 
Mother Love Bone and Alice In Chains. It’s 
really a shame about Andrew (Wood, Mother 
Love Bone singer, who died from drugs in 
1990). It’s a drag and you gotta move on. Jeff 
and Stone (from that band) are putting 
together another band — Mookie Blaylock — 
so I'll see how they do. Back then it wasn’t 
really a club scene. We played skating rinks 
on the weekends. There were a couple of 
churches that closed down and turned into 
clubs. It was nothing like LA when you come 
down and play clubs and bars. Now the Seat- 
tle clubs are top 40; the only places you can 
see really cool bands are at theatres.” 

At 18 his mom remarried and moved to San 
Diego, so Taime took a cue to quit the Bona- 
age Boys and joined her. ‘Il was there for a 
year and a half and the rock scene was aw- 
ful.” Taime imagined California was exciting; 
when he was in the third grade he went to 
Disneyland. Through the years he’d been en- 
chanted with all the beach movies and TV 
shows. At 19, he finally made it to LA and real- 
ized, “This is where it’s at.” He found a place 
to live for free, but couldn’t find a band, so 
he put together Faster Pussycat, which is 
another chapter in the life of Taime Downe. L) 


s 


It ll kick your butt’s butt. 7 


The New Album Produced by Andy Johns, Ted Templeman and Van Halen — 


Available on Warner Bros. Cassettes and Compact Discs. © 1991 Warner Bros. Records tne. 


Former Britny Fox Vocalist Dean Davidson Leads New Band Into Action. 


ean Davidson isn’t crazy 

about being called “‘Dizzy”’ 

Dean anymore. It was under 

the “Dizzy” moniker that 

Davidson helped propel the 
band Britny Fox to the top of the charts a few 
years back, and according to those close to 
the scene, his nickname was well earned. But 
today Davidson has long since split from the 
Britny boys, and his new band, Blackeyed Su- 
san, places Dean and new bandmates Rick 
Criniti (guitar), Tony Santoro (guitar), Erik Levy 
(bass) and Chris Branco (drums), squarely 
at the forefront of the blues/rock revival that 
seems destined to give heavy metal a much 
needed infusion of energy. Dizzy or not, 
Davidson is clearly pleased by the direction 
his career has taken. 

“It was time for me to try something new,’ 
he said..‘‘| don’t want to mention any names 
but so many bands out there today just sound 
so mechanical. That’s not for me. They’re 
cute, they’ve got the young girls following 
them, and they’re cleaning up by raking in 
the big bucks everywhere they can. But I’ve 
always had a different way of looking at mus- 
ic. | think rock and roll needs to get back to 
basics, you know? It doesn’t have to be over- 
produced to be good. In fact, I’ve always be- 
lieved that less is more.’ 

With a sound that’s stripped down to the 
bare essentials, Blackeyed Susan shake, rat- 
tle and roll with a style and sound that blends 
Classic rock vitality with state-of-the-art in- 
genuity. On their debut LP, Electric Rattle- 
bone, Davidson and cohorts have pulled out 
all the stops in creating a no-holds-barred 
rock and roll showcase. The diverse materi- 
al runs the gamut from the funky crunch of 
' Satisfaction to the. guitar-laced beauty of 
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BLACKEYE 


None Of It Matters. For fans expecting the 
three-chord raucousness of Britny Fox, Black- 
eyed Susan may come as a bit of a surprise 
— but odds are it'll be a pleasant surprise. 
“We approached this album with a really 
unique attitude,’ Davidson said. ‘We all be- 
lieved that we should try and keep things as 
experimental as possible. It’s like cooking — 
there aren’t many rules, it’s all judged by how 
it turns out. There shouldn't be any rules 
when it comes to making music either. Mus- 
ic comes from your heart. Once you get some 
people out there telling you what to wear and 
how to record, it’s just not fun anymore.” 


“Rock and roll needs 


to get back 
to basics.” 


The roots of Blackeyed Susan go back a 
little over a year, to a time when playing in 
Britny Fox stopped being a kick for Davidson. 
So after two successful albums that together 
sold well over a million copies, Dean took off 
and began writing songs that he felt broke 
the formulaic mold into which he had fallen. 
Soon he gathered together Criniti, Santoro, 
Levy and Branco (all of whom Davidson had 
known from his extensive time on the 
Philadelphia club circuit) and Blackeyed Su- 
san was born. Rather than going the tradi- 
tional club route to gain attention, the fledg- 
ling unit went straight into a local studio where 
they spent the next five months working on 


BY ROB ANDREWS 


the material that was to become their debut 
LP. Due to Davidson’s prior success, and 
word that the group’s new material was hot- 
ter than hell, no less than eight different 
record labels soon sent down representatives 
attempting to sign the group. 

“It was great that we got that kind of 
response we did,’ Davidson said. ‘We went 
into the studio without a label, without a 
manager and without much money, so the 
fact that the studio let us work on spec was 
a great opportunity for us. Then to have the 
labels become so interested was incredible! 
| think they felt our commitment to this band. 
They saw that the songs really meant a lot 
to us. But they also saw we weren't relying 
on any gimmicks, and we weren't trying to 
communicate any heavy messages. We’re 
just a rock and roll band that wants to have 
a good time.” 

Davidson .hopes that soon he and his 
henchmen will be taking their ‘good time” 
attitude on the road where Blackeyed Susan 
can get to strut their stuff in front of a live au- 
dience. Having chosen to disregard the ‘“‘live”’ 
route to fame and fortune in the band’s earlier 
days, Davidson is now looking forward to get- 
ting back on stage after a year’s absence. He 
believes that not only will his fans from the 
Britny Fox days flock to see his new unit, but 
that Electric Rattlebone will bring a new 
legion of supporters to his side. 

“Yeah, I’m looking ahead to getting on 
stage with this band,” he said. “This is the 
kind of music that’s made for being played 
live. It’s rock and roll, and to me rock and roll 
sounds best when it’s played with a lot of 
energy in front of people who are giving you 
just as much energy back. That’s what is gon- 
na happen with us — just you wait and see.” 


© 1991 POLYGRAM RECORDS, INC. 
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BY ROB ANDREWS 


SLAUGHTER 


i he downstairs reception room gave 
new meaning to the term “fire hazard.” 
The humanity was packed shoulder-to- 
shoulder, miniskirt to miniskirt, lizard-boot to 
lizard-boot, waiting impatiently for the mem- 
bers of Slaughter to make their grand en- 
trance. It was still an hour before showtime, 
and the folks were getting just a bit edgy, won- 


Mark Slaughter (I) and Dana Strum: 


dering when their heroes would grace them 
with their presence. Just then a side door 
popped open and in strode Dana Strum, Blas 
Elias, Mark Slaughter and Tim Kelly, each 
sporting an ear-to-ear grin. In typical New 
York fashion, rather than immediately engulf- 
ing the four, the crowd seemed to part, leav- 
ing the band members standing on their own. 
But after about 30 seconds of respectful “dis- 
dain” the deluge began with hordes of 
scantily-clad young women descending on 
the band like locusts on a corn field. Soon 
Elias was being propped up by four young 
cuties while a fifth snapped photo after pho- 
to of the long-haired drummer. In another 
corner Strum was holding court, providing 
non-stop banter about the ins and outs of life 
with Slaughter to anyone who cared to listen. 

The hyperkinetic Kelly, on the other hand, 
didn’t even stop to talk. He was So wound up 
that he virtually ran right through the crowd, 
and then back again before choosing an all- 
too-willing conversation partner. The only one 
who didn’t seem preoccupied with meeting 
and greeting everyone in the room was 
Slaughter, who admitted he’d rather save the 
wear and tear on his vocal chords until later 
that night, when he’d have the chance to ex- 
ercise them fully on stage. It was a scene be- 


“We owe everything to the fans.” 


fitting a Fellini movie as food, flesh and fast 
talk combined to form an almost surrealistic 
impression of the classic rock and roll 
lifestyle. 

“We're having such a great time... a great 
time... a great time,’ Kelly said as he grabbed 
the hands (as well as other things) of every 
pretty girl in sight. His sentiments were 
echoed by Strum, who calmly, cooly and col- 
lectedly filled in everyone with the latest hap- 
penings in the Slaughter camp. ‘“‘We’re do- 
ing this club tour, then we’re going out with 
David Lee Roth and after that maybe we'll 
start thinking about the next album,’ he said. 
“But if this album keeps going, maybe we'll 
just stay on the road for the rest of the year. 
There are still plenty of places we haven't 
played.” 

After twenty minutes of frenzied glad- 
handing and conversing, the band was stern- 
ly told by their road manager to leave and 
return to their much more subdued dressing 
area. Try as they might, a horde of attractive 
lovlies tried to squeeze past security to join 
the band in their more private quarters, but 
despite the minutes of ‘‘personal contact” 
they had just enjoyed, their efforts were in 
vain. “Come back after the show,’ one par- 
ticularly attractive girl was told. ‘I’m sure the 
guys will be more than happy to see you 
then.” 

Slowly the downstairs mob filtered back to 
their seats, getting ready for the Slaughter 
show. Within minutes the band had trans- 
formed themselves from the rag-tag lot that 
had been so engrossed in conversation to a 
lean, mean rockin’ machine. Hitting the stage 
as Elias produced salvo after salvo of thun- 
derous drum riffs, the band tore into their 
opening number, Up All Night, with a frenzy. 
From there the show blasted through all the 
band’s MTV faves; Fly To The Angels, Bur- 
nin’ Bridges and Eye To Eye. For ninety 
minutes the band rocked, rolled, strutted and 
strolled, much to the delight of the sold-out 
crowd that was on their feet from the open- 
ing note. 

Later, as the band sat sweat-drenched in 
their dressing room, they greeted many of the 
young girls who had earlier been invited back 
after the show and had indeed found safe 
passage to the group’s inner sanctum. As 
they sat downing cool drinks and trying to re- 
lax, flash bulbs continued to pop and such 
pertinent questions as “where are you going 
after the show,’ were asked seemingly over 
and over again. Rather than getting annoyed 
at the constant attention (which has now 
taken place at more than 200 Slaughter per- 
formances around the world) the band mem- 
bers continued to offer sincere smiles and 
reassuring answers. No question about it, the 
boys knew exactly where the power of their 
success lay. 

“We owe everything to the fans,’ Strum 
said. “That’s something we'll never forget. It’s 
really a shame that some bands don’t seem 
to realize that. But we’ve learned from the 
best. We'll never get too big to stop and talk 
to them. They’re what rock and roll is all about 
to us.’ 0 


Vinnie Moore rips the very 

heart of commonality from a 

any piece he attacks. And he — we a 
does it with Talon-hard core i . " 
thunder from Heartfield’ 


Strap one on today. Andlay = 


a path of devastation. 


YOURPFAVORITE METAL ~ 
STARS SPEAK OUT! 


Success comes in measured steps. Your 
first album, your first arena date, and the 
question of the month: Where were you the 
first time you heard yourself on the radio? 


It was a local talent show in high school. 
My high school had a radio station that 
broadcast over the school P.A., it only went 
as far as the walls of the school. But when 
| heard that, | was addicted. | said ‘‘Oh wow, 
man! What a trip, I’ve got to do this!”’ 

Dana Strum 
Slaughter 


When No Rest for the Wicked first came 
out, | went into 7-11 to buy a Coke. As I’m 
pulling in this guy in a pickup truck is blasting 
the album on his stereo. The dude’s head- 
banging and everything. | went in, bought the 
Coke, and when | came out Devil’s Daughter 
was on the radio. 

Zakk Wylde 
Ozzy Osbourne 


It was after a show in Kansas, atlike# 
o'clock in the morning in a diner. We're sit- 
ting there and we look like hell. We'd ordered 
our oat bran pancakes. There’s nobody-in 
there except me, my old lady and the cook, 
and I’m hearing Kid Ego on the radio. I’m 
looking at Nuno and I’m going-‘Dude tell-me 
I’m dreaming or is Kid Ego’er thé radio? It 
can’t be, not here!”’ | had d@ tell somebody, 
so | told the old lady who | must have,seared 
half to death. She drank her ogaingeyuiee’ atid 
split. 

Gary. Chéroné 
Extreme 


| was on Cahuenga Blvd. in L.A. They . 


played us on KNAC. | had a girl with me and 
| was coming down the road and | turned it 
on. She thought | had a tape in, and | said, 
“| don’t have a tape player in this car.”’ | just 
pulled over and listened to it. | was so excited 
| couldn’t drive. 
Rikki Rockett 
Poison 


We were in Houston, and we knew we 
were going to be on Z-Rock and we were 
listening for it. It was in January, 1990. We 
were on KNAC in L.A. also, it was on our tour 
bus the first time we heard it. It sounded neat. 
| have a tape of it, and | always thought our 
demo sounded really good and it was good 
quality, and to hear it next to something like 
a Guns N’ Roses song it stood up there, and 
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_ BY JODI SUMMERS 


that made me really happy. 
Stevie Rachelle 
Tuff 


| was laying in bed with one of my 

girlfriends when we got played on the new 

music hour on KLOS. | remember laying 
there listening to it. 

Erik Turner 

Warrant 


| was too excited to remember who | was, 
let alone where | was. 
Mark Slaughter 


Slaughter | 


Mark Slaughter: “q 


l_was on my way back from Lake Havasu, 
Arizona, where I’d spent labor day. That’s a 
partying place, Lake Havasu. We were out 
in the middle of the desert and for some 
reason, perhaps because it was bouncing off 
the moon or whatever, but we got KNAC out 
there and they were playing us. 
Jani Lane 
Warrant 


| was in Austin, | think | knew that it was 
going to be played, so | was waiting for it. 
It was cool. It was going through my head 
how many people were listening. It was just 
great, | was in awe the whole time. 
Sometimes | can’t really believe that what’s 
going on is going on. It’s culture shock. 
Danny Aaron 
Dangerous Toys 


Was too excited to remem er.”’ 


| was laying in bed in North Hollywood, and 
‘was listening to Joe Bensen on KLOS. They 
sed to play singles on Sunday night at mid- 
night, and they played Toast of the Town and 
Stick to Your Guns. | freaked out! | went 
“‘Wow, the whole world can hear me! The 
whole world!’’ | called up the other band 
members and went, ‘‘Did you hear it did you 
hear it?’’ | still get that same thing when | 
hear us on the radio. When we come on it’s 
so exciting to me, | still get off on it, I’m like 
a kid. 
Nikki Sixx 
Motley Crue 


In Finland, on the road, the tour bus, 


they played some songs fronrour album. The — 


first time we heard ourselves on English 


= 


Ltid 


Se 


Radio they played Malibu Beach. We were 
on our way to a gig. It sounded cool. 
Mike Monroe 


| was with a girl, in New Jersey, her name 
was Jan Walsh. We were screwing and our 
song came on. It was Cold Gin, and it was 
on WNEW. | was humming along for a while 
because | didn’t realize it was one of our 
songs. | remember thinking it was the new 


Who record or something and | didn’t quite 


get it until two or three sentences in. “‘OH 
MY GOD!”’ | jumped up like crazy and she 
was like, ‘No not now!” And | was like, “‘But 
you don’t understand!”’ 


Gene Simmons 
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Only Mother Nature Rocks Harder. 


—— 


Backstreet Symphony 5 
The Debut Album Featuring ; ae : | 
"Dirty Love" i‘ ( 
kkk , Metal Hammer | 


KKKKK , Kerrang te Ge 
Best New Band, Raw Readers Poll Se 


 GerreN Thunder Rocks On Geffen Compact Discs and Cassettes. | 
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The David Geffen Company 


20 HIT PARADER 


The 


Mechanics 
of Metal’ 


A SOUND AND ORGANIZED 
APPROACH TO THE MASTERING 
OF HEAVY METAL GUITAR 


For the price of one guitar lesson, you can receive a complete instruction 
package. For the price of 5 lessons, you can master the guitar. 


e No music reading necessary. 

e Each lesson includes step-by-step instructions, understandable diagrams 
& cassette tape. 

e For guitarists at any level — Advanced techniques & theory explained using 
a no-nonsense approach that even a beginner could understand. 

e Critically acclaimed & endorsed by top music magazines. 


“The brainchild of a guitar whiz. _. these lessons are an obvious reflection of the author's dedication to teaching 
metal technique. The amount of information in each lesson is staggering. An informative course written in a clear 
& concise language.’ — Rip Magazine 


“Absolutely excellent! A metal guitar bible! Burning rhythms, killer licks, incredible sounding techniques all explain- 
ed clearly & effectively. A must for metal guitarists at any level of playing.”’ — Hit Parader Magazine 


‘A well structured & explanatory catalog of all those neat things heard on record. Very thorough & comprehensive. 
An exhaustive exposition.’ — Guitar World Magazine 


“An amazing collection of every technique you might employ in any metal tune.’ |§— Guitar School Magazine 


‘Mechanics of Metal is a detailed study of tricks & techniques of guitar heroes, carefully explained using step-by- 
step instructions, diagrams, photographs & audio cassettes.’ — Circus Magazine 


‘A comprehensive survey of licks & tricks, and a solid music theory backround. Recommended.’ 
— Guitar Player Magazine 


Lesson 1: Metal Chord Guide - Puts great rhythm playing right under your fingertips. You'll learn power chords in 
every position used by Metallica, Whitesnake, Aerosmith, Guns N’ Roses, Extreme, Def Leppard, Skid Row, Slaughter 
& Anthrax. ‘‘Eerie’’ passing chords used by Lynch & Rhoads. Suspensions & variations used by Van Halen & Vai. 
All other chords behind today’s hottest rhythms: triads, thirds, octave diads, open power chords, unusual finger- 
ings, alternate tunings, barre chords, etc. Plus all aspects of chord theory Se te Ee eae 2 14.95 


Lesson 2: Total Scales & Modes - Teaches you to master the fretboard. You'll learn to play over the entire neck from 
top to bottom. You'll also learn which scales to play over various chords for soloing. You'll learn about keys, modes 
& other important principles of theory. Covers every scale in use today: blues scales & pentatonics used by Lynch, 
Hammett, Izzy & Slash. Minor & diminished scales used by Malmsteen, Rhoads & Mustaine. Major scales used by 
Bettencourt, Beach, Vandenberg & Bratta. Extended scales used by Vai, Van Halen. Loads more $21.95 


Lesson 3: Technique & Exercises - Once you've learned the necessary chords & scales, it’s time to develop your 
fingers. You'll learn exercises to build lightning fast picking. Exercises to develop an enormous stretch. Exercises 
for strength & independence. Exercises using multiple hammer-ons and pull-offs. You'll learn the secrets behind a 
burning fret hand by practicing techniques used by Lynch, Vai, Rhoads, Satriani, Hammett, Malmsteen, Bratta, Bet- 
tencourt, Spitz, Jake E. Lee, Zaak Wylde, Paul Gilbert & others. Plus the 15 picking combinations, 24 finger com- 
binations & all aspects of technique. . $21.95 


Lesson 4: Tricks - Covers every trick & flash technique known to man. First you'll learn every way imaginable to get 
harmonics. Then all other fretboard pyrotechnics, growls & Screams are explained: 2-hand tapping (including many 


variations), combining tapping & scales, 8-finger tapping, tapping with the pick, tapped slide, tapped trill, 2-hand- 


slide, right hand plays behind left, other 2-hand techniques, tremolo bar antics, ‘‘talking’’ guitar, volume swells, feed- 
back, raking, slapping, weird noises, effects devices & on... & on... & on 


Lesson 5: 100 Versatile Licks & Runs - Enough hot licks to last you a lifetime of burning guitar solos: ascending runs, 
Senet runs, repeating-type speed licks, 2-handed riffs, modal licks, diminished licks, blues licks, eee 
icks, tons more 


In U.S. & Canada - add $2.50 postage when ordering one lesson. Add $1.00 each additional lesson. Order all 5 
lessons & the postage is FREE! N.Y. State residents add 814% sales tax per lesson. 
Foreign orders welcome - send U.S. funds only & add $5 when ordering one lesson. Add $1.00 each additional lesson. 
Mechanics of Metal™ Publications, P.0. Box 162, Dept. E, Howard Beach, N.Y. 11414 


You just can’t keep a good band down! 
After getting released from the ZZ Tour for 
supposedly speaking less than kindly about 
the corporate sponsor who was footing the 
bill for the Topsters, the Black Crowes had 
a little more time to do what they love doing 
— playing the blues. In fact, the Georgia boys 
played a special gig in Detroit recently with 
the proceeds being turned over to the Delta 
Blues Museum. ‘‘We’re big supporters of the 
blues,’’ guitarist Rich Robinson said: ‘‘Play- 
ing a show like this was a good way of bring- 
ing some attention to it.” 

Poison have always been a band who get 
their share of fan mail. But recently that mail 
seems to have doubled in volume — and the 
guys think they know why! It seems that a 
few months back, during the Gulf War, they 
sent 20,000 copies of their latest LP, Flesh 
& Blood to the troops overseas. Now that 
those brave men and women have returned 
from the front, they've picked up pen and 
paper to drop a note of thanks to Bret, Bob- 
by, Rikki and C.C. “‘They really liked the 
album,” Michaels said. ‘‘Evidently Come Hell 
Or High Water became something of a theme 
song over there.”’ 
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Tesla have finished work on their next 
studio album, Psychotic Supper. According 
to bassist Brian Wheat, the disc will return 
the band to the hard edged style that 
characterized their debut LP, Mechanical 
Resonance. ‘‘We were happy with the last 
album (The Great Radio Controversy) but 
the first one had a little more energy,’ Wheat 
said. “This one is gonna get back to that kind 
of style. But | think we’ve really improved as 
songwriters since the first record, and that’ll 
be pretty obvious too.” 


ol 
Sd 


: 


4 Op 


Y 


_ Teslaiin the process saisilits 
¢ } 


\ 


a 


Metallica: They’ve hit a few snags. 


Metallica have had a few delays in com- 
pleting their latest LP. Originally scheduled 
for a May release, the blasting collection pro- 
bably won’t see the light of day much before 
August. But fear not, Metallineads, Lars 
Ulrich assures us that there’s no reason for 
concern. ‘‘You knew there was going to be 
some sort of delay, didn’t you?”’ the drum- 
mer laughed. The bottom line seems to be 
that the album, which by the way, remains 
untitled, will be out shortly, and it’ll kick some 
serious ass when it gets here! 
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WANTED 
* YOU * 


YOU CAN BE A PRO DRUMMER 
AND PLAYING IN A BAND, IN AS 
LITTLE AS 36 Months BY USING 


JOE ROMANO’S 
POWER-DRUMMINGivethoa 


FOR ONLY 29.95 YOU GET 3-90 MIN. 
CASSETTES THAT ANYONE CAN 
LEARN, AND FOLLOW. YOU’LL BE 
PLAYING DRUMS GREAT IN NO TIME. 
IF YOU ALWAYS WANTED TO PLAY- 
HERE'S YOUR CHANCE. ADVANCED 
PLAYERS CAN’T AFFORD TO MISS OUT 
ON THE NEW TRICKS, AND TECHNI- 
QUES, THAT WILL TAKE YOUR DRUM- 
MING SKILLS TO A HIGHER LEVEL. 
THIS COURSE WILL GIVE YOU THAT 
EDGE YOU NEED. THIS IS A HIGH IM- 
PACT METHOD THAT WILL GET 
EVERYONE THE RESULTS YOU WANT. 
YOU CAN NEVER BE GOOD ENOUGH, 
BUT POWER-DRUMMING WILL GET 
YOU CLOSE. 


SEND 29.95 + 6.80 POSTAGE AND TAX 
IN CHECK, OR MONEY ORDER TO: 


POWER-DRUMMING, P.O.Box 205 
NORWOOD, PA 19074 
Allow 4-6 Weeks for Delivery 


breathe the summer air, 
+ 
you'll have a heart attack 


+ 
you're in the wasteland 


| 
| 
| 


©) 1991 The David Getien Company. Lyrics Printed By Permission. All Rights Reserved. 


TWO LEGENDS JOIN FORCES 


THE EMG 89. 


Want the best of both worlds? 

The EMG-89 is the only active pickup that is truly two 
pickups in one. Two legendary pickups, the EMG-SA and 
85 combine to give you two worlds of tone, single coil or 
humbucking, the choice is yours. Send for free catalog. 


i 


WET<E 
LMG 


EMG, INC./P.0. BOX 4394/DEPT. HP/SANTA ROSA, CA 95402/(707) 525-9941 /CANADA: LOUIS MUSICAL, MONTREAL 


HAVE YOU EVER SEEN A PICTURE DISC CLOCK? 


They’re way cool! You could have one of your very own for only $29.95 
+ $5.00 Shipping & Handling. Send Check or Money Order to address 
below. Artists in picture available only. Specify which artist you want. 
Turn Your House into a House of Music! 
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The ‘“‘new”’ Black Sabbath — featuring a 
lineup consisting of guitarist Tony lommi, 
vocalist Ronnie James Dio, bassist Geezer 
Butler and drummer Cozy Powell plans on 
releasing their new album in the fall. Accor- 
ding to sources close to the group, there were 
a few legal hassles that needed to be cleared 
before the band could reform (after all, there 
were a lot of labels, managers and contracts 
to get straightened out) but now it seems that 
the path has been cleared for the Princes Of 
Darkness to once again reign. 

According to guitarist Richie Sambora, the 
success of his recent solo album should have 
no bearing on the recording plans for Bon 
Jovi’s next album. ‘‘Hey, that’s Jon’s band, 
and |’m looking forward to working on the 
album when it’s time,’ Sambora said. “‘l’ve 
heard all the talk, and some of it’s been true. 
But | have every intention of recording with 
Bon Jovi as soon as we have studio time 
booked. It should be a great album.”’ 

Aerosmith have begun work on their next 
LP. According to guitarist Joe Perry, the band 
isn’t planning on breaking any new terrain 
this time around — only delivering the kind 
of classic rock and roll that has helped the 
band sell nearly ten million copies of their last 
two LPs, Permanent Vacation and Pump. 
With any luck, the disc will be finished by 
summer’s end, and in record stores by the 
fall. 

The Scorpions have been pleasantly sur- 
prised by the strong reception their most re- 
cent American tour has received. While such 
bands as Judas Priest and Iron Maiden had 
generally disappointing road stints recently, 
the Teutonic Terrors have played it smart — 
taking out a strong opening act, Trixter, to 
help lure in younger fans as well as their long- 
time supporters. ‘‘We are very confident in 
ourselves as a live band,”’ guitarist Rudolf 
Schenker said. ‘‘I think the fans know that 
when they see us they always get their 
money’s worth.” 

Believe it or not, Aerosmith’s Steven Tyler 
is still receiving a bit of heat for spitting out 
his gum during last spring’s Grammy Awards 
telecast. It seems that just as the band laun- 
ched into their memorable version of the 
Beatles’ Come Together as part of the 
show’s tribute to John Lennon, Mr. Tyler shot 
his gum wad out of his mouth — right on 
camera in front of a billion viewers. While the 
rockers present cheered on Tyler’s gum an- 
tics, folks at the network were less than thrill- 
ed — an attitude that some of those stuffed 
shirts supposedly still have today. Will that 
attitude have any negative impact on the 
Boston Bad Boys? Hey, let’s get serious! 


Guitarist Robbin Crosby has officially left 
Ratt. The rockin’ rodents will continue on as 
a quartet, though it is known that they’ve of- 
fered their vacant guitar slot to a number of 
prominent axe slingers, including Michael 
Schenker. As far as Crosby is concerned, the 
hulking Robbin is considering a variety of 
career options, including a number of pro- 
duction opportunities. 
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Ozzy Osbourne admits that he’s been a bit 
overwhelmed by the public outcry to his re- 
cent statement that his upcoming album and 
tour will represent his farewell to rock and 
roll. ‘‘l am surprised,”’ he said. “Il thought I’d 
be getting a lot of letters from all those peo- 
ple who wanted to see me go away all these 
years. They've been quiet, but the fans have 
really been great. Some have been mad that 
I’m planning on making this my last album, 
but most have been very supportive. That’s 
great.” 


Ratt: They’ll continue despite the 
departure of guitarist Robbin Crosby 
(second from right). 


Great White’s Jack Russell has had to take 
it easy recently to make sure that his voice 
holds up. It’s no secret that Russell had to 
undergo some delicate surgery at the end of 
the band’s last road jaunt in order to relieve 
pressures that were causing him some vocal 
problems. Now, while the talented frontman 
feels his voice is stronger than ever. He gives 
it an occasional rest, lest he should strain his 
voice — thus jeapodize the quality of shows 
on Great White’s current tour. Jack has even 
had to blow off a number of interviews in 
order to keep his voice in tip-top shape. 


Jack Russell: Making 
sure his vocal chords 
are in perfect condition. 


© 1991 The David Geffen Company. 


FULLY LICENSED / NO BOOTLEGS 


HUNDREDS OF METAL ITEMS! 
BACK PATCHES $8 
EAR RINGS $6 & $5.50 
PINS $6.50 

RINGS $7.50 

POSTERS $5 


$T3001 Suicidal Tendencies 


- Feel Like Shit 
JA1001 Jane's Addiction 
FN2001 = Faith No More - Logo 
DZ1001 Danzig - Logo 
DR5001_ DRI- 4 Of AKind 
NA7001_ Nuclear Assult - Handle w/ Care 
DC1001 Andrew Dice Clay 
$H1001 Samhain - Initium 


PLUS HUNDREDS MORE! 


FREE 


16 page 
full color 
catalog 
with 

T Shirt order 
- or send $3.00 
refundable 


with first order 
M/C VISA CHECK’ M/O C.0.D. 


drugs, god and 
the new republic 


the new album featuring 


“the wasteland" 
on dgc compact discs and cassettes 


ROGK SAVES 
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t’s 6:30 on a beautiful spring evening 
in Los Angeles. The sun is just begin- 
ning to set, and deep in their dark- 
ened recording studio the Hollywood 
mama Vampires, better known as L.A. Guns, 
are beginning to stir. Contrary to what one 
might think, vocalist Phil Lewis, guitarists 
Tracii Guns and Mick Cripps, drummer Steve 
Riley and bassist Kelly Nickels aren’t about 
to sink their teeth into the necks of some 
delectible local virgins (virgins...in 
L.A.?...hah!), nor are they about to crawl from 
their crypts. In fact these self-styled creatures 
of the night are engaged in far more mun- 
dane pursuits. 

Lewis is stretched out in the studio hospi- 
tality room, watching the movie The Bear on 
HBO. It’s impossible not to notice that the 
supposedly world-weary vocalist has.grown 
quickly attached to the cute cub that is the 
movie’s title character. As the fur ball scur- 


ries over the rugged landscape only a hairs 


breath in front of an attacking mountain lion, 


Lewis can be seen biting a fingernail in anxi- 


ety. When that dilemma is diverted, the singer 
breathes a sigh of relief before turning his at- 
tention to those who have invaded his space 
and offers a hearty hello. 

Around the corner, Tracii Guns is on the 
phone. The notorious groupie-grabber is en- 
gaged in a casual business conversation with 
his Filofax spread precariously on his lap. 


There’s no question that Guns’ concerns 


stretch far beyond merely making music with 
his band; he’s too involved with every aspect 


of the group's operation from cost overruns 
to album release schedules. As he puts down 
the phone, Tracii flashes an ear to ear grin,- 


takes a swig from the Jack Daniels bottle at 
his side and immediately starts rapping about 


the band’s new LP, Hollywood Vampires. — 


“We're all really excited about this one,” he 
says. “We've really learned a lot from the first 
two albums, and | think we’ve put everything 
we've learned to good use this time. Man, this 
one is really intense.” 


At that moment, Guns is interrupted by ] 


Lewis, who after finishing with his movie, also 


is anxious to talk about the band’s latest ef- — 


fort. “The potential of this band is becoming 
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and | love this album. Believe me, it was a 
real challenge to try and top our last album, 


Cocked And Loaded. I’ve worn out So many 
_ copies of that album. | just get a tape and play _ 
At in my car until it just wears out — then | 
_ get another and another. But this one does 
top that one. Even I’m amazed by how good © 


this one sounds.” 


_ “Musically and lyrically we thought we ha 
done the best we could on Cocked And 


Loaded,” Guns adds. “So what we did was 
_ bringin this guy, Michael James Jackson, to 
produce our record. He’s worked on a lot of 
great movies like Ishtar and Labamba, and 
_ we told him that we had to make this record 


just sound better than anything else out there. 


scary to me. | just love the music we make, 


We did it in ‘Q’ sound to give it this epic kind 
of sound that we want. And it’s worked! We 
believe that an artist is only limited by his own 
imagination , and we just let our imagination 
run loose this time.” 

On Hollywood Vampires, L.A. Guns have 
taken a vital step in assuring their continued 
ride to the top of the metal mountain. Follow- 
ing the gold sales success of their first two 
albums (L.A. Guns and Cocked And Load- 
ed) the band knew that there would be a great 
deal of pressure to make Hollywood Vam- 
pires the big breakthrough album that would - 
solidify their foothold as potential superstars. 
The boys knew that a third album is often a 
make-or-break proposition for a band, but in- 
stead of being scared by such a challenge, 
they welcomed it with open arms. 

“We always like to feel that we make a 
stand for rock and roll when we make an al- 
bum,’ Lewis says. “With this one we've creat- 
ed an album that any rock musician would 
be proud to be part of. We got some nega- 
tive feelings from, Cocked And Loaded be- 
cause the album really caught on because 


@ ofa ballad — The Ballad Of Jayne. That was 


a tough choice for us then. This time we’ve 


‘tried to steer clear of what might be termed 
a ‘safety song, something we know we can 
fall back on if needed. We've taken a lot of 
_ chances this time, which is what makes L.A. 
Guns an:exciting band to work with. We're 
always re: 
“We'll do anything that’s in context with the 


y to stand up to a challenge.’ 


whole album,” Guns adds. “We're aware that 
there are some radio stations out there who 
need a softer song to get behind. We want 
to succeed on every level. We want to sell a 


Jot of records, but we'll only do what we be- 
“eve in wh ; 


comes to the music. We heard 
ple looked at Jayne as a sell- 


‘out last time. But as Phil said, it played a vi- 


tal role in the overall impact of the album. This 
time we've done some really strange things. 


Some people might question us again. But 


we believe totally in everything we've done.” 

Among the ‘‘strange things” included on 
the LP is the gripping tune Over The Eage, 
which the band has dedicated to Def Lep- 


-pard’s late guitarist Steve Clark. Both Lewis 


and Guns know the pressures associated 


~ with being in the music industry, and while 


both thrive on the constant demands on their 
talents, time and energy, they both know of 
many rockers who were more concerned 
about the art of their chosen craft than the 
fame and fortune so often associated with it. 
But perhaps even more importantly, the band 


members believe that Hollywood Vampires 
takes L.A. Guns to the next evolutionary step 
in their musical development in every possi- 
ble way; the songs are heavier, moodier and 
lyrics are more biting and the 
olaviag. is sharper than ever. All-in-all, both 
_© Lewis and Guns sense that they are poised 
onthe precipice of something very historic, 
__and they can’t wait for the action to begin. 
____ “We've changed over the years — grown 
_upa bit,” Guns says.as.he takes another swig 
from his bottle. “We're still'the same punks 
_we were five. years ago, but know if the me 
- agate aor of five years ago ‘Met.the of today..he’d 
Tracii Guns: “An artist is only limited totally blown away. | think we'd dig each 
= by his own imagination” 7 other, but | think he'd be amazed at how 
~< ogether | am and how together this band is. 
| couldn't be more pleased than by the way 
his album turned out. It’s hard for me to really. 
+} he pride | feel. We've never been 


‘not ae charging ahead blindly” 
“We're watching our step. We 

time to go slow and let an album 
We'd’ be very tempted to just go out 


that we really: want ‘to. make gure that those 
buildings will be. spacked,when we're ready to 
do it. There’s nothing more embarrassing 
than playing in fromt.of 3,000 people in a 
10,000 seat hall. We'll take our time — that’s 
the big lesson we learned, We all know that 
this band will take as long as necessary to 
get where we want to go.” 0 
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i e Joey Allen (Warrant) 
e Neck through body design ¢ Craig Chaquico (Starship) R 
e 24 fret ebony fingerboard e James Christian (House of Lords) 
e M22 humbucking pickups e Lanny Cordola 

; 8P P ¢ Marty Friedman (Megadeath) FAG EC 
e Handmade in U.S.A. ie es D\ 
e Mike Marquis (Kik Tracce) 
e Guy Mann-Dude 
e Eric Turner (Warrant) 
e Vinnie Vincent 
e Trixter 


Please send me Carvin's FREE 80 page color catalog: 


| Name 


Create your own high performance metal machine by 
selecting from Carvin’s large list of custom options 
Address —__— BAT@iP OR Mnirvo len iniennorixe Moni cre Mito ener Eons nitale 
Cy os State }) oo) § Ci] switching, reverse or V headstock, abalone inlays 
Se a Te tesa and flamed translucent finishes. Carvin guitars feature 
Lepok a GAS i eh LS pe remnin ehamnan the finest pickups and hand craftsmanship and are 


Carvin products are available DIRECT only. Outside the USA: See your dealer. eae : d 
guaranteed to have 1/16” string action at the 24th fret. 
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Marq Torien: “We've always done what the hell we’ve wanted.” 


t’s certainly no secret that the Bullet- 
boys have had to fight for every inch 
they’ve crawled up the rock and roll 
ladder. After all, vocalist Marq 
_Torien, guitarist Mick Sweda, bassist 
Lonnie Vincent and drummer Jimmy D’An- 
da gave their group its unusual name be- 
cause of all the critical and commercial 
bullets the band had to dodge just to get go- 
ing. But today, with the group’s latest LP 
Freak Show, proving that these L.A. rockers 
have given a new meaning to their name as 
they bullet up the-charts, all seems right in 
the world of the Bulletboys. In fact, if one 
didn’t know better, one could almost feel as 
if these guys were getting the slightest bit 
smug over the support that’s lined up behind 
them as they’ve unleashed their second dose 
of metal mayhem on the rock masses. 
“We've been feeling really good about the 
way things have gone,” Torien said.. ‘‘But 


there are always those people out there who 
stili want to take a shot at you. But we don’t 
follow what everyone figures a band ought to 
do. Everyone else was putting ballads on their 
album to make sure they got a little extra at- 
tention at radio or MTV. But we just didn’t 
want to do that. Why should we do what 
everyone else is doing or try to sound like 
everyone else? That’s just not what this band 
is about.” 

“I’m really fed up with the way image has 
begun to control so much about music,” he 
added. ‘We're not trying to be trendy, and we 
never will. | hope when people listen to Freak 
Show they dig it the same way | dug listen- 
ing to bands like Foghat, Van Halen and 
Humble Pie when | was a kid. That’s not im- 
age music, and it’s not heavy metal. It’s just 
good ol’ hard rock where the way you play 
is more important than the way you stand on 
stage. We don't care if people compare us to 


BY FRANK PARKER 


our roots — call us some kind of ‘70s 
dinosaur band. I'll take comparisons to those 
kinds of bands any day.’ 

Whether or not the Bulletboys are ventur- 
ing into uncharted musical territory or mere- 
ly reenergizing themes and riffs as old as 
music itself seems to miss the point of what 
these guys are all about. The Boys make no 
pretense about trying to change the world 
with their tunes — they just want to play good- 
time rock and roll that delivers a punch ev- 
ery step of the way. As Torien noted, there’s 
no ballads for these guys — even if that de- 
cision does make them pay a commercial 
price. Certainly new songs like Do Me Raw, 
and The Groove seem tailor-made for rock 
radio airplay, following in the tradition of their 
debut disc’s smash Smooth Up. But there’s 
no denying that if the Bulletboys are going 
to reach the multi-platinum stratosphere en- 
joyed by the likes of Skid Row and Poison, 
they’re gonna do it the hard way — which, 
of course, is the only way they’d want it. 

“It’s never been easy for us, and | don’t see 
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why it should get any easier now,’ Sweda 
said. ‘| don’t know why everything we do 
seems like it’s a struggle, that it’s a little hard- 
er than it should be. But we’ve gotten to the 
point where we kind of enjoy the challenge 
— enjoy the fight. We know when we finally 
succeed we’ve got nothing to feel ashamed 
about that way.’ 

‘“‘We’re not the kind of band that’s easy to 
interpret,’ Torien added. ‘“‘We want the fans 
to be able to listen to the songs and come 
up with their own interpretations of what we’re 
trying to say. A song. should hit everyone who 
hears it in a slightly different way. We're all 
bringing our own experiences and lifestyles 
to each song. That’s one of the things | have 
against MTV. | know they really helped break 
us last time, and I’m very thankful for that. 
But to me music has to be listened to. When 
you watch a video, you’re being handed an 
image to relate to. Music should create its 
own image for everyone who hears it. That’s 
especially true for the songs on Freak Show. 
They hit you hard, and the way you react to 
them, the way you interpret the music and 
the lyrics on a personal level, will determine 
how you react to the album.’ 

For all their up-beat attitude about Freak 
Show, the band is also quick to admit that 
creating the album was akin to drawing the 
proverbial blood from a stone. Going back to 
their “nothing comes easy”’ philosophy, they 
admit that there was some foundation to the 
rumors that filled the rock press a few months 
back indicating that the band was having 
trouble completing the album. But instead of 
being defensive about the hard work they had 
to put into the record’s completion, the band 
now looks at that time of toil as a process that 
helped them attain the stellar results they 
sought. 

“It does piss us oOff.a little when we hear 
people say that we had to trash the first ef- 
forts we put into this record,’ Sweda said. “‘It 
makes it sound like we really messed things 
up. The truth is that we did write and record 
about six tunes, then we took a break to do 
some more writing. We weren't really satis- 
fied with what we had done, and we’re not 
ashamed to admit it. But during that re-write 
phase, we came up with so many great songs 
that it was incredible! We blew away every- 
thing we had done before, and we took that 
stuff and turned it into Freak Show.” 

“This record has a very live feel to it,” 
Torien added. ‘‘That’s the way our producer 
(Ted Templeman, of Van Halen fame) likes to 
work. We did it that way on the first record, 
and we took it even more in that direction this 
time. On top of that, the record is a lot tight- 
er — which isn’t that surprising when you 
consider we spent more than a year on the 
road last time. If a band doesn't get a lot tight- 
er after spending that much time together, 
something’s really wrong.” : 

In fact, the band is now looking for further 
opportunities to “tighten” their act on the 
road. After coming close to landing a cross- 
country trek with Cinderella last April, the 
band took their time before deciding on ex- 
actly the right tour opportunity. After all, wnen 
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you’ve got a hit record on your hands, and 
you've already put tours with the likes of Ozzy 
Osbourne, Winger and Bon Jovi under your 
belt, you can afford to take your time and 
figure out what the next career moves should 
be. 

‘We don’t work on anyone’s schedule but 
our own,’ Torien said. “We tend to go our own 
way because we believe in what we do. That’s 
true for the music, the way we record and the 


way we tour. We're a band that’s believable 
— we're not hype. To us success is being 
pleased with what you’re doing with your life 
and just digging the music you make. | don’t 
want to try and fulfill some music industry 
ideal of what success is. Yeah, I’d. like to see 
this record go platinum, because | know that 
every kid who buys it is gonna dig it. But 
that’s not the only way to measure success. 
Hey, you’ve just got to make yourself happy.’ 


Mick Sweda: “I don’t know why everything we do seems like it’s a Struggle.” ; 
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ROCK VETERANS PAUL RODGERS AND KENNEY JONES 
BRING THEIR EXPERIENCE TO NEW PROJECT. 
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Featuring 


“The All New Generation," "Lonely Lucy," 
"So Many Seasons" and "Wake Me Up." 


TUFF FAN CLUB: P.O.BOX 4921 Baltimore, MD 21220 
TUFF HOTLINE: (818)569-5450 


Produced by Howard Benson 
Management: Power Star Moat. 
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Warner Company 


1991 Atlantic Recording Corp. A Time 


PRE-DECADENCE: BORN TO BE 
WILD 


| “These boys were trouble from the start, 
especially Frank Faranno,” writes a Seattle 
‘teacher. “When most kids want to be rock 
stars, they save money to buy instruments. 
Frank boasted he went to a music store and 
asked for a job application. As the owner got 
it, Frank snuck a Les Paul Gibson into an 
empty guitar case and left. | can’t believe a 
prominent, young person would encourage 
_ thievery.’ Frank never plays that Gibson. He 
» exchanges it for a bass at another store to 
| join a band. At 47 he leaves rainy Seattle for 
LA to become a rock star. Inspired by Jail- 
house Rock (‘‘Bugsy turned to Shifty and he 
said, ‘Nix Nix, | wanna stick around awhile 
and get my kicks’ "’), he becomes Nikki Sixx 
and joins.a street gang, The Gladiators. He s 
busted several times — once for “acciden- 
tally hitting one of LA’s Finest with a chain. 
Nikki joins London, a band that goes nowhere 


fast. 


| 1981: FLY] 
AND ROLL 


NG SAUCERS ROCK 


mp in this town wanted anything to do with 
@Se guys,” says an LA writer. “l saw them 
y looked like they were 
They were the only guys 
els. They had black-blue 
who had pure white hair. 
They 
t had 


Six times that year. The 
from another planet. 
who wore spiked he 
hair, except Vince 
Their shows were like Satanic rituals 
wore warpaint on their faces and the st 
old brass lamps that flamed on top.” ; 
says, “We are militant. When we ee 
like going into battle. But Our mess. 
mostly positive. Instead of fi 
Prisoners.” The Crue record 
To Your Guns/Toast Of The 


into the crowd, who 
’ t 
Bone Oss t 


Nikki, 
rm it’s 
es are 
killing we take 
a single, Stick 
Town, toss copies 


1982: STRUTTER 


Photographers love sessions with The 
Crue because the band has cool, visual 
ideas. Barry Levine snaps Vince's leather- 
clad crotch and that becomes the cover of 
Too Fast For Love. Recorded ina week, the 
LP sells 30,000 copies, which is awesome for 
an independent release. Elektra Records 
buys, remixes and rereleases the disc. The 
press complains about the group’s sexist and 
violent. songs. Nikki refutes, “Life isn’t 
peaches and cream. It’s a rough world and 
you gotta survive. I’m not a light-hearted lyri-, 
cist. Love, hate, relationships, violence and 
street stuff are very intense and real for me.’ 
They open for Kiss at the Pacific Am- 
phitheatre, wearing makeup and hairspray for 
the first time. Old Crue fans shout, “Sell out!”, 
but the band wins over Kiss fans. 


1983: BAD BOY BOOGIE 


ese! Crue offends everyone without try- 
: a eir album, Shout At The Devil with 
nt ieee ba Prompts devil worship ac- 
- NIKKI Says it’s dedicated t 

who defy their demons, “ pe 
S, ‘We're about as anti- 

Sap as you can get. We're trying to Say the 
is the authority that tells you what you 


hem back at the | 


can do and say. It can be your parents, boss- 
es or teachers. We're saying, “SHOUT AT 
HIM! DON’T LET HIM GET YOU DOWN!” 


That's our philosophy.” Their shows amaze | 


jaded music industry-ites. Motley Crue sell 


out the Santa Monica Civic Center and use || 


it as a showcase for 20 potential managers. 
19 are scared away by circulating rumors, 
“These guys will be lucky if they LIVE two 
| years!” Only partners Doc McGhee and Doug 


Thaler go backstage to make an offer, which | 


the band accepts. The Crue gets the Ozzy 
tour, during which they don’t take any show- 
ers. Nikki, ‘But we did shave and we gar- 
gled...with Jack Daniels.” Ozzy refuses to go 
into their dresssing room. 


1984: BAD REPUTATION 

Trashing hotel rooms, Sex, Mick’s busted 
for indecent exposure, living life to the 
hilt...literally. On December. 8, Vince and 
Hanoi Rocks’ drummer Nicholas “Razzle” 
Dingley are drunk as they ride in Vince’s Car 


around Redondo Beach. Vince smashes into | 


another car, injuring three people — one girl 


suffers brain damage. Razzle’s killed instant- © 


ly. Vince Neil Wharton is arraigned Decem- 
ber 9 for drunken driving and vehicular 


| manslaughter. 


1985: THE MESSAGE 


The Motliest Crue ever, they work on album 
number three, Theatre Of Pain. Nikki writes 
a verse, ‘We'll be there for you” in Home 
Sweet Home for Vince. The album notes 
read, “To all the Crue fans. If and/or when 
you drink, don’t take the wheel. Live and learn 
SO we can all rock our asses off together for 


a long time to come. The Crue — we love | 


you.” One day Nikki isn’t thinking of the mes- 
Sage as he gets into his Porsche and drives 
70 mph, crashing into a wall. He emerges 


from the wreck with broken and fractured © = 


limbs. He laughs insanely...ls he thinking » 

Pal se message? He tries rehab; it doesn’t : 
. Theatre Of Pain sells 2 million 

tour’s a success. iia 


teat 


1986: | FOUGHT THE LAW 
Tommy falls in love with actress Heather 
Locklear. One phone conversation has Tom- 


my scanning TV. He notices The Fall Guy and § 


says, “There you are!” Heather turns the 
channel and laughs, 
MAS!” They marry. Vince pleads guilty to 
DWI and vehicular manslaughter. He's given 


five years probation, plus has to pay 2.6 mil 


“That’s Heather THO- [= 
oe 


lion dollars restitution, perform 200 hours : 
community service and spend 30 days in jail. : 
He makes public service announcements for 


Rockers Against Drugs. 
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1987: TEAZER | : 
Girls, Girls, Girls celebrates its release at 
The Body Shop, a strip joint on the Sunset 


§ Strip. Entering Billboard's charts at 6, it's the ex 


debuting metal record since Led 


highest 
Bs Hie The Song Remains The Same. 


The album’s a creative victory for Vince who 
writes his first Song Wild Side. Sadly the band 
disintegrates from a true musical unit. The 
Crue hangs out with each other only to alter 
their minds. Guns N’Roses and Whitesnake 
open; their energy kicks sand in the Ee 
face. Citing exhaustion they cancel their u- 
ropean tour. Notes a close source, ‘‘If they 
went, somebody in the band would have 
died.” Most ironic is Nikki and drugs. He ee 
about Girls anti-drug song, Dancing Un 
Glass, “‘i’m not going to put myself pate 
anybody or preach to anybody. | don ape 
drugs, but | drink like a fish.’ One nig 
home he overdoses. He’s dead for Wo 
minutes. Paramedics arrive and revive him. 
Nikki’s either a space creature or lucky. 


| 


1989: SHOUT AT THE DEVIL 


Motley Crue records Tommy Bolin’s Teaz- 
er for the Make A Difference LP Highway To 
Hell/Stairway To Heaven, to fight drug 
abuse. With Bon Jovi, Ozzy, Scorpions, Bon- 
ham, Cinderella and Gorky Park they go to 
Russia for the Moscow Peace Festival. Egos 
ram hard. Motley’s show is moved from third 
to fourth billing. Bon Jovi gets the biggest set 
and the most pyro. Motley’s mad. Nikki, “We 
were sold down the river.’ Vince, ‘‘Nobody 
cared about us except the fans.” Doug Thal- 


er becomes their only manager. As the band 
| tours to support Dr. Feelgood, Nikki’s bass 


reads Kill Bon Jovi.’ Dr. Feelgooa’s,a street 


‘punk, Rattail Jimmy who sells drugs to make» 


it big. Ultimately he’s busted and goes down 
in flames. It’s the first Crue disc to top the 
charts, selling four million and counting. For: 
the first time Vince plays acoustic guitar in | 


Z concert. Offstage he fights back, surprising — 


« Faster Py 


NS 


1988: HIGHWAY TO HELL/STAIR- 
WAY TO HEAVEN 


Nikki realizes he didn’t die like Jim Morri- 
son, Tommy Bolin and other musical drug- 
gies. “I think that makes me more of an out- 
law; | beat the odds.” The band spends 1988 
realizing music’s more important than any- 
thing — even drugs. ‘‘We used to say that 
rock and roll was Staying up, getting drunk 
and being assholes. People think you’re mel- 
low if you don’t get loaded. That's wrong. | 


- have real energy now. | don’t have to snort 


a gram, mainline or drink to be tough. Now 
that I’m in control of myself, I’m more of a hell- 


raiser.” More aware, they walk with confi- — 


dence. Vince's wife-to-be, Sharise, is accost- 
ed by Guns N’Roses Izzy Stradlin. He pulls 
off her shirt. She pushes him and he tries to 
yank off her pants. She slaps him, so he kicks 
her in the stomach. Says Vince, “‘That’s real 
manly. | was out of town when it happened 

but I'll get even first chance | get.’ 


Izzy in a dark alley. Vinces bashes the skin- 


ny guitarist, ‘‘If you ever touch my wife, rll kill 
you!” aa a 


1990: JUMP! 


The Motle 


M 
Calm. Op y Wiel are-h 


ening bands 


aacrew puts terry- 
Vince and Nikki, so 


1991: HOME SWEET HOME 

Brandi and Nikki have their number one | 
son, Gunner Sixx, born January 25 — 10 
years and eight days after Motley Crue was 


~ born. Vince and Sharise have a baby girl, 
~ Skylar Lynnae, born March 26. Decade Of 


Decadence, Motley Crue’s Greatest Hits al- 
bum is released. Fans buy the record, giv- 


> ing the band more money to be rock and roll 


outcasts on their own terms. Oo 
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Never, Neverlang 
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Mother's Milk [Em] PUMP : ; 2 = —___— ——— oe 1 
WINGER 406-678 | BILLY IDOL 386-789 | BADENGLISH 383-463 
in the Heart CHARMED LIFE me S | = a ae 
THE TRAVELING 413-872 | LIVINGCOLOUR 370-833 | VAN HALEN 369-371 cy : ee? 5 ae GE 
0 [WARNER BROS /WiLBURY] VIVID re] 0U812 [WARNER BROS] 
BILLY IDOL 360-107 JIMI HENDRIX 353-102 THE WHO +376°657 aS 2 S eee eee 
VITAL IDOL Are You Experienced? WhosBest __ = 396°655 |) Do you have a VCR? (04) 0 Yes) No 
DAVID LEE ROTH 347-054 JETHRO TULL 345-157 AEROSMITH 306:225 Do you have a credit card? (03) (J Yes) No 
Eat Em And Smile AQUALUNG GREATEST HITS EM 8S Pe ORE Pe! 
LED ZEPPELIN 293-597 | DEEPPURPLE 291-484 | BOSTON 269-209 |) more CD now, for which I've enclosed an 
Houses Of The Holy MACHINE HEAD [Eric] additional $6.95. a 
JANE’S ADDICTION 407-098 ZZ TOP 418-491 DIVINYLS 417°519 and I'm entitled to this extra CD FREE! 
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| PREFER CASSETTES-—so enroll me in the Club under the 
___| terms outlined in this advertisement. | am enclosing check or 
money order for $1.86 (that's 1¢ for my first 12 selections, plus 
$1.85 shipping and handling). | agree to buy 8 selections, at regular 
Club prices, in the next 3 years—-and may cancel membership 


| 3 CDS for 1¢... 8 Extra Bonus Offer: you may take one 
® Just coupon with check or additional CD right now at the super-low price 
money order for $1.86 (that's 1¢ for your 8 of only $6.95—and you are then entitled to take 
CDs, plus $1.85 to cover shipping and an extra CD as a bonus FREE! And you'll 
handiing). receive your discounted CD and your bonus 


riieiee F : : CD with your 8 introductory selections—a total 
fou ee to buy just six more selections of 10 CDs in all! 


in the next three years, at regular Club prices é : 
(currently $12.98 to $15.98, plus shipping 3ET 12 CASS 
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membership at any time after doing so. cassett ou want and m 
@ Free Music Magazine sent every four together with check or money order for $1.86 SSS Se = 
weeks (up to 13 times a year), describing the (that's 1¢ for your 12 cassettes, plus $1.85 to 


Regular Selection for your listening interest, cover shipping and handling). 
plus hundreds of alternates. And Special ® You agree to buy just eight more 


Selection mailings up to six times a year _ elections in the next three years, at regular 
(total of up to 19 buying opportunities). Club prices (currently $7.98 to $10.98, plus 
@ Buy only what you want! If you want the shipping and handling)—and you may cancel 
Regular or Special Selection, do nothing-it membership at any time after doing so. 
ay be sent Ba malicaly, If you'd prefer an Buy one—get one free Bonus Plan. If 
alternate selection, or none at all, just mail FOTICOITITGInaRarchio BHO tiilinglvc 
; you continue membership after fulfilling your 
idan Se card always provided by the obligation, you'll be eligible for our et 
“4 Pp age bonus plan. It lets you get one cassette free 


Do you have a telephone? (01) O Yes 0 No 
Do you have a credit card? (03) 0 Yes] No 


Sl |__| for which | am also enclosing additional payment of $3.98. 
| then need buy only 7 more — = 
(instead of 8), at regular Club 

prices, in the next three years. 


5 ry ae = oe 5 > cc | 
@ You always have 10 days to decide; if for every one you buy at regular Club price & a == 
not, you may return the Selection at our = (shipping and handling will be added). £ SSE GET EPPS ET PEERS EC ET 
expense. eerie Fe tes erciaies in the same 8 (But | may always choose from any category) 
® Half-Price Bonus Plan. If you continue manner as described above. 2 
your membership after fulfilling your ® 2 More es FREE. Choose your 3 hse swsang Davie Les Hoth Gey oie he Hon nae 
obligation, you'll be eligible for our money- _ first selection now for only $3.98 (that's up to | Warrant | Aerosmith Michael Bolton | The Cure ; 
saving bonus plan. It lets you buy one CD at = 60% off regular Club prices)—and your @ Mr. 
half-price for each CD you buy at regular membership obligation is immediately 3, 0 Mrs. Age 
Club price. reduced: you then need buy only 7 more S| 0 Miss — Print FirstName _ Initial Last Name 
» 10-Dav Risk-Free Trial. We'll send (instead of 8) in three years! AND this 2 Add Apt 
details of the Club's operation with your _ discount purchase also entitles you to 2 extra *- AS pt__ 
introductory package. If not satisfied, return cassettes FREE. By taking advantage of this 2 Cit 
everything within 10 days for a full refund and special offer, you can actually get 15 — y 
no further obligation. cassettes for less than the price of one! : fer Zip 


tSelections with two numbers count as two selections—write each number in a separate box. 


COLUMBIA HOUSE: Terre Haute, IN 47811 


Note: we reserve the right to reject any application or cancel any membership. 
These offers not available in APO, FPO, Alaska, Hawaii, Puerto Rico; write for 
details of alternative offer. Canadian residents serviced from Toronto 


Applicable sales tax added to all orders. 9H8-8F-RN-WS-EM 


styange twist, with the release of 
B8’s ...And Justice For All, 
| Metallica, one of metal’s least commer- 
cial bands turned into one of metal’s 
most popular acts. In an era when im- 
age often counts more towards sales 
than musical ability, Metallica beat the odds 
by proving four scruffy, uncommercial Bay 
Area punks could not only sell four million 
records, but sell out arena’s as well.- 

Unfortunately, with such popularity comes 
unrealistic expectations for a follow-up. Can 
Metallica’s Lars Ulrich, James Hetfield, Kirk 
Hammet, and Jason Newstead maintain such 
lofty status? Often, fearing for their careers, 
bands at this point will bow to the pressure and 
stick to tried and true formulas. Not Metallica. 

Metallica have now ditched two important 
elements of the formula that brought them their 
success. On this new record the band forgoes 
. both the long, complex songs and Fleming 
Rasmussen's basic production we’ve come to 
know through such albums as ...And Justice 
For All and Master Of Puppets. Metallica circa 
1991 boasts shorter, simpler songs and a beef- 
ed up production courtesy of Bob (Motley 
Crue/David Lee Roth) Rock. Possible cause 
for concern to the long time Metallica fanatic? 

Lars Ulrich kicks back on a soft black leather 
couch in a lounge somewhere deep within the 
bowels of One On One Studios in North 
Hollywood. Dressed casually in old sweat 
pants, a sweatshirt and no shoes, Lars takes 
a long swig of mineral water and explains why 
he doesn’t think so. 

‘I think it’s the funniest thing if you sit there 
and put all the cards on the table,”’ he says 
._ with a smile. “First Bob Rock; Motley Crue, 
- Bon Jovi. Then Metallica; shorter, simpler 
songs. | think alot of people may go ‘WHAT?’ 
But it’s so funny looking at the faces of the few 
people who’ve heard the new material so far 
because as soon as they hear it a big smile 
of relief comes over their face and it’s like ‘of 
course it’s still Metallica’!!!”” 

“The real reason Bob Rock is here is 
because we’re fed up with our albums not 
sounding as live and heavy and not having the 
same kind of attitude as we have when we play 
live. We really want to have a live sounding 
record. That’s why Bob Rock’s here. He’s not 
here to make us sound like Bon Jovi!” 

As for the shorter songs, Lars insists it was 
simply a natural progression for the band. ‘‘If 
we didn’t write shorter songs then there’d be 
like 2 songs on the album,”’ says Lars. ‘‘One 
_on each side. | mean, it’d be so progressive 
we'd disappear up our own asses. 

“| could write a. 10 minute song with 50 
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The Crunch Bunch Overcome Delays To Complete Latest Master Blast. 


guitar riffs — it’s like let’s take this riff, that riff, 
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this riff and put them in a song — | could do 
that in my sleep. But deciding which riff to 
leave out of the songs to keep. it short, that 
became a challenge. There comes a point, and 
this may sound corny, but where from a 
creative point of view it has to be challenging 
to be fun.” 

As for the charges of ‘‘sellout’’ that will in- 
evitably come from the small contingent of fans 
opposed to change of any sort? 

“This whole sellout thing,’ sighs Lars, ‘‘l 
don’t understand it because | don’t know 
where the boundaries are. Ok, we made a 
ballad. We made a video. You can strip it down 
to where, like, being in a band is selling out, 
isn’t it? When you put out a record, a lot of peo- 
ple buy it. What are you gonna do? Put a 
sticker on the record saying ‘Don’t buy this 
record because | don’t want thrash fan #17 in 
Atlanta, Georgia to think I’ve sold out?’ 

‘The best thing you can do is to not think 
about it. Musically we can’t be limited. We have 
all these sides to us that have yet to come out. 
If we have to worry about selling out, those 
sides are not going to come out.” 

Perhaps any fans afraid of having Metallica 
wimp out should take a peek at the dart board 
the band have set up in the lounge area at their 
recording studio; the middle is occupied by a 
large picture of Kip Winger. The Kipster is sur- 
rounded by pictures of Nelson, Warrant, and 
the Bullet Boys among others. | think that 
perfectly explains Metallica’s stance on wimp 
rock, don’t you? 

While Lars seems to feel very comfortable 
about the direction the band’s music is taking, 
something he has only recently come to grips 
with is the extremely long time it’s taken the 
band to complete their new record — about 8 
montns from start to finish. Why has it taken 
so long? 

“It depends on whose standards you go by,”’ 
explains Lars. ‘‘By Guns n’ Roses or Def Lep- 
pard standards it’s going pretty quick. The 
thing is we’ve completely changed our way of 
working in the studio. Our main problem before 
was that when we’d go into the studio, we’d 
really tense up. So Bob suggested that we just 
go in and play each song so many times that 
we forget we’re in the studio. So 25 takes later 
you play the song and just move your head 
from being in a recording studio in North 
Hollywood to being in front of 15,000 fans at 
Long Beach Arena. You start loosening up.” 

Lars also explains that what really dragged 
out the recording of this new album was that 
after playing 25 takes, he and Bob Rock would 
have to sift through all the tape and piece 
together the best parts — something that could 
take up to a week per song. The end result, 
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though more time consuming and Sti 
past albums is according to Lars 
polished around the edges as our last recokd 

Are the band feeling any pressure from the 
label or the fans to duplicate the huge success 
of their single One? 

“Not really,’ explains Lars. ‘‘The thing that 
pissed our label off, that maybe prevented us 
from having sales in the past was that the 
songs were all too long. Let’s say the label said - 
to us, ‘y’know write a short song.’ Well, we 
wrote 12 of them this time. None of the songs 
were written for any kind of accessibility. 
They’re mostly just one big guitar riff with a 
verse and chorus.” 

Metallica were also known at one time for 
their refusal to film a video — something that 
changed and was subsequently responsible for 
the success of the One single. Will they do 
more video’s now? 

“‘’m sure we'll do a couple of video’s on this 
album,”’ says Lars. ‘‘] thought the last one was 
a lot of fun to do. It seems that in the same 
way that making a record can from a creative 
point of view be a really cool process, so can 
a video. 

“Instead of looking at a video as the evil of 
all evils or as the thing that’s being forced upon 
you by your record company as a marketing 
tool, you can also sit there and go ‘Wait a 
minute, | can also turn this around to be a pret- 
ty cool creative expression.” 

The band has also shifted their stance on 
lyrics. James Hetfield has turned from the 
political slant of ...And Justice For All to a 
more personal approach on this record. Plus, 
says Lars, ‘| don’t think this record is as 
negative as the last one.”’ 

Among the more interesting titles to appear 
on the record include Enter Sandman. It seems 
this title was one Lars had resisted for some 
time. 

“‘’ve never known what ‘Sandman’ meant,”’ 
explains the Danish-born Ulrich. ‘I’ve always 
looked at the title on James list of song titles 
and said Enter Sandman? |s that some kind 
of joke or something? So finally last summer 
| said to James excuse me for being ignorant 
and Danish but what is Sandman? So he ex- 
plained it to me.” 

The Sandman, as it was explained to Lars, 
is a fairy-tale character who, legend has it, 
enters our bedrooms at night before we fall 
asleep and sprinkles sand in our eyes. That’s 
why when we're tired it feels like there’s sand 
in our eyes, geddit? Of course the idea of hav- 
ing some strange man enter our homes unin- 
vited lends itself to some stranger images but 
let’s leave that to James, shall we. LJ 
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Holed up in a tour bus parked on the back 
side of a club, three of the members of Fire- 
house sit and sort through their fan mail. 
Soon soundcheck will begin, but in these few 
moments preceding it, they amuse them- 
selves reading comments and kudos from 
their ever increasing fan following. Drummer 
Michael Foster sits on the couch and excit- 
edly pulls recent performance photos from an 
envelope sent by a fan in New York. Lead 
vocalist C.J. Snare is situated at the table, 
studying a lengthy tribute written on a paper 


towel. His cowboy hat is pushed forward over — 


his brow as he concentrates on the cleverly 
written epic. 

Outside, a couple of girls have wandered 
up cautiously, and guitarist Bill Leverty eyes 
them. He jumps to open the door and invite 
them in. The two are surprised at the cordial 
welcome and quickly sit down, thrilled at their 
good fortune. Instantly they are made to feel 
comfortable as Snare, Foster and Leverty in- 
troduce themselves and exchange general 

These girls didn’t quite know 
what to expect when they met Firehouse and 
comment that these guys and their music 
sure are “different.” 

“Different.” That’s the comment most often 
heard about the music of Firehouse. Of 
course, you'll also hear words like ‘powerful, 
‘melodic’ and ‘refreshing’ tossed out, too. But 
that’s fine with Leverty. “We're different kind 
of guys,” he explains softly. ‘‘We’re not from 
New York or L.A., so we don’t carry that vibe. 
We're from North Carolina and it’s a part of 
the country that has it’s own way.” 

Before making a decision about what that 
means, consider the fact that this Charlotte- 
based band is made up of four dedicated 
persona to fit right in. “I think people are sur- 
prised we're from the South,” Leverty admits. 
“Most people didn’t know there was anything 
but tobacco farms in North Carolina. They 
think it’s slow.” Slow is hardly the word to 
describe Firehouse. From the moment their 
debut album was released, the music of this 
super-charged group has made a distinct im- 
pression, especially with their hit single, Don’t 
Treat Me Bad, whose lyrics reveal the possi- 
bility of a passionate and perhaps romanti- 
cally vulnerable edge to this rock solid out- 
fit. “It was the song that got us signed,” 
Leverty explains. “It’s catchy and something 
a variety of radio stations can play. But, it’s 
a song that just came out of us. We weren't 
trying to write a hit. We write songs that come 
out of our hearts.” 

This penchant for writing strong songs is 
evident on their self-titled album. A hard hit- 
ting tune like Rock On The Radio is followed 
by the smoldering pain of All She Wrote and 
straight into the melodic form of Don’t Treat 
Me Bad. That's just the first three songs, but 
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an ample indication of the diversity of ies (or Ceee’ 
Fiohouss itled album, 
player Perry Richardson, is proud that Fire- 
house’s brand of heavy, yet memorable work 
is not contrived. No glam or thrash here, it’s 
and nurtured through years of hard work in 
the studio and on the road. ‘We've all been 
playing for awhile,” states Leverty. ‘‘We didn't 
just get together for a year, get lucky and get 
a record deal. This is something we’ve been 
working at for years. We're persistant people. 
We go at this with a vengeance. If we had 
contrived it, it would be bullshit and | think 
the people would sniff that out.” 
Dark-haired and intense, Leverty believes. 
strains of Overnight Sensation to the final mo- 
ments of Flame On, this band plays to their 
Gace eee RAO POETS 10 GN 
ing them back more onstage energy. Guitar 
in hand and hips in motion, Leverty will point- _ a banc 
edly reel out direct eye contact with the fans _ iguainen? “We're ving. 
downfront. He moves methodically to scope _ pee at We eV 
out and zero in on special ones here and 7 quarters. ‘ 
there. Frequently Leverty and Snare will ex- - out on the road 


moment, Richardson is bound to stomp his ~ with each 
way across the stage, swinging his head, — “tom ke 
sending his wild hair flying. As the show con- _ 
tinues, Leverty might speak the name of a 
familiar face for emphasis or gently touch the 
end of his guitar to the arm of a young lady 
to make sure she understood he noticed her. 
Occasionally he will either toss out a souvenir _ 
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what I’m doing. Ge ae cece 


with oiniler rocoto e 
Coast and across the states to the West, Fire-_ 


Dots re Weacd ekower dongthe ii of booking pwib an: eee Gs 
way. “The shows are going much better than pee cnet teas as Peon mentioned: Tote 
we expected,” Leverty confesses with some _in the meantime, Leverty and 

amazement. “We had no idea we'd be sell- — “just looking forward to playing ev bay e 
ing out clubs in Albuquerque, New Mexico, we can and meeting as many people a: . 
or San Antonio, Texas. People are singing the sl We arto thank every tral % 
words down front. It’s a great feeling.” their support.” 
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They’re controversial, 
they’re unpredictable, and 
they’re also the biggest 
band in the world. Who} 
else could we be talking 
about but Guns N’ 
Roses? But despite their 
acclaim, Axl Rose, Duff 
McKagan, Slash, Izzy 
Stradlin and Matt Sorum 
haven't stopped getting 
out to be a part of the ac- 
tion, something we disco- 
vered when we did some 
hangin’ out with Guns N’ 


re 5 
e 


ae 


li Peppers. 


oO 
a 
i=} 
= 
S| 
@ 
cc 
@ 
TS 
ad 
a 
5 
= 
rt) 
— 
(T) 
o 
77) 
@ 
= 
ae 
” 
a 
x 
or] 
= 
* 
<x 
3 
@ 
= 
> 
= 
oc 
a 


hy 


he members of Southgang 
strolled into the trendy L.A. 
eatery about 20 minutes late — 
traffic you know. Dressed in 
black T-shirts and matching 


: black jackets, the smiling, quasi-cherubic 


faces of vocalist Jesse Harte, guitarist Butch 


: Walker, bassist Jayce Fincher and drummer 
* Mitch McLee seemed almost out of place. But 


their youthful, almost innocent appearance 
belied the fact that this Dixie-bred foursome 
has already put years into the rock and roll 
meatgrinder before the recent release of their 


‘debut LP, Tainted Angel. Now, as they sat 


“doing lunch,” it was hard for the boys to deny 
the fact that they had attained some of their 
grandest life goals. 


Hit Parader: Why would a bunch of good 
ol’ southern boys want to live in a place 
like L.A.? fea ; 

Butch Walker: We grew up in Georgia, 
and we were part of the Atlanta music 
scene for a couple of years in a variety of 


- bands: Georgia is a great place to live, 


we could, and we just tried to offer a little 
Southern hospitality to everyone we 
could. We wanted to make everyone we 
came in contact with feel that they were 
our friend. But that’s not an act — that’s 
really the way we feel. If someone comes 
to one of our shows, or now buys one of 
our albums, believe me, they’re one of 
our best friends. 

Mitch McLee: We've been lucky in a lot 
of ways. We watched all the other bands 
on the scene out here real carefully and 
we saw what they did. We noticed what 
the mistakes were and what the good 
moves were. Obviously we tried to learn 
from the bands that had succeeded and 
avoid doing what the bands that run into 
some tough luck had done. | think we’ve 
been lucky, but we’ve been kind of smart 
as well. We've done everything we could 
to maximize our chances of making it. 


HP: What do you feel makes the music of 
Southgang special? What separates you 
from that pack you spoke about earlier? 
Jayce Fincher: Our music really touches 


SOUTHGANG 
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tell us about some of your favorites on 
the album? 

JH: Georgia Lights is one of the real in- 
spirational songs for me. We had been 
out in L.A. for a year, and we were start- 
ing to get a lot of label interest. But we 
didn’t have any money — certainly not 
enough to allow us to fly home — but 
we'd look up to the stars at night and 
we'd think about back home. That was 
kind of a tough time for us because being 
far away from our families and being 
broke really made us homesick, and that 
song really captured what was going 
through our hearts and our heads at that 
time. When | finally did fly home to Atlan- 
ta and saw all the lights, it was really 
magical. 

BW: | kind of like Tainted Angel which is 
also the first single and video we 
released. That’s about a poor little girl 
loosing her virginity. But it’s not done in a 
sleazy, dirty sort of way. We used a lot of 
metaphores for some of the things that 
went on — but the message is real clear. ; 
If you hear the lyrics, you hear the story 


Georgia Metal Men Strut Their Stuff On Tainted Angel. 


- and I know we all will always think of it as 


‘home, but the music scene down there 
just isn’t happening the way it is ina 
‘place like L.A. You've got to play cover 


_ tunes down there, and that’s not the kind 
_ of thing we wanted to do. | remember us 


reading an issue of Hit Parader a few 
years ago and noticing that all the bands 


we liked — Warrant, Poison, Ratt — were 


all coming out of L.A. We decided that 


_, this was the place we had to come to in 
order to make it. - 


Jesse Harte: We've been out here for a 
couple of years now, so we’ve adapted to 
L.A. real well. But there’s definitely a 
different attitude and a different way of 
approaching life here than there is back 
home. I’m not saying one’s better than the 
other, but it certainly did take us a little 
time to get used to the way things work 
out here. 


HP: What was the biggest hurdle you had 
to clear in order to make it? 

JH: The hardest thing was definitely try- 
ing to bust out of the pack. There are so 
many bands out here that it became a 
real challenge to get noticed and to get a 
chance to play on stage. The clubs are 
real tough, especially with that “pay to 
play” policy. So we advertised ourselves 
real hard by putting up fliers everywhere 
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on our southern roots. It’s like the old line 
about being able to take the boys out of 
the south, but you can’t take the south 
out of the boys. We may have moved out 
here, but we kept true to our roots and 
the music we believe in. To me, that’s one 
of the main things that makes us differ- 
ent. Our music really comes from the 
heart. On top of that, | think that we have 
a strong ’70s feel. One of our favorite 
bands was Boston because their sound 
was so big and so powerful. Our music is 
very accessible, yet it’s got a lot of balls 
and a lot of power. 


BW: We're a song band. We don’t put a 
lot of thought into the way we look on 
stage or our image. We want people to re- 
late to the music we make. We spend a 
lot of time making sure the songs we 
write are the best we can do. We're real 
proud that most of the write-ups you’ll see 
about Southgang talk about the music 
and the songs rather than on the way we 
dressed. | think we look fine, and we per- 
form fine too. But without the songs, the 
rest of those things just wouldn’t be very 
important. To us the radio is the most im- 
poriant thing — maybe even more impor- 
tant than MTV. And you can’t see the way 
a band looks on the radio. 


HP: Speaking of the songs, why don’t you 
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of a girl who has some bad intentions; it’s 
a story everyone can relate to. But it’s so 
hard to pick one song on the album that | 
really like. | change my favorites every 
day. 


HP: Are you looking forward to getting on 
the road? 


JF: We took about eight months off from 
playing live from the time we signed until 
the time we finished the album, and | 
don’t know if we ever want to do that 
again! We had gotten used to playing all 
the time, and we loved doing that. Taking 
so much time off was really scary. The 
first time we played after the album was 
released was at a special party our record 
label threw for us in Hollywood. All the 
big record company people were there, 
and press from all over the country had 
flown in. We were so damn nervous! But 
hell yeah, we can’t wait to get back on 
the road. 

JH: We’re real confident about our live 
show. We think the songs are great, and 
that we can really deliver them on stage. 
We've won over a lot of new friends in 
and around L.A., as well as back home in 
Georgia, now it’s time for us to try and 
make new friends all over the world. LJ 
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kid Row are ready to rock your * 
socks off! If you think these 
_ rowdy New Jersey rockers were 
fast, loud and proud when they 
released their multi-platinum 
debut LP in 1989, you ought to check out the 
mm boys now. Vocalist Sebastian Bach, guitarists 
| Dave ‘‘Snake’’ Sabo and Scotti Hill, bassist 
= Rachel Bolan and drummer Rob Affuso have 
§ returned to the scene with Slave To The 
Grind, an album that is pure metal mayhem 
~ from first note to last. Forget about all the 
m media hype that’s surrounded Bas and the 
§ boys for the last two years. This time the Skids 
He are bound and determined to remind us all of 
m™ . the classic metal rumblings of everyone from 


| ding musical twists that are uniquely their own. 
| Recently, we caught up with Sebastian at the 
band’s posh New York headquarters to 
discuss Skid Row’s latest creation. 


Hit Parader: Sebastian, this album is much 
heavier than your first one. Since that one sold 
SO well, in excess of four million copies, why 
the big change? 
Sebastian Bach: We just wanted to take the 
/ energy of songs like Big Guns and Piece Of 
= Me from the last record and just multiply it a 
_ hundred times. This album sounds like the last 
album would have if we had all taken speed 
right before recording it! The fact is that the 
; level of energy of our last tour from the time 
me we Started out with Bon Jovi to the time we 
| ended with Aerosmith just kept growing. It’s 


Scotti Hill: He’s playing loud ’n 
proud on the group’s new LP. 
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like the band at the end of the tour wasn’t the 
same one that started. Every night we’d tape 
the show, and when we’d listen to it we’d say, 
“That’s the energy we need for the next 
record.” That energy is what live for. I’d trade 
all the ‘‘rock star’’ houses and cars for that feel- 
ing of energy every night. When | hear this 
record when I’m driving 95 miles an hour down 
the highway it just makes a lightning bolt go 
straight down my spine. 

HP: But aren’t you scared of turning off some 
of the fans who loved songs like / Remember 
You last time? 

SB: If the people tapped into the emotions we 
put on the last album, they’re gonna love this 


one because it’s all those same emotions in- 


tensified. This is not some candy-coated rock 


Affuso, Sebastian Bach Scotti Hill. 
Bache! Bolan. 


and roll — this is loud heavy metal. If you like 
it, great. If you don’t,too bad. | know | really 
dig it. If / Remember You was the only song 
people heard from us last time they might have 
gotten the wrong idea of what kind of band we 
are. I’m very proud of that song, don’t get me 
wrong, but it’s been done before. That concept 
has been done to death. We won’t keep 
regurgetating the same record just to make 
some people happy. I'll quit before that 
happens. 

HP: But some of the classic bands, like AC/DC, 
have what you might call a formulaic sound. 
SB: Yeah, but a band like Aerosmith seems 
to reinvent themselves each time. That’s what 
we attempted to do. We'll see if we succeed- 
ed. We just wanted to make music that had 
energy right up the ass. We wanted to do some 
things we hadn’t done before. 

HP: So tell us about some of your favorite 
tracks on the album. 

SB: Slave To The Grind is gonna be our live 
show opener this year — it’s such a rush! | get 
the same feeling listening to that song that | 
got the first time | listened to / Don’t Know by 
Ozzy, or !’m The One by Van Halen. It makes 
you want to punch the sky and play air guitar 
faster than you ever have in your life. That song 
has more screams per square inch than any 
record since Kiss Alive. You punch this record 
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on at any point and you’re guaranteed to hear 
a scream of death or a guitar note of doom. 
We wanted to make an album that we’re real- 
ly proud of and that’s just what we’ve done. 
HP: Is there any particular meaning to the term 
“slaves to the grind’? 

SB: That’s what we are slaves to — the only 
thing. We’re slaves to the music, the sound of 
a grinding marshall amp ripping off someone’s 
head. I’m proud of being a slave to the grind 
of heavy metal. You know, so many people 
who are in bands don’t want to call themselves 
‘“‘heavy metal.’’ They’ll say ‘“‘Oh, we’re a hard 
rock band.”’ That attitude makes me sick! It 
takes balls to be into heavy metal music in 
America in 1991. You can’t be a Vanilla Ice fan 
and then put on a Slayer shirt and be accepted 
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by the metal kids. Who are those people try- 
ing to fool? Then there are the musicians who 
say, ‘‘My influences are everything from 
Paganini to Howlin’ Wolf.” Gimme a break! My 
influences are Judas Priest and Motely Crue 
— maybe I’m a freak, | don’t know. 
HP: You didn’t write that much for Skid Row’s 
first album since the album was virtually com- 
plete when you joined the band. How much 
writing did you do on Slave To The Grind? 
SB: | wrote Mud Kicker, Slave To the Grind and 
a few others. My name’s on most of the songs, 
and there are 13 songs on the record — it’s 
real long. We wanted to make sure that we 
gave the fans a real value for their money. 
We’ve always believed in that. Doing things 
like that — like putting a bunch of unmixed, 
un-overdubbed songs on our home video — 
that’s rock and roll! But | am more involved with 
the album this time because of the writing I’ve 
done — even though the songs Snake, Rachel 
and the guys write seem like | could have writ- 
ten them. There’s one song on the album, The 
Threat, that has lyrics you’d swear | wrote, but 
Rachel wrote ‘em. 
HP: There’s a rumor that the song Monkey 
Business may pop up in Arnold Schwarzeneg- 
ger’s next film. Any truth to that? 
SB: Well, it’s still not confirmed, so | don’t want 
to look stupid by saying this. But from what I’ve 


heard he went someplace and listened to 
songs from a lot of new releases and when he 
heard Monkey Business he said he wanted 
that as a song in Terminator Il. | can see him 
walking around killing people with that song 
blaring in the background. 

HP: So Arnold’s a Skid Row fan. How does it 
feel to know that there are literally millions of 


- other fans out there waiting for Slave To The 


Grind? 

SB: | don’t see it like that. We just play better 
and | sing better than we did on the last record. 
If | sang like the guy in INXS this time then | 
wouldn’t be living up to what people expect of 
me. I’m not a product or a piece of meat that 
can be wound up when it’s time to sing. 
Sometimes you feel like you’re a commodity 
who’s supposed to make money for lots of peo- 
ple then go back into your cage. Sometimes 
you feel that rock and roll is some kind of 
assembly line machine. That’s what we fought 
against this time. This music gets my heart 
beating as fast as it can go. That’s what great 
heavy metal is supposed to do. 

HP: It seems like you’re really getting a kick 
out of talking about this album. 

SB: Actually, | feel kind of weird talkin’ about 
myself. I’m a little shy when it comes to brag- 
ging about how great | am. A frontman is sup- 
posed to walk around telling everyone how 
great he is. But | don’t want to do that. They 
say that everything in rock and roll has already 
been done, but | don’t want to believe that. | 
want to break the mold. Let anyone who wants 
to talk about me go and do it — I’d rather let 
the music talk for me. 

HP: Somehow we find that a little hard to 
believe. But how else has success, fame and 
fortune changed Sebastian Bach over the last 
three years? 

SB: For a while | got caught up in the “‘buy 
everything you want”’ attitude. | was walking 
around the clubs drooling on myself. But then 
when you get all the platinum records on the 
wall, you sit there and say, ‘‘Is this all there 
is?”’ It’s like in the movie Scarface when the 
guy wonders if sleeping, eating, drinking and 
screwing is all that life’s about. That’s all you 
think you want when you’re 15. But what 
separates the men from the boys is realizing 
what you really want — and what | really want 
is to make great rock and roll. We could have 
made a pop album this time that probably 
would have sold millions of copies. But why not 
give a kid who may have missed out on classic 
Black Sabbath, Motorhead or Kiss the chance 
to be really fired up? 

HP: How is everyone in the band getting along 
these days? 

SB: Really great. We really don’t have that 
many problems, though | did get in a fight with 
Rob over in Japan. He wanted me to talk to 
the crowd more between songs so he could 
catch his breath. | kept telling him, ‘‘Dude, if 
you want to talk to ‘em, then talk to ’em, but 
| don’t speak Japanese.”’ | felt like | should go 
out there and just recite the alphabet or 
something. | really got pissed off at him, and 
we got into it a little bit backstage. But then 
we hugged and everything was great again. 
That’s the way it is in Skid Row. We’ve just got 
so much damn energy in us that at times it’s 
almost scary. 
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arlier this year, when our Desert 

Storm troops were raining havoc 

upon Saddam, a soldier named 

David, fighting over in 

Saudi Arabia, sent Tora Tora a 
letter telling the group ‘the first thing that 
those Iraqi guys are going to see is my Tora 
Tora sticker on my M-16.” 

Overcome by patriotic fervor, Operation 
Desert Storm became the theme for Tora 
Tora’s second album, Wild America. 

“He got these guys to take a picture of his 
gun, and he sent the photo to us,’ oozes An- 
thony Corder, Tora Tora’s vocalist. ‘When he 
went into the ground offensive it was the first 
thing the Iraqi guys saw. We think that’s really 
great. 

“We've got a lot of influences on our next 
album,” confides Anthony. “One of the main 
influences was the war with Iraq. It was rag- 
ing away while we were writing this album. 
We dedicated the record to the Desert Storm 
troops. After all, the war is an important time 
for everybody, and it’s something that will af- 
fect our kids. It’s history in the making. We 
want to dedicate our record to the guys over 
there that defended us, man.’ 

Patriots bursting in air created some kick- 
ass blues for Tora Tora. The elation of suc- 
cessful sorties also produced groovy num- 
bers to grind your hips to. Skud busting yield- 
ed head banging rock and roll. And the tears 
of death turned into a real power ballad. You 
get all this and more on Wild America. 

“More?” you ask, what more could any riff- 
crazed rocker possibly want from Anthony, 
guitarist Keith Douglas, bassist Patrick Fran- 
cis and drummer John Patterson? Like the 
lucrative contracts awarded to rebuild Kuwait, 
Tora Tora’s Tennessee stomp goes above and 
beyond the mishmosh in the metal 
maelstrom. 

Among these lucrative extras is a collabo- 
ration with Georgia Satellite’s vocalist Dan 
Baird, and two numbers that Anthony and 
Keith wrote with Stan Lynch from the Tom Pet- 
ty band. 

“Last Christmas, our A&R man called and 
asked us how we would feel about coming 
out to L.A. and hanging out for a week,’ 
recalls Anthony. ‘‘l asked him, ‘Oh man, what 


52 HIT PARADER 


are you up to out there?’ And he goes, ‘Hey 
man, if you want to know the truth, this guy 
Stan Lynch from Tom Petty came into my 
office the other day. He wants to hook up with 
you and maybe write a song. ” 

The results? Dead Man’s Hand, a souther- 
ny, Aerosmithy, down-home rock and roller. 
Then they wrote this really cool acoustic num- 
ber, Nowhere to Go But Down. 

“We had so much fun, Stan was so cool,’ 
Anthony praises. 

The week in Los Angeles also yielded the 
collaboration with Don Baird. “We wrote that 


BY JODI SUMMERS 


tune, in one day!” Anthony states, amazed. 

Yes, the extra added goodies are as excit- 
ing as a three-day ground attack, but like the 
air sorties, Tora Tora’s group collaborations 
will blow you away. 

“We're making some fine music,’ admits 
Anthony. “The crowd that we've built will en- 
joy this record.” 

Tora Tora aimed for more creative freedom - 
on Wild America. On their first album, Sur- 
prise Attack, they took advice from all the 
generals at their record label and manage- 
ment. The first time out the commanding 
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officers offered Tora Tora “guidance support 
and good people.’ 

“We listened to y’all last time and now we 
want to do it ourselves.’ Anthony states. 
“We're not totally trying to take over, but the 
whole band was into writing songs for this 
one, it wasn’t just me and Keith.” 

Preparation for Tora Tora’s second album, 
took place at this killer jam room in Tora Tora’s 
headquarters of Memphis, Tennessee. “This 
place was great for writing,’ declares Antho- 
ny. “It was a studio called Media General 
back in the ’60s. It’s part of this whole 
commune-looking collection of pink wooden 
houses. It’s totally soundproof, and old, so it 
doesn’t matter if you bang it up a little bit. We 
would go in there, get crazy and jam.’ 

After putting together a collection of a 
dozen songs, Tora Tora took leave of the lit- 
tle pink house and transferred their equip- 
ment around the corner to Ardent Studios 
where they tracked away with producer John 


Hampton. 

“Ardent was like our home away from 
home,” explains Anthany. “People down there 
are so nice, they’ve done so much for us. We 
just go over and bother them to death when 

twe’re in town because we know we'll be out 
of here pretty soon.” 

Tora Tora, a band that dies to play live, has 
been off the road a year while they’ve been 
creating Wild America. They wanted to take 
time on this record and get everything right. 
But now comes Miller Time — the road. 
They’re psyched, they’re happy, and they’re 
raring to get out there, forever. When they 
were gigging in support of Surprise Attack, 
Tora Tora spent nearly a year on the concert 
trail. 

“We were real lucky last tour,’ Anthony ad- 
mits. “Our management hooked us up on a 
lot of tours. Man we had a great time with L.A. 
Guns and Dangerous Toys. We did theaters 
with them. Then we did the big gigs with the 


Cult and Bonham. We got to come home and 
play our coliseum. We got to play the"place 
where we saw Ted Nugent, it was so weird. 

“Tt couldn't really believe it, we played our 
home town coliseum. It hit us at sound check. 
We were looking around going, ‘Wow, | al- 
ways wondered what it looked like from up 
here’ And our friends, they made such a big 
deal about it. It was pretty cool, we drew a 
good crowd. We got a lot of support here. We 
love Memphis!” 

With Wild America, Tora Tora are planning 
to keep on the tour trail for more than a year, 
because they know that time in the field 
generates victories, and as of yet, Tora Tora 
has no bullet-proof gold and platinum albums 
hanging on the wall. 

“We're shooting for gold this time,’ Antho- 
ny admits. Last time we just missed it, but 
we’re definitely going to make it this time. If 
the world can retake Kuwait, then Tora Tora 
can go gold.” 0 
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e’re the kind of guys 
who, if we see a camera, 
go WWWAAAARGH!” 
laughs Tyketto frontman 
Danny Vaughn, stretch- 
ing his face into a clown/Halloween-mask 
grimace. ‘Basically, we're just kids. We’re just 
fooling around, having a great time, ever 
since we picked up our first plastic guitar and 
whacked it against the wall. 

“But in rock n’ roll, you have to have a cer- 
tain duality,’ he continues. “We're being 
asked to go to business meetings with law- 
yers and accountants. Record companies 
love you to be young and bubbly, but don’t 
take it to the meeting. It’s kinda weird. We get 
burdened down with the serious side. It’s like 
my favorite line from Poltergeist — ‘WHAAT’S 
HAAPPENING????’ ” 

Better get used to it, dude. All the signs say 
Tyketto are going to be one of.the Next Big 
Things of the year. There’s those anthemic, 
radio-friendly, instantly memorable tunes on 
their debut LP, Don’t Come Easy. There's 
major-league’ management (Loud N’ Proud, 


who also-handle White Lion, Tora Tora and~ 


Overkill), which they got right off the bat, 


us an offer we couldn't refuse,’ laughs drum- 


mer.Michael Clayton. Geffen Records spot- 
ted them soon thereafter — and signed them — 


on the spot. “If.| had sat down three years 


ago and made out the best possible scenario, 


this would be it,’ Danny declares. 

It didn’t start out all the promising. “We 
found each other through a mail order cata- 
log,” quips Danny..‘‘Dial-a-date,” adds bas- 
sist Jimi Kennedy with a grin. 
1-800-NEED-GIG.’ 

But seriously, folks, Danny got together 
with Michael when the drummer was prepar- 
ing a tape with which to audition for Whites- 
nake. (Bobby Gustafson), formerly of Over- 
kill, and James Lomenzo of White Lion are 
also on the tape, and this strange configura- 
tion actually played out a couple of times.) 
At the time, Danny had just left an ill-fated gig 
with Waysted. “Band X From Hell,’ he 
remembers it. “Bad management and good 
drugs.»Several projects with ex-members of 
various “name” bands didn’t work out, so 
Danny decided to start from scratch — and 
knew immediately that Michael was the guy 
to team up with. 

Maybe it was his chops, but more likely, it 
was the sense of humor. Take the time Dan- 
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BY DAINA DARZIN 


ny went to visit Michael at his day job at a 
mental institution. “The antiseptic smell 
primes you: this is not a normal place,” Dan- 
ny remembers. “People here defecate where 
they choose. We meet this lady who goes, 
‘you’re the singer in the STEVE MILLER 


BAND!’ So then we get to this room and . 


there’s this enormous guy, tied to the b 
going ‘you gotta get me outta here’ A 
Michael’s going, ‘no, you blew it man 
there for the night.’ The guy rips 0 
traints and charges at us. |’m’out 
= and then | find out the guy was 


thing up!” 

Clearly soul-mates in ie. they 
out to find a guitarist. They kept gett 
who looked’ like they..escaped fr 
where. ‘‘We'Ve been to guitar hell and back, ee 
says Michael. ‘People would come in, no 


_ Shirt on, bottle of Jack, smoking a joint, green... 
teeth, we were like, go away! Or a guy wo € 
- come in looking like a wrestler, sweaty 
on his back.” 


“That's the worst, when you got a guy who 


can really play. How do you tell them: ‘image 

is really important and a record company — 
without even trying. Seems they were sound- __ 
checking at LAmours, the Brooklyn, New York — 

- club owned by their managers and “they made © 


would never accept you?” says” “Danny. 
“That’s the saddest’thing” =< 
_ Brooke St. James of lovely Minneapolis, 


_ Minnesota, sounded promising, though, at 
S least on the tapes he was sending over, par- 


ticularly a free-form romp entitled Curious 
Brooke Goes to the Zoo. So enterprising guys 
that they are; they snowed him with a bunch 
of crap. “‘They said they had this huge PA. 
system,” Brooke remembers. “We lied,” 
laughs Danny. 

“It sounded lucrative,’ says Brooke, “So | 


Said, Can you send me money to fly out there, 


and they were like, ‘uh, um...” At the time, 
Danny and Michael were living at Michael’s 
mom’s house and listening to the drummer’s 
little brother’s thrash band, which rehearsed 
in the basement. (‘‘Michael’s mother has 
been lionized for sainthood at this point,’ 
laughs Danny.) 

Brooke managed to move to New York any- 
way, “He brought a plastic baby Jesus and 
a toaster oven,” says Danny. “Skid Row lent 
me some of Richie Sambora’s cabinets,” says 
Brooke, adding, “I don’t think we should men- 
tion that...” 

“When he first got here he was so mid- 
western, so trusting,” Michael recalls. ‘‘Peo- 
ple in New York are scummy, let’s face it. 
Guys sitting in low rider car, rumbling, in a 
bad section of Brooklyn, he’s going, real 


friendly, ‘Hey, lemme see what you got un- 
der the hood. We're like, ‘GET OVER HERE! 
They’re going to kill you.” “They scared me 
to death,” says Brooke. “‘They’d say, ‘can you 
go to the store?’ ‘I was like no, I’ll stay right 
here.” 

Jimi, an old friend, was easier to recruit. 
He was in another band, but kept jamming 
with. them. “After a month it was just like, let’s 
take him,” says Danny. a 
This all took ygcourle of years. Ge 


Ir ne rest of L.A., well... Their stay at 
porate residence” Oakwood was amus- 
g enough. “The guy on lithium was my 
favorite,’ says Danny. “and the girl with the 
scientifically engineered breasts. There was 
a guy who, used to have seizures out by the 
pool, he was such an alcoholic. There was 
a mental patient...’ 

“We had another guy who was thirty and 
dumpy and claimed he used to work out with 
the San Francisco 49ers,’ adds Michael. 
“Everybody had a story, everybody was work- 
ing on the world’s greatest movie. We had to 
rent The Godfather to get back in the New 
York vibe. | like L.A. but | could never live 
there.’ “And food in L.A. is a major event,” 
says Brooke. “Mongolian barbecue shrimp 
pizza.” 

They survived both the food and the resi- 
dence, and are properly enthusiastic about 
their disc. ‘Getting drunk to a record and 
working out to a record are'the keys,’ thinks 
Michael, and Tyketto are the perfect accom- 
paniment to both. Their dream for success? 
Their own room. “We used to be four to a 
room. Now we’ve graduated to two to a room,” 
grins Danny. “Michael does a triathalon while 
he sleeps. He becomes possessed, makes 
exorcism noises,” notes Brooke. 

“We've lived together for three years,” says 
Danny. “The tour bus is gonna be extra space 
for us once we get on tour. We’re gonna 
regress,’ he promises. “And just go back to 
playing. That’s all we really want to do, jump 
around. That’s what we’re all about.” 


wang 


a 


O ANTHONY QUTAJAR 


ettttsees: 


ADLANDS 


HITTING THE HIGH WAY 


HARD ROCKIN’ QUARTET POUR THEIR SOULS INTO VOODOO HIGHWAY. 
BY RICK EVANS | 
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clea sGfyations and put it into the music” 


“We really want this record to do well,’ 
Chaisson said. ‘‘Hey, we need this record to 
do well. People seem to think that as soon 
as a band signs a record contract they’re set 
financially. The fact is that then is the moment 
you really have to start working. You can sit 
back and say, ‘Okay, I’ve fulfilled my dream, 
I’ve got a deal’ or you can really start to work 
and make the whole dream a reality.” 

“Things just aren't easy,’ Gillen added. 
“You have to put up with a lot of things you 
don’t necessarily want to deal with. Some- 
times the record label isn’t thrilled by your 
demo tapes and you’ve got to write some 
more songs, or you don’t have the money to 
live life the way you want to. But on this al- 
bum we've taken some of the frustration we’ve 
felt and put it into the music. There’s a lot of 
energy and passion there.’ 

Indeed the songs on Voodoo Highway 
seem destined to overflow with the/brand of 
pent up emotion that made many of Bad- 
lands’ influences.— great.rockers.like.Free, 
Humble Pie and Led Zeppelin — giants in the 
rock world. But instead of trying to merely 
recreate the energies that fueled the rock 
machine a decade ago, the band has taken 
blues/rock to its next logical evolutionary step. 
On songs like Last Time, Whisky Dust and 
Show Me The Way, the Badlands boys have 
created a style and sound against which all 
future hard rock bands will have to be meas- 
ured. Yes, the music is that stirring, that mov- 
ing, that good! 

‘| was disappointed the first album didn’t 
go gold,” said Lee, who in addition to his gui- 
tar duties also produced Voodoo Highway. 
“That's why | felt | needed to take control of 
this one. If we don’t know where we want the 
music to go as a band — as the people who 
are making it — how will a producer know?”’ 

To some, the stark, lean sounds that graced 
the band’s first album was a bit distracting, 
especially when compared to the over- 
produced studio efforts that have character- 
ized the efforts of so many members of re- 
cent rock society. But Lee listened to those 
who told him to beef up the group’s sound 
this time — and then promptly rejected the 
notion. On Voodoo Highway, Badlands’ mus- 
ic possesses a gripping, straight-forward sim- 
plicity that seems to jump out of your stereo 
speakers and grab you by the throat. 

“We're not trying to be the new pretty boys 
on the block,” Chaisson said. “| don’t know 
if we could be even if we wanted to. And we’re 
not trying to write hit singles that are gonna 
be popping up all over AM radio. | think we've 
written some very commercial songs this 


time, but they were never done by us sacrific- _ 


ing an ounce of our musical integrity, Bad- 
lands won't sell out what we believe in musi- 
cally just to have a/hit song. In fact, | think 
all of us are a bit surprised by how far we bent 
in a commercial direction this time.’ 
Commercial or not, the band members all 
feel that their album will serve as the perfect 
tool for getting them back on the road almost 
immediately. Having toured the world last 


-time, selling out their own headlining 


Japanese tour (where Lee remains a ‘‘guitar 
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god”’ from his days with Ozzy Osbourne) as 
well as criss-crossing North America with the 
likes of Tesla and Great White, Badlands can't 
wait to hit the tour trail again. 

With the album out and getting rave re- 
views, and a new road trek about to begin, 
it would seem that all is well in the world of 
Badlands. Considering the fiery personalities 
that comprise the band, all is quite satisfac- 
tory at the moment. But the same passions 
that fuel the group’s music are also always 
present in their personal lives, and the band 
members admit it’s a continual fight to keep 
their energies all focused in the right direc- 
tion. Let’s face it, a band that doesn’t do 
drugs, doesn’t drink to excess and seems to 
have few vices other than Lee’s chain smok- 
ing, seems entitled to blow off a little steam 


now and then. It’s a good way to keep things 

sharp. So 
“We're all getting along great at the mo- 

ment,” Chaisson said. ‘But then, anything 


that’s been said about us not getting along — 


is really not true. When we got rid of (origin- 
al drummer) Eric Singer a while ago and 
hired Jeff, there were stories floating around 
that we were having some problems. That 
wasn't true. It was just a personality thing, no- 
thing more. We're not a bunch of little kids 


in this band who are only interested in hav- 


ing fun. We know this is a business — it’s the 
way we make our living. We take it seriously 
so we do sometimes discuss our beliefs with 
one another quite passionately. But that’s 
healthy. To us, that’s the only way to make 
great rock and roll.” 0 
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STEVE WHITEMAN 


weeks on end is boring. So Sun- 
set Sound Studios in Hollywood 
the usual entertainment 


— Centipede and Donkey Kong 
|“ Jn video games, a Sorcerer pinball machine, 
© Vending machines full of junk food and Diet 
grote, 2 comeagble full of $B Pillboafa and 
the occasional porno magazine. =, 


sluggin’ down a Perrier, as a matter of fact, 
and nibbling off the bowl of fresh fruit in the 
lounge. CNN is on the TV, showing footage 


a million dollars — Bre cole cirae it White- 
man chimes in, adding ‘‘Sal, South Dakota’s 
not a country,” a line from the Al Pacino 
hostage-drama classic, Dog Day Afternoon. 
“Sal, I’m dyin’ here...” he keeps the Pacino 
imitation up for a while. Steve Whiteman 
doesn’t need video games, either. This is a 
guy who's learned to entertain himself. 

ee ee 


a vere ced 


lowing. Peace ors medi so ma had to 
stay where the money was.” 
They’ve been doing this since the ‘early 
‘80s. “We had managers that weren't all 
gung-ho for us, that couldn’t get the record 
company into us,” Steve recalls. “We never 


got into magazines and nobody really pur- — 


sued that. We never got any airplay on the 
radia and we never got any play on MTV...” 
he started to laugh, realizing how dismal this 
all sounds. “But seriously, the strength of this 
band is that we’ve never changed our direc- 
tion or style or personnel. We knew there was 


Nalefbroneatter “aiarket out tere for us we wore ther 


| ~ pj tiie cae eae Tae 
us, please!” ER ah TN oR al Cte 
Alot of bands say stuff like this. Some of “head... es n 
the other long- ng ones, like Great” icone er hat was ar at? res Fe 
White, do finally hitbig. Some, like Y&T,even- adds Donnie. = ie 


Beiife stuff. Frontman Steve Whiteman is. ~~ 


of a Sacramento hostage situation. “We want 


Donnie (Purnell, es ee if, 


sees the fire sauna snes on starts Benn, 


“fire one night in Long Island,” Steve recalls’ 


: Ais 


must Soap ld recall the 


ea reece ns ees — ct aloe | 


Idol, who had this great smoke machine ef- 

fect,” Whiteman remembers. : 
feiees fire, extinguishers. Donnie offers 

helpfully. . 

“No, it wasn’t” says Steve. 


“So, we're in our dressing room and he ve 


‘That's it! T 


“| Acris winen walle hair on y 


cheerfully. “We had confetti blasters — which ~ 
have a little bit of flash powder in them — and 
one of them went off next to her head! That 
was when the girls out there used to spray 
their hair up as high as they could. And she 
started crying. | was onstage and | ran up to ' 


be better than coffee.” Which itis —a78RPM 
romp with enough energy to power a nuclear — 
Sntemaie 
take speed, | say. ‘We'd pass Metallica,” 

frontman laughs. “We'd hurt Motorhead!” 1) 
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OZZY OSBOURNE 


“ONE MORE TIME 


METALS FAVORITE MADMAN ANNOUNCES HIS RETIREMENT PLANS 
IN AN EXCLUSIVE INTERVIEW. sy ANDY SECHER 


he rumors are true; Mr. John 
Osbourne is about to give his 
alter ego, Ozzy, a rest. That’s 
not to say that Osbourne is 
’ about to retire from the rock 
wars. It’s more that he’s just sick and tired 
of attempting to live up to the wild and crazy 
ideals that Ozzy has inspired over the last two 
decades. After one more album and a mas- 
sive “goodbye” tour, Ozzy will take a brief rest 
- then set his feverish brain to coming up with 
a new way of attacking the rock and roll world. 
Recently we caught up with Osbourne to dis- 
cuss his decision to ‘“‘retire” as well as what 
the future might hold for metal’s most lovea- 

ble loon. 


Hit Parader: What’s the scoop behind all 
this retirement talk? : 
Ozzy Osbourne: It’s basically true. I’ve 
_ just grown tired of being Ozzy. It’s time to 
put him to rest and do something a little - 
‘different. That doesn’t mean that I’m not 
_-. going to be involved with music, but it’s 
- going to be something quite different. 


_ HP: Can you give us a Clue as to what 
. that new frontier might be? | 
00: To be honest with you, | don’t have a 
clue at this point. | have some ideas float- 
‘ing around my head, but | don’t think 
~~ they’ll really become clear until after the 
_ album is out for a while and the tour is 
over. There are a lot of things that I'd like 
to do, but one of the most important ones 
is to spend more time with my family. | 
_ mean | have responsibilities in my life, 
‘and | can’t ignore them. But playing mus- 
‘ic is what | do, and I’m not about to leave 
that behind completely. 


HP: You certainly have us intrigued at this 
point. Is it safe to say that your future 
plans have nothing to do with Black 
Sabbath? 

OO: Absolutely. I’d have to be insane to 
give up my own career to go back to 
them. No, what | have in mind is really 
something quite different. It won’t be Sab- 
bath and it won't be the Ozzy Osbourne 


that everyone's gotten to know over the 
years. I'll still be me, but I'll just be doing 
things in a different way. Sabbath is so far 
in the past | can hardly remember it. | 
know they’ve got Dio back singing, and 
good luck to them. But I’m certainly glad 
it’s him and not me. 


HP: Have the pressures of completing this 
album been one of the reasons you’ve 
decided to call it quits? 

OO: They have. This hasn’t been an easy 


Mak 


er “Ive grown 
ane ~~’ tired of 
Je being 
Ozzy.’ 
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Ozzy hangs with one of his writing partners on the new album, 


Motorhead’s Lemmy. 
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album to finish — it’s taken a lot out of 
me. The music didn’t come together that 
easily, and finding the right producer was 
hell! | couldn’t believe that after 23 years | 
had to audition for a producer! You know, 
I’ve sold a few records in my day. Those 
guys, Thompson and Barbiero, who are 
the hot producers around these days, act- 
ed like assholes to me. They listened to 
what | had written for this record and then 
told me that | had to rewrite everything if 
they were going to produce it. They were 
a nightmare. But once we got them out of 
the way things became quite a bit easier. 
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HP: What can you tell us about the 
record? 

OO: | think it’s a little more melodic than 
some of the things I’ve done in the past 
— it’s also a lot groovier. | don’t mean 
“groovy” like the ’60s, | mean it like 
“groove music’ in the ‘90s. It’s a very 
modern sounding album. It’s unlike any- 
thing I’ve done before. There are songs 
like | Don’t Want To Change The World, 
Desire, and No More Tears which are 
some of the best things I’ve ever record- 
ed. The album was a real pain in the ass 
to get together, but once the pieces did 


begin to fit, a tough experience turned 
into a great pleasure. 


HP: Working with guitarist Zakk Wylde for 
the second time on this album must have 
made things a little easier for you. 

OO: No way! In fact it was just the oppo- 
site. Zakk’s so full of energy that he’s 
great to be around, but he’s also one of 
the most unpredictable people I’ve ever 
met. He’s certainly the most unpredictable 


- guitarist I’ve ever recorded with. | may 


have something in mind, and we'll dis- 
cuss it, then as soon as the tape begins 
to go in the studio, Zakk’s off playing 
something entirely different. Sometimes 
it’s great, sometimes it’s not. But the way 
he works can try my patience at times. 


HP: Does it bother you that he’s reported- 
ly already been approached about form- 
ing a band of his own? © 

OO: Not at all. | mean he’s free to do 
whatever he wants. He knows that as 
soon as this tour is over I’m not keeping 


the band together. If he wasn’t looking out — 


for his own future | think he’d be kind of | 
silly. | know that people are interested in 
him, and well they should be. He’s a brilli- 
ant guitarist. 1’ll be very interested to see 
where his career goes in the future. 


HP: You keep talking about this “final 
tour”. What tricks might you have up your 
sleeve for that? hats 
OO: | think we'll be making it out to be a 
“goodbye” tour, but other than that | don’t 
know the details. | would assume that it’s 
going to be a crazy stage set, not only | 
because I'd like to make this tour | 
memorable, but because Ta) today’ Ss mar- 
ket you need to really entertain the fans. 
They expect a big production up on stage, 
and after all the years of giving them that 
kind of show, | can’t imagine not Polling 
out all the stops on this one. 


HP: Ozzy, the rock scene has certainly 


changed over the years you’ve been in- 
volved with it. Is it time for you to look 
back and discuss the role you've had in 
shaping the direction taken by rock and 
roll? 

OO: | couldn't do that, it’s not canes of my 
personality. If | ever started to think like 
that I'd probably end up shitting in my _ 
pants. | don’t consider my accomplish- 
ments in the slightest. | know what I’ve 
done, but | don't like to dwell on it. 


HP: Do you see any young bands that are 
carrying on the traditions you helped 
bring to metal? 

OO: About the only one | can think of at 
the moment is Faith No More. Their 
singer reminds me a little of me in the 
early days. He’s really crazy. They're a 
very good band — the drummer is simply 


- amazing. | like what they're doing be- 


cause it’s from the heart, it’s real. It’s not 


the fashion show that so many bands — 


seem to depend on. 


HP: How would you like to be remem- 
bered as a musician and entertainer? 


fees way, who made his own rules, and th n 
broke even those! 1 guess I'd like to be 
PS remembered as a guy who made a lot: of 
Ms people happy. If that's wees case then "0 
Sap be both nap t00. oe ; = 
OO: As a man who did things his own 


—E SHOOTING ST 


y now if you haven't heard Rhi- 
no Bucket, you’ve certainly 
heard of them. After all, aname 
like that is kind of hard to miss. 
So exactly what is Rhino Buck- 
et? Actually they like to bill themselves as a 
no-frills no-bull rock and roll band that hails 
from Van Nuys, California. Formed in 1987 by 
vocalist Georg Dolivo (a native of Finland) and 
guitarist Greg Fields, the pair recruited bas- 
sist Reeve Downes and drummer Liam Ja- 
son before hitting the local club circuit. By 
1989 the band’s near-constant gigging, and 
their ever-growing local following had land- 
ed them a record deal, a fact that has not 
been proven by the group’s self-titled debut 
LP. 

“| have no idea how you’d destribe what 
we're about or what kind of music we play,’ 
Dolivo said. ‘‘“Some people think we’re real- 
ly on some sort of cutting edge, while others 
think we sound like AC/DC did ten years ago. 
You figure it out. We’re on the cutting edge 
of the past | guess.’ 

One listen to such tracks as One Night 
Stand (which, indeed, does sound like vin- 
tage AC/DC) and one would be hard pressed 
to deny Dolivo’s claim about Rhino Bucket be- 
ing “real” rock and roll. This is music that 
comes at you with few frills and little grace, 
charging ahead like the band’s namesake 
Rhino, obliterating anything foolish enough 
to get in its path. There are no ballads here, 
no blatant attempts at radio or MTV airplay. 
This is pedal-to-the-metal rock from first note 
to last, and if people don’t dig it, all the band 
can Say is, ‘‘that’s too damn bad.” 

“We don’t get wrapped up in all the stan- 
dard L.A. band things,’ Jason said. “‘We’re 
not into the image thing, and we’re not into 
hype. When people talk about us we want it 
to be about the music, not about who we were 
out partying with last night. Sometimes we 
don’t know exactly what we’re doing on 
stange. We aren't always all playing the same 
song at the same time. But that’s cool — 
that’s rock and roll.” 


SUSIE HATTON 

One look at Susie Hatton and you know 
she’s got the body. One listen to her debut 
LP and you know she’s got the soul. Thus it’s 
no surprise that the blond, beautiful singer 
has entitled her debut album Body & Soul. 
But besides having the looks, the voice, and 
the songs, Susie had one other thing on her 
side in her battle for recognition; she also 
happens to be the girlfriend of Poison’s Bret 
Michaels. While both Bret and Susie will ve- 
hemently deny that it was anything but Hat- 
ton’s talent that landed her a big-time deal, 
no one would ever deny that it doesn’t hurt 
to have friends in high places. 


Beate asst. 
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“Bret and | worked on all the songs 
together,’ Hatton said. “But we weren't look- 
ing for a record deal right away. We were 
much more concerned with moving forward 
artistically than worrying about the business 
side of things later. We didn’t have that much 
money. We recorded it during the graveyard 
shift, 2:00 A.M. to 6:00 A.M. just to keep on 
a shoestring budget: But it wasn’t the money 
we spent — it was the emotion we captured 
on tape that counted.’ 

Soon after completing her self-financed 
demo tapes, Hatton landed a record deal and 
returned to the studio to lay down the tracks 
that comprise Body & Soul. From the tight, 
pop melodies of the disc’s first single Blue 
Monday through her kick-ass cover of the 
Stones’ classic Brown Sugar, Hatton shows 
that her talents as well as her looks, seem 
destined to carry her a long way up the rock 
and roll ladder of success. 

“One of the things | like about my perfor- 
mance on the album is that each song cap- 
tures a lot of feeling — a lot of emotion,” she 
said. “To me the most important thing was 
making sure | communicated that feeling to 
the listener. If it came down to a technically 
perfect take or one with feeling, we always 
went with the one that had the feel we want- 
ed. Having Bret work with me was great. It 
was his first time as producer, so we learned 
a great deal together. | think we’re both very 
proud of the way things turned out.” O 
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LIVE ON STAGE 


pos have established them- 
selves as one of the world’s most 
popular live attractions...with good 
reason. No one can deny that 
vocalist Bret Michaels, drummer 
Rikki Rockett, bassist Bobby Dall 
and guitarist C.C. DeVille are also 
among the best in-concert acts on 
planet earth. That’s a fact we recent- 
ly confirmed when we spent some 
time with Poison, live on stage. 
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i C.C. DeVille:*We can still.get pretty crazy on the road.” 
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Anyone out there remember Paracder we love ‘em. Just ask The 
Arachnophobia from last summer? Scorpions Kiaus Meine. We love him 
Then bet’cha didn’t know that the and Klaus loves us, jal Pafader was 
Scorpions are Arachnids too! Con- the first magazine in America To write 
sider that your science lesson for about the Scorpions, Kidus says. 


today, but instead of being phobic “But | read iv even when they aont 
albout Arachnophobia, nere at Hit have a big color feature on us. ” 
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“I's good to have a pickup with tons of bass and mids, isn't it? 
And it's great to have a pickup.with-nasty treble and cool 
harmonics, right? You can't get th 
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BY CHARLEY CRESPO 


Tuff’s vocalist Stevie Rachelle and drum- 
mer Michael Lean were relieved that this in- 
terviewer didn’t ask them how they got the 
name for the band; they’d already answered 
that question too many times that day. In- 
stead, we sat around watching a Metalvision 
tape. 
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Tuff’s Stevie Rachelle (I) and Michael Lean: “‘Tons of women. | like this band.’ 


Hangar 18, Megadeth 
Michael: Long intro. Cool effects. Cool drum 


_ riser; | say that because I’m a drummer. It’s 


got a guitar solo for days. Dave Mustaine put 
in some heavy riffs. It’s a pretty good video. 
Stevie: Most of Megadeth’s videos have 
been performance clips; it’s cool that they in- 
corporated a concept this time. The guitarist 
is young and shreds like a monster. Serious 
chops. 


Surrounded By Idiots, Wrathchild America 
Stevie: They’re on Atlantic too, did you know 
that? 

Michael: We can’t slag any Atlantic bands. 
Stevie: They’re a funny kind of thrash band. 
They’re not writing about political issues, 
they’re writing more mainstream, songs 
they’re making fun of people they dislike, like 


TUFF 


teachers. 
Michael: They’re also making fun of the glam 
scene. This is not for me. 


Mad About You, Slaughter 

Michael: Tons of women. | like this band. | 
like the song title. Blas is a cool drummer. 
| like the concept, it’s a real fan thing. 
Stevie: Cool entry. Mark Slaughter has a 
very serious vocal range. We know the guitar 


player; he used to play in another local band 
when we were on the local scene in Los 
Angeles. They deserve all the success they 
get because they’re hard working guys. 


Bighouse Burning, Mind Funk 

Michael: This is heavy Faith No More. The 
singer’s different. Cool camera angles. 
Stevie: The drummer’s pretty boff. Sounds 
like heavy metal funk. The underwater stuff 
is cool. Okay, next one. 


What You Say, Saigon Kick 

Michael: | love the song: The video has that 
INXS look, where the musicians fade in and 
out. Good guitar solo. The singer is good. 
They're labelmates, so I’m biased, | like 
them. — 


Stevie: My roommate Sas this all the time. 


They’re more melodic than! thought they’d 
be. It’s got a good melody. Nothing unique, 
but some things are special. The main hook 


works. The singer has great enunciation. 


Overall, it’s better than | expected. 


One Night Stand, Rhino Bucket 

Stevie: This is going to be fun, they have 
crabs in the bed. They’ve been playing this 
trip for awhile. Sounds like AC/DC and Sleez 
Beez. Cool stage floor. 

Michael: | like them already because they 
sound like AC/DC. It’s probably a lower- 
budget video. Good clip. 


Uncle Tom’s Cabin, Warrant 

Stevie: Good friends of ours. This song has 
a lot of dynamics, with a soft acoustic intro 
and a thick, heavy crunching guitar. Good 
changes. Great theme for a video. This song 
is 100 percent original. Jani writes great 
melodies. The girl’s not as pretty as Bobbi 
Brown. Pretty soulful ending. 

Michael: | like the way Jerry smashes the 
chair with his bass. This is the best video so 
far. | understand what the video and the song 


, are about; they go together well. | like the 


lighting. Jani looks cool in the video. 


I’m So Bad, Motorhead 

Michael: Kick butt. | love the line “I’m so bad 
baby, | don’t care.’’. When | was younger, | 
was a fan. Lemmy’s influenced a lot more 
bands than he gets credit for. Cool video. 
Heavy. Killer break before the chorus. Lem- 
my will never die, he’ll live forever because 
he puts out serious albums. 

Stevie: I’m. not a Motorhead fan. He’s so 
casual, the way he sings and plays, he’s 
ne He has decades behind him. 


Love Conquers All, Déep Purple 

Stevie: I’m going to enter this open-minded 
because I’ve never been a fan except for a 
few songs. | like Joe Turner’ S voice better 
than lan Gillan’s, but this sounds more like 
Rainbow than Deep Purple. The singer 
makes a band. Good song. I’m from the ’80s, 
so | have respect for the veterans. 
Michael: | didn’t get the naked women play- 
ing violins in the beginning of the video. I’m 
not a Deep Purple fan either. I’m going to fall 
asleep. | like the drummer, though. C) 
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WARRANT’S ERIK TURNER 


Did you ever wonder what your favorite stars do when they’ve got 
a little free time? Well, now you’re gonna find out every month as 
Hit Parader introduces a new column — Hobby Shop. This month, 
Warrant’s Erik Turner tells you about all of his favorite hobbies. 


6 6 fs going to disappoint you, but | 


don't have any hobbies,” grumbled 
guitarist Erik Turner into his speaker phone, 
as he plopped a hot dog into his microwave. 
“lm always working with Warrant.” Hobby 
Shop snickered because this column has 
Shake City’s demo tape, which Erik and form- 
er Black ‘N’ Blue guitarist Tommy Thayer 
produced under the aegis of their production 
company, Melody Maker. Instead of swim- 
ming, surfing or motorcyle riding, it’s fair to 
assume when he’s not working with Warrant, 
the dude works with other bands — writing, 
producing, marketing them to a higher career 
level. 


Shake City and Swinging Thing are Erik’s ~ 


main projects. First came Shake City. That 
group features Adam Shore, the original lead 
singer of Warrant. Adam quit mid- 1986 and 
Jani Lane replaced him. “He co-wrote Thin 
Disguise, the flipside of Cherry Pie, with 
Jani,” Erik said. “He’s a great songwriter. | 
went and saw his band play last year, spring 
1990, and liked them. | said, ‘Hey, you guys 
want to get together and we can work on 
some stuff and | can help you out?” They 
said, ‘Great!’ and we started working 
together.’ 

Then Tommy saw the band and asked if he 
could work with them. Adam told him, “‘Erik’s 
working with us.’ So Tommy called Erik, ‘Do 
you need any help with Shake City? | really 
like these guys.” Erik had long respected 
Tommy's opinion and talent, because he had 
produced Erik’s demos seven years ago. 
Without any hesitation Erik said, ‘‘Let’s do it!” 
and they produced Shake City’s demo the 
summer of 1990. In addition to writing a new 
song with Adam, Erik’s helped with the mu- 
sical arrangements, hoping to get the best 
possible performances out of songs like the 
teen angst Little Lianne and the sassy blues- 
er Get It While It’s Hot. He also helped stabi- 
lize Shake City’s lineup. When they needed 
a guitarist, Erik suggested his cousin, 
Michael Blair, for the gig. 

It’s easy to accuse both Erik and Jani of 
some nepotism wih their outisde projects. Ja- 
ni’s been working with a few bands — most 
notably Risque and Queen Anne's Revenge. 
Risque, which includes former Plain Jane 
bassist Al Collins, is a funky metal band that 
opened for Warrant on their February 1991 
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Cabin Fever tour. Hobby Shop's spies caught 
Jani in Florida and South Carolina helping 
Queen Anne’s Revenge with their material, 
including a collaboration on a new song, 
She’s So Damn Pretty; former Dorian Gray 
bassist Billy Faure is in that group. ‘‘Why not 
help your friends if you can?” Erik offers “No- 
body came around and helped us when we 
were trying to make it anymore than just say- 
ing, ‘you’re good’ Our managers helped; they 
actually dug in and went for it with us.” 

Swinging Thing has nothing to do with 
Warrant’s family tree. Erik just likes them. 
“They're kind of in the spirit of Hanoi Rocks 
— one of my favorite bands. They're a real 
band out of Detroit. The singer, Pau! Bardot 
is from New York. They’re out struggling and 
they. got a good thing going — Chris, Michael, 
Henry, Sonny and Paul. Me and Paul are 
working on one song. They’re one of my 
favorite bands, so it’s real fun to work with 
them.” 

With demos produced, Erik and Tommy are 
trying to get record deals for their bands. Get- 
ting signed can take forever. It involves send- 
ing out demos and press kits, then staying 
in touch with record company’s lawyers. It in- 
volves contracts, money and neurotic discus- 
sions. Erik’s got strong music industry con- 
tacts that have taken him three years to de- 
velop. He also has a diplomatic way of ex- 
pressing himself with music industry people 
whether he’s pleased or perturbed. “I have 
to share that with these bands, so they can 
get it all in the right way, instead of going 
through it the hard way in the next three 
years. Learn from my mistakes and success- 
es.” He wants to be a manager, but en- 
courages bands to use their best instincts in 
hiring management or finding a record deal. 
“Don't sign anything ‘till you actually get 
something out of them. What are you sign- 
ing for? All it’s gonna do is come back and 
haunt you. Action talks: b.s. walks. If they care 
about the band, they’re not gonna pressure 
you into the stupid bull. As soon as you have 
more money there, then you can start worry- 
ing about it. | hate people who fight over 
money when it’s not there.’ 

Once Shake City and Swinging Thing get 
signed, there’s no guarantee the bands are 
going to make an impact in rock and roll his- 
tory. Both Erik and Tommy have lived through 


the extremes and latrines of success. Tom- 
my’s old band, Black ‘N’ Blue, never attained © 
massive commercial acclaim. They released 
four albums with exceptional songs and great 
vocal harmonies from 1983-1987. But all the 
Black ‘N’ Blue men are rock and roll survivors 
— doing sessions, forming new bands and 
helping young musicians. Erik believes the 
music industry is a crapshoot, ‘“‘There’s no 
formula. There’s no one way to do it. There’s 
no rules in the business. All | can do is take 
what I’ve learned in the past five years and 
try to help some other bands out.’ 

In addition to Shake City and Swinging 
Thing, Erik’s been co-writing with various mu- 
sicians, most notably Southgang’s Butch 
Walker. The song Big City Woman started as 
a guitar riff in Erik’s living room. “I had the 
verse, the bridge and chorus. | played it for 
Butch and we started writing it. We had a ti- 
tle, Here She Comes.’ They brought the song 
to Southgang’s producer, Desmond Child, 
who yanked around some words and insert- 
ed others giving the song more imagery. Not- 
ed Butch, “The music stayed the same. | 
think Erik’s got a lot of good ideas and he’s 
a smart guy. He wants to expand.’ 

Although Erik had been writing songs 
when he first started playing music, he 
stopped about six years ago because of the 
band situations he’d been in. About a year 
ago, he was feeling inspired to write and 
turned his thoughts into complete songs on 
tape. “Each song is different. Some songs 
| write all the music and none of the lyrics. 
It’s different from song to song. The great 
thing about collaborating with someone else 
is we can bounce ideas off each other. They 
can look at the song objectively and say, ‘Hey, 
take it in this direction’, which you might not 
have thought of ‘cause you were close to the 
song. It’s basically what producers do, but it’s 
a little different ‘cause in writing, the song is 
in its infancy stage. So you develop it 
together.” 

Much like his songs, Erik feels that. all 
bands should grow together. Warrant is his 
major priority. ‘We learn from each other. 
We've all gone through this together. Ever 
since we were kids we've wanted to be in a 
band to travel all over the world. For the most 
part, through Warrant, all our dreams came 
true. There’s a certain bond that the five of 
us have always had and will always have. It’s — 
a lifelong achievement, not that we’re any- 
where near done. It’s just something where 
we've all learned a lot from each other. We're 
growing up and we're always changing. We're 
definitely five individuals and we all get along 
great for the most part. 

“There’s no book and no school you can 
go to learn about being a great musical per- 
son. Follow your heart and be dedicated to 
what you’re doing,” he added. ‘Stick to your 
guns. Everybody told us? You need to do this; 
You need to do that.’ We never changed any- 
thing. We just did what we believed in and 
it paid off. | love doing it. | love music. My 
whole life | worked all these different jobs and 
all | wanted to do was play music. Now | had 
the chance to play music full time and |’m tak- 
ing advantage of it.’ LJ 
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THE STORY BEHIND THE SONG 
BADLANDS “Last Time” 


Last Time was the first song Jake E. Lee and 
Ray Gillan ever wrote together. Gillan says, ‘‘It 
never made the first album, ‘cause we used 
that song for auditioning bass players and 
drummers and we got so sick of it.’’ Gillan adds 
he writes songs by ad-libbing most of the lyrics 
at rehearsals. ‘‘! started singing and Jake goes, 
‘| never played you this,’ and | go, ‘| know — 
| just waffled it!’ And he goes, ‘Woah, that’s 
pretty cool!’ Sometimes | come up with good 
ideas and sometimes | just don’t feel the part. 
Maybe it’ll take me a couple of days to get in- 
to the groove.” 

“| kind of took the idea of Last Time from John 
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Waite’s Missing You,” says Gillan, ‘‘the part 
when he says, ‘I ain’t missing you at all’. You 
know that he’s missing you by the way he’s 
singing it. | always like that. The way I sing Last 
Time, | try to include the sort of quality. ‘The 
last time I’m falling in love’ could mean he’s 
in love already and doesn’t need to fall in love 
again. Or it could mean he got screwed and 
he’s saying, ‘This is the last time I’m ever fall- 
ing in love.’ So it’s one of those lines you can 
take both ways. It’s a sort of nightmarish heart- 
break, and the guy’s obviously still in love with 
this person and he’s fighting his own tortured 
soul.” 


LAST TIME 


JAKE E. LEE 
RAY GILLEN 
As recorded by BADLANDS 


Oh my sweet young child, 

livin’ heartache alone. 

Pictures cry on the wall, 

whispered sins paid the price 
for your fall. 

Now you're twisted and torn, 

wasted days are bringin’ me 
down. 

Oh girl, I'm losin’ you, 

shattered dreams spinnin’ me 
round. 

Oh girl, what can I! do. 


It’s the last time 

I said Im fallin’ in love. 

The last time 

I said I'm fallin’ in love. 

Girl, it’s the last time I'm fallin’ 
in love. 


I remember that night and oh — 
that very blind kiss. 

You'd know I'd lay my love on 
the line. 

But time after time had me 
down on my knees, 

baby, like never before. 

Wasted days are bringin’ me 
down. 

Oh girl, I'm losin’ you. 

Shattered dreams, spinnin’ me 
round. 

Oh girl, what can do. 


It's the last time 

I said I'm fallin’ in love. 

The last time 

I said I'm fallin’ in love; 

Girl, it’s the last time I'm fallin’ 
in love. 


It’s the last time I said Im fallin’ 
in love. 

Girl, it’s the last time I said I'm 
fallin’ in love. 

You know it’s the last time I 
said I'm fallin’ in love. 

Girl, it’s the last time I said I'm 
fallin’ in love. 

Girl, it’s the last time, yes, last 
time, 

I said I've fallin’ for your love. 


Copyright © 1991 Jade Ashley Music and BMG 
Songs, Inc. All Rights Reserved, Used By 
Permission. 
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Lick It! 


With Metal Method video courses, 
you can master the guitar. 


If you dream of being onstage, Metal hg. ¥¢. ¥, a A 1 1 
Method can help you lick the guitar /60/t 4 ae Epemeueeouitar 
in no time at all! This no-frills guitar lik » el 0 ki ae 
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So it gets right to the point. d Sch 
In fact, instructor Doug Marks agen Ol Ae emongs tian 
you have in the past year! Skeptical? 


guarantees results — or your money. 
back. That's why he's sold over a With our money-back guarantee, 
what do you have to lose? Learn 


quarter of a million Metal Method : ; 
impressive new techniques, 


lessons in 84 countries since 1981. : donelee pi 
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Metal Method from the ground up, chi fo Effortless! 
taking over 10 years of his students' Me pe oa < TOrlicssty, 
feedback into account. And don't (By the end of this course, you'll be 
look for these videos in music stores — a metal guitar master. 3-hour video 
includes 12 lessons with manual. 
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Beginner Guitar Course is only $49.95 (#33). 


You don't need to know anything Classic Metal II 
about playing guitar to get started, “Impress your friends with these on- 
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the most out of your practice time. Ps arr u Chido' Mir c 
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metal sound. Learn to read guitar : : 
tablature, master speed and dex- 90-minute video only $19.95 (#22). 


terity with fingering exercises and 
use your subconscious to make 
guitar playing as natural as 
breathing. After 12 weeks, you'll 
be good enough to join a band and 
ready for the Experienced Course. 
3-hour video includes 12 lessons 
with manual. The complete 
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Doug Marks is reforming his band HAWK - so send in those 
audition tapes! Congratulations to HAWK album drummer Matt 
Sorum (Guns N' Roses) and former HAWK members Scott 
Travis (Judas Priest) and Lonnie Vencent (Bullet Boys). 
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MORE GREAT 'T' SHIRTS....... 
_FROM ROCKABILIA $14. 50 


is TENDENCIES 
I Shock Me 


10-2348 TESLA 


i VAN HALEN 
eaven Help Us 


2703 TESTAMENT 
Malpractice 


pane Pie 


2625 TESTAMENT 
One Man'S Fate 


2511 TRIXTER 1649 VAN HALEN 
Cartoon/Group Shot Eddie 


Taste So Good 


Photo Collage 


UTHENTIC CONCERT TOUR 'T' SHIRTS $14.50 
Nesigns Listed Below Not Pictured...Same High Quality -- Sizes M, L, XL 


}} AC/DC/Highway To Hell 

}} AEROSMITH/Aeroforce/Logo 
ALICE COOPER(Studs 

fy ANARCHY 

}p BLACK CROWES /London Bridge 
BLACK CROWES /Blues Is Blood 
BLACK SABBATH/Logo 
BON JOVI/Guitar 
BON JOVI/Flag/Eagle 

}| CINDERELLA/Rebel 

}’ CRAMPS/Pussy Do The Dog 
CURE/Day Gio Faces 

i} CURE/Mixed Up 
DAMN YANKEES/Group 

1} DANGER DANGER/Naughty Tour 

t) DAVID BOWIE/Ziggy Stardust 

}{ DEAD KENNEDYS/In God We Trust 

j} DEATH ANGEL/Cathedral 
DlO/Lockup The Wolves 

\ DOORS/Group Shot 

{| DOORS/Jim With Halo 

i} DOORS/Night On Fire 

| DOORS/People Are Strange 

} DOORS/Riders On The Storm 

j| DOORS/Val Kilmer/Logo 

Hy D.R.I./Thrash Zone 


ii 


}) 0.R.1./Beneath Wheel 
| ERIC CLAPTON/Face Photo 
| EXODUS/Global 
} EXODUS/Musical Skull 
| EXODUS/Bowling 
EXPLOITED/Punks 
EXTREME Il/Pornograffiti 
| FAITH NO MORE/Cat Face/Logo 
FAITH NO MORE/Group Sitting 
FASTER PUSSYCAT/Tour Group Shot 
#| FASTER PUSSYCAT/Sleeping Thru 
| FASTER PUSSYCAT/ American Tour 
) GRATEFUL DEAD/Day-Glo Skull 
| GREAT WHITE/Mista Bone/F—K Iraq 
| GUNS ‘N ROSES/Appetite 
{| !] GUNS ‘N ROSES/Skull 
| GUNS ‘N ROSES/Ax! 
GUNS ‘N ROSES/Slash 
GUNS ‘N ROSES/Duff 
GUNS ‘N ROSES/Izzy 
| GWAR/Logo 
| HANOI ROCKS/Band Photo 


| IRON MAIDENKKillers 
| IRON MAIDEN/Deaf Sentence 


I AC/DC/Razors Edge 

}) ALICE COOPER/Trashes America 
ANTHRAX/Persistence Of Time 
i) DANZIG/Crucifix 
;| DEF LEPPARD/U.K. Tour 
| DOORS/Light My Fire 

FAITH NO MORE/Real Thing 

| GUNS ‘N ROSES/Thunderbird 

| HEART/Bad Animals 

) JANE’S ADDICTION/Ritual/ Habitul 
JIM MORRISON /People Are Strange 
} KISS/Made Up 
MEGADETH/New Group 
f 
| 
| 


| 


l) AC/DC/Razors Edge 
f) AEROSMITH 


2521 JANE’S ADDICTION/Ritual/Habitual 
2556 JANE’S ADDICTION/Santa Lucia 
2060 JIMI HENDRIX/Radio 

1807 JOAN JETT 

2304 JUDAS PRIEST/Screaming Vengence 
2413 KING DIAMOND/Grave Yard 

2683 KING’S X/New Lp Cover 

2194 KISS/Sphinx/Hot In Shade 

2256 KISS/Photo W/Silver Logo 

2670 KISS/First Lp Cover 

2355 KREATOR/Endless Pain 

2368 KREATOR/Skull Head 

1613 L.A. .GUNS/Shield & Skull 

1614 L.A. GUNS/Sex Booze & Tattoos 
1269 LED ZEPPELIN/Houses Of Holy 
2130 LED ZEPPELIN/Old Man With Cards 
2523 LED ZEPPELIN/Sitting Photo 

2638 LED ZEPPELIN/John Bonham 
2677 LED ZEPPELIN/Jimmy Page 

2678 LED ZEPPELIN/John Paul Jones 
2679 LED ZEPPELIN/Robert Plant 

2330 LITA FORD/Photo Stiletto Tour 
2469 LIVING COLOUR/Times Up Collage 
2718 LYNCH MOB/Mob Photo 

1403 LYNYRD SKYNYRD/Crest W/ Names 
1646 MEGADETH/Mary Jane 

2706 MEGADETH/Peace Sells Lp Cover 
1390 METALLICA/Garage Days 

1546 METALLICA/Tribute 

1547 METALLICA/Collage 

2069 METALLICA/Doris 

2242 MICHAEL MONROE/Face 

2672 MINISTRY/Logo 

1441 MISFITS/Fiend Club 

2042 MISFITS/Legacy Of Brutality 

2049 MISFITS/Evil Never Dies 

2272 MISFITS/Die Die 

2297 MISFITS/Horror Business 

2489 MISFITS/Graveyard Feast 

2671 MORBID ANGEL/Logo 

2137 MOTLEY CRUE/Kick Start 4 Photos 
2424 MOTLEY CRUE/Group Photo 

2619 MOTLEY CRUE/The Doctor Is In 
2701 MOTHER LOVE BONE/Carocature 
2668 NAPALM DEATH/Scum 

2502 NELSONS/Group Shot 

2503 NELSONS/Album Photo 

2674 NINE INCH NAILS/Logo 

2562 NUCLEAR ASSAULT/Road To Hell 
2463 OBITUARY/Slowly We Rot 

2332 OVERKILL/Birth Of Tension 


2143 OVERKILL/Years Of Decay 

1883 OZZY & ZAKK WYLDE/Live 

1149 PEACE SIGN 

1571 PINK FLOYD/Wall 

1762 PINK FLOYD/Momentary Lapse 
2131 PINK FLOYD/Lights Bulbs/Russia 
2359 PRONG/Photo Strips 

2335 PUBLIC ENEMY/Group Shot 
2379 RAMONES/Group 

1214 RANDY RHOADS/Solo 

2467 RATT/Shame, Shame, Shame 
2142 RED HOT CHILI PEPPER/Poison Logo 
2478 RED HOT CHILI PEPPER/Mother Milk 
2592 REPLACEMENTS )|Live And Drunk 
2397 ROLLING STONES/Urban Jungle 
2570 RUSH/Star With Man 

1808 SAMANTHA FOX/Sexy Shot 

2364 SCORPIONS/Metal Socprion Grp 
2669 SEPULTURA/New Lp 

2530 SEX PISTOLS/10 Year Collage 
2644 SEX PISTOLS/Straws 

2645 SEX PISTOLS/In Your Face 

2663 SEX PISTOLS/Swindle 

2141 SID VICIOUS/Drugs Kill 

2147 SID VICIOUS/Anarchy Sign 

1555 SLAYER/Creatures 

2367 SLAUGHTER/Group Shot 

2546 SMITHS/Hateful 

2658 SMITHS/Group 

1661 S.0.D./Machine Gun 

2709 STEVE VAI/Passion & Warfare 
2620 STEVIE RAY VAUGHAN(In Step 
2487 STRYPER/Against The Law 

2184 SUICIDAL TENDENCIES Like Sh— 
2471 SUICIDAL TENDENCIES/Group/Gate 
2165 TESLA/Photo Strips 

2197 TESTAMENT/Green House Effect 
2553 TESTAMENT/Sole Soul 

2495 THE WALL/Berlin/Head Master 
2496 THE WALL/Berlin/Pig 

2710 TRIXTER/Logo 

1759 VAN HALEN/5150 

2204 VAN HALEN/Criminally Insane 
2381 VENOM/Welcome To Hell 

2373 VIXEN/Group Shot 

1781 WARRANT/Stinking Rich 

1844 W.A.S.P./New Lp Cover 

2210 W.A.S.P./Mean Man 

2427 WHITESNAKE/Group 

2493 WINGER/Heart Of The Young 
2417 YNGWIE MALMSTEEN/Photo/Guitar 


1003 METALLICA/Harvester Group 
1351 METALLICA/Damaged Justice 
1199 MISFITS/Beware 
1352 MOTLEY CRUE/Theatre Of Pain 

| 1201 OVERKILL/Years Of Delay 
1267 PINK FLOYD/Wall-Exploding 

{ 1366 POISON/Group Portrait 

1371 QUEENSRYCHE/Empire 
1353 R. H. CHILI PEPPER/Taste/ Pain 
1315 SKID ROW/Group Picture 
1400 SLAYER/Hell Awaits. 
1210 STEVIE NICKS/Other Side Mirror 
1200 TESTAMENT/Practice What You. 


1055 LIVING COLOUR 
5027 LYNYRD SKYNYRD 


1046 MEGADETH/Peace Sells 


i BON JOVI/Jon 
h\ CINDERELLA/Group 


1012 METALLICAWJustice 
1013 METALLICA/Lightning 


1050 METALLICA/Damy Justice 
1023 MOTLEY CRUE/Group 
5037 M. CRUE/Dr. Feelgood 
1014 OZZY OSBOURNE 

5024 PEACE SIGN 

1015 PINK FLOYD 

1016 POISON/Group 

5046 POISON/Flesh & Blood 


5020 RUSH 


1021 SEX PISTOLS 
1056 SKID ROW 
1031 SLAYER 
5039 SLAUGHTER 
1024 STRYPER 
5053 TESTAMENT 
1057 WARRANT 
1029 WHITESNAKE 


FULL COLOR POSTERS $6.50 
APPROXIMATE SIZE 23" X 33" 


6164 LITA FORD 
Guitar Posed 


226 MEGADETH 
Hangar 18 


1323 METALLICA 
Mere Beer 


1304 SAMANTHA £0 
Black Swimsua 


AMANTHA FOX 
Looking Up/Topless 


MORE FULL COLOR POSTERS -. Not Pictured cE 50 


6268 AC/DC/Mistress For X-Mas 6184 JIMI HENDRIX/Polarized 6093 PINK FLOYDWish | 
6025 AEROSMITH/Pump 6006 KISS/Group 6207 PINK FLOYD/The Wall - Teacher 
6021 ALICE COOPER/Trash 6253 L.A. GUNS/Group 6211 POISON/Double Collage 

6228 BON JOVI/Mountain 6009 LED ZEPPELIN/Collage | 6247 POISON/Gold 

6249 DANZIG/Group 6011 LED ZEPPELIN/Swan Song 6273 POISON/Brett Michaels 

6060 DEF LEPPARD/Group |i 6068 MEGADETH/Portrait 6218 PUBLIC ENEMY/Black Planet 


Lucky Scar Topless rucitied Skeleion 


6277 DOORS/Jim/Faceshot 6274 MEGADETH/Launch 6029 QUEENSRYCHE/Collage 

6279 DOORS/Morrison Hotel 6049 METALLICA/Collage 6146 SAMANTHA FOX/Hugs & Kisses 
6280 DOORS/Group/Graveyard 6219 METALLICA/By Table 6083 SEX PISTOLS/Portrait 

6251 FASTER PUSSYCAT/Group 6111 MOTLEY CRUE/Dr Feelgood 6081 SID VICIOUS/Memorial 

6125 GINGER/Bathtub 6117 MOTLEY CRUE/Faces 6231 SLAYER/New Collage 

6123 GUNS ‘N ROSES/Portrait 6245 NELSONS/2 6255 SLAUGHTER/Group/Race Car 


6276 HEART/Group 
6203 IRON MAIDEN/Maiden England 
6286 IRON MAIDEN/Tailgunner 


EMBROIDERED PATCHES $3.50 


6172 OZZY OSBOURNE/Dollar Sign 
6265 PETRA VECKAIK/Playboy Model 
6089 PINK FLOYD/Dark Side 


6030 TESLA/Lightning 
6230 TESTAMENT /Live 
6258 WARRANT /Group/Cherry Pie 


1193 M. CRUE/Dr Feelgood 


1034 POISON/Logo 

1131 SKID ROW/Logo 
1000 AC/DC/Logo 1067 DOORS/Blue Logo 1019 KISS/Logo 1038 SLAYER/Logo 
1063 AEROSMITH/Logo 1210 F. NO MORE/Logo 1127 L.A. GUNS/Shield 1207 SLAUGHTER/Logo 
1136 ANTHRAX/SkateLogo 1141. G'N R/Five Skulls 1022 LED ZEPPELIN/Logo 1057 S.TENDENCIES/Logo 
1008 CINDERELLA 1205 HEART/Logo 1024 MEGADETH/Logo 1041 VAN HALEN/Logo ~ 
1049 DEF LEPPARD/Logo 1184 IRON MAIDEN/Logo 1153 METALLICA/3-D Logo 1128 WARRANT/Logo 


BACKPATCHES $9.00 Kick Ass Designs with Band Logos! 


1161 C.0.C./Logo 1162 EXPLOITED/Logo 1159 KREATOR/Logo 1171 OZZY/Bible Checklist 
1156 CULT/Sonic Temple 1105 GUNS ‘N ROSES/Rape 1195 LED ZEPPELIN/Wheattield 1077 POISON/Group Shot 
1098 DEF LEPPARD/Hysteria 1119 G.'N ROSES/Skull & Roses 1116 METALLICA/Harvester 1167 PUBLIC ENEMY/Group 
1196 DOORS/Morrison 1194 GWAR/Logo 1137 METALLICA/In Vertigo 1190 SEPULTURA/Logo 
1197 DOORS/1st Lp Cover 1166 KISS/Destroyer 1147 METALLICA/Short Straw 1100 SKID ROW/Logo 


1160 D.R.1./Logo 1157 S.TENDENCIES/ Like Sh— 


TYE DYE 'T' SHIRTS $22.00 


2432 AEROSMITH/Aeroforce 2624 IRON MAIDEN/No Prayer 


1193 KISS/Hot In The Shade 1189 MORBID ANGEL/Logo 


Sizes M, L, XL 


2247 MOTLEY CRUE/Dr Feelgood 


2388 BON JOVI/Heart & Dagger 2517 JIM MORRISON 2513 PEACE SIGN 

2389 DIO/ Wolf 1617 JIMI HENDRIX 2516 PINK FLOYD/Original 
2588 DOORS/Poet 2549 JUDAS PRIEST/Robot 2512 RAMONES/Group 

2390 FASTER PUSSYCAT/ Wake Me 2515 LED ZEPPELIN/Group 2384 SKID ROW/ Newspaper 
2705 GUNS ‘N ROSES/Logo 2547 LED ZEPPELIN/Blimp 2634 SLAYER/Wheel 

2386 IRON MAIDEN Maiden Japan 2514 METALLICA/Pirate/Only XL 2497 THE WALL/Hammers 


USE THIS ORDER FORM OR MAKE YOUR OWN -- SEND CHECK OR MONEY ORDER TO: 
ROCKABILIA « P. O. Box 24591 * Dept 260 * Edina, MN 55424 


ADDRESS 


Item No 


US Dollars Only -- Priority Service Add $2 Postage: 
Canadian & Foriegn Countries Add $8 Postage Total: 


RARE METAL COMPACT DISCS 
CD’s from Europe, Japan, Australia 


(not available in stores in the U.S.! — for headbangers & collectors only) 


VHS-01 — AC-DC — Fly on the Wall 
VHS-02 — AC-DC — Let There be Rock 
VHS-03 — AC-DC — Who Made Who ........ 
VHS-04 — Ace Fresley — Frehley’s Comet Live + 4... s 
VHS-05 — Aerosmith — Live — Texxas Jam '78 ..... .. $24.99 
VHS-06 — Alice Cooper — Trashes the World 
VHS-07 — Billy Idol — Vital Idol ee 
VHS-08 — Coroner — No More Color Tour ......ssscsseseccssseeesnereeeses $24.99 
VHS-09 — Celtic Frost — Live at the Hammersmith Odeon ... 
VHS-10 — Cinderella — Tales Gypsy Road ‘i 
VHS-11 — D.R.1. — Live at the Ritz ...... 
VHS-12'— Danzigiticen.ceasetcccseoes 
VHS-13 -— David Lee Roth ................c008 
VHS-14 — Deep Purple — The Video Singles .. 
VHS-15 — Def Leppard — Interview ..... 
VHS-16 — Dio — Ronnie James .......... 


CD-001 — Anthrax — Fistful of Anthrax dl CD-076 — Dead Kennedys — Fresh Fruit ..........c:csscse $29.99 
CD-002 — Anthrax — Penikufesin ............. . $29.99 CD-077 — Depeche Mode — The Singles (81-85) _ 
CD-003 — AC-DC — 6 CD Box Set Vol.1 ...... ... $149.99 CD-078 — Depeche Mode — Speak & Spell ............-.. 
CD-004 — AC-DC — 5CD Box Set Vol. 2 $149.99 CD-079 — Erasure — Wonderland 
CD-005 — AC-DC — High Voltage $29.99 CD-080 — Fleetwood Mac — Blues Collection . 
CD-006 — Aerosmith — Collection 9 CD Box Set ........ $179.99 CD-081 — Fleetwood Mac — Mr. Wonderful ...... 
CD-007 — AC=DC — TINT acsccssscscscsssscccesescssssesssovsenvensconsesvestnens $29.99 CD-082 — Guns & Roses — Interview (Pix CD) 
(from Australia, not available in the U.S.!) CD-083 — Helloween — Pink Bubbles Go Ape 
CD-008 — AC-DC — Dirty Deeds CD-084 — Joan Jett — | Love Rock & Roll 
CD-009 — Bauhaus — The Sky’s Gone Out . $29.99 CD-085 — Joy Division — Centre of City 
CD-010 — Brand-X — Livestock .... .. $31.99 CD-086 — Led Zeppelin — Final Acclaim 
CD-011 — Black Sabbath — Backtrackin’ ......... eee $29.99 CD-087 — Madonna — Early Years 
(20th Anniversary Edition, all with Ozzy) CD-088 — Madonna — In the Beginning ..... 


CD-012 — Black Sabbath — Blackest Sabbath .............. $29.99 CD-089 — Marillion — B Sides Themselves ... VHS-17 — Dokken — Unchain the Night ... | 
(featuring all of the band’s singers, 1970-1987) CD-090 — Marillion — Real to Reel «............. VHS-18 — Doors — Tribute to Jim Morrison . | 
CD-013 — Black Sabbath — Born Again ..........:sssesseeee $29.99 CD-091 — Megadeth — Hangar 18 (3 Live) ..........ce BIGIO FO  rrnerenrsenrenns 
CD-014 — Bon Jovi — 4 CD Box Set wceceescssecssuecessesesen $129.99 CD-092 — Motorhead — 1916 o.n...ccceccccsessssseereeeeseees B3299 Pi \yc54 aarti) anke Crud b 


VHS-21 — Heart — If Looks Could Kill .. 

VHS-22 — Iron Maiden — Live After Death .. 
VHS-23 — Jimi Hendrix — Live Monterey ’67 ...... 
VHS-24 — Judas PrieSt — LIVE oo... escssssssseseseessnseerene 
VHS-25 — KISS — Animalize Live — Uncensored ... 
VHS-26 — KISS — Exposed ......csscssscssesscsnesecessssees 
VHS-27 — L.A. Guns — One More Reason . 
VHS-28 — Metallica — Cliff Em All .... 
VHS-29 — Metallica — 2 of One ........ 
VHS-30 — Motley Crue — Dr. Feelgood Video 
VHS-31 — Motley Crue — Uncensored ..............00+ 
VHS-32 — Nuclear Assault — Handle with Care 


(different from U.S. release, interviews, live song, booklet) CD-093 — Motorhead — Bomber/Ace of Spades _ 
CD-015 — Alice Cooper — Ladies Man Live .............. $29.99 CD-094 — Motorhead — Dirty LOVE on... eececeeceeseestecseeseeenes 
CD-016 — Alice Cooper — Best of Alice Cooper ............ $32.99 CD-095 — Motorhead — From the Vaults .......... eee 
CD-017 — Cult — Death Cult . $25.99 CD-096 — Mott the Hoople — The Best of 69-72 = 
CD-018 — Cult — Dreamtime ...... “a . $25.99 CD-097 — Nazereth — Anthology .........csssessseecssnesessesesneeeere 
CD-019 — Cult — Electric Mixes (Picture CD) CD-098 — Nazereth — Singles Collection 
CD-020 — Great White — Recovery Live CD-099 — Nils Lofgren — Cry Touch .... 

(different live songs than U.S.) CD-100 — Nitzer Ebb — So Bright ..... ee 
CD-021 — Dead Kennedys — Plastic Surgery ................. $32.99 CD-101 — Rolling Stones — 14 CD Box Set ...... 
CD-022 — Deep Purple — Scandanavian Night ............. $33.99 CD-102 — Rolling Stones — Hot Rocks Box Set 


CD-023 — Deep Purple — Singles A's and B'S cscs $32.99 | CD-103— Rolling Stones — Only Rock & Roll Box ....... $99.99 J VHS-33 — Ozzy Osbourne — Wicked Videos .... 

CD-024— D ; 5 et ay : VHS-34 — Ozzy Osbourne — Ultimate Ozzy ...... 
a — Deep Purple — Last Concert in Japan .......... $29.99 CD-104 — Runaways — Queen of Noise é VHS-35 — Petra — Beyond Belief 

CD-025 — Deep Purple — Live & Rare CD-105 — Scorpions — Hot & Heavy $29.99 VHS-36 — Pink Floyd — Live at Pompeii .. 
(Picture CD) CD-106 — Scorpions — Hurricane Rock (78-88) ........ $29.99 || vHs-37 — Poison — Sight for Sore Ears ..... 


CD-026 — Dio — Intermision ........... 


. $35.99 CD-107 — Scorpions — Lonesome Crow 
CD-027 — Dokken — Back in the Street .. CD-108 — Scorpions — Taken by Force 
CD-028 — Eagles — Best of the Eagles CD-109 — Sex Pistols — Destroy (7 CD Box) 
CD-029 — Faith No More — Live at the Brixton Academy CD-110 — Sex Pistols — Flogging Dead .......... 
(live & unreleased studio tracks) CD-111 — Sex Pistols — Great Rock & Roll .... 
CD-030 — Fleetwood Mac — Greatest Hits CD-112 — Slade — Story of (Vol. 1) ..... 
CD-031 — E.Z.0. — E.Z.0. CD -113 — Slade — Story of (Vol. 2) .... 
(first release Of E.Z.O.) ...cccsecsesseessesse CD-114 — Pink Floyd — Dark Side of the Moon .... 
CD-032 — Faces — First Step ¢ CD-115 — Pink Floyd — Wish You Wefe Here .... 
CD-033 — Faces — Long Player .... .. $29.99 CD-116 — Queen — A Night at the Opera 
CD-034 — Faces — Ooh LaLa CD-117 — Queen — Live at the Beeb 
CD-035 — Faces — Snakes and Ladders ..... ; 
CD-036 — Faster Pussycat — Live and Rare . $29.99 CD-119 — Ozzy Osbourne — The Best of Ozz .. 
CD-037 — Jimi Hendrix — Free Spirit ........... . $29.99 CD-120 — Jimmy Page — Studio Works ............. ; 
CD-038 — Jimi Hendrix — Isle of Wight .............ccccseesneee $29.99 CD-121 — Queensryche — Empire (with Booklet) .......... $48.99 
CD-039 — Jimi Hendrix — The Live Box ...........c:ceccce $149.99 CD-122 — Queensryche — Queen of the Reich ............. $29.99 
(limited edition 4X CD box live & unreleased tracks) CD-123 — Ramones — Rocket to Russia 
CD-040 — Jimi Hendrix — Loose Ends ...........cessssessssesenees $29.99 CD-124 — Riot — Live (14 Songs All Live) 
CD-041 — Jimi Hendrix — War Heroes CD-125 — Riot — Narita 
CD-042 — Billy Idol — Idol Songs CD-126 — Riot — Rock City 
CD-043 — Iron Maiden — Clairvoyant CD-127 — Samantha Fox — Megamix 
CD-044 — Iron Maiden — Flight of Icarus ............0.0 $25.99 CD-128 — Great White — Live in London 
CD-045 — Iron Maiden — Purgatory ................. . $25.99 ° CD-129 — Lynyrd Skynyrd — Street Survivor 
CD-046 — Iron Maiden — Run to the Hills (Live) . $25.99 CD-130 — Soundgarden — Loudest Love ...... 
CD-047 — Iron Maiden — Running Free (Live) .. . $28.99 CD-131 — Yardbirds — Little Games (18 traxs) 
CD-048 — Iron Maiden — Wasted Year. ...........scseece $25.99 CD-132 — Yes — Classic Yes 
CD-049 — Judas Priest — Collection o......ceccesseesseeee $29.99 CD-133 — Yes — Close to the Edge 
CD-050 — Japan — Adolescent Sex ..... . $29.99 CD-134 — Yes — Yes Shows (2 CD’s) 
CD-051 — Japan — Obscure Alternatives 2.0... $32.99 CD-135 — Zebra — No Tellin’ Lies 
CD-052 — Hanoi Rocks — All Those Wasted Years ....... $29.99 CD-136 — Ramones — Leave Home 
CD-137 — Scorpions — Tokyo Tapes 
CD-138 — Warlock — Burning the Witches 


VHS-38 — Public Enemy — Fight the Power 
VHS-39 — Queen — Live in Budapest ........... 
VHS-40 — Queensryche — Video Mindcrime . 
VHS-41 — R.E.M. — Pop Screen .... 
VHS-42 — Venom — Live '90 ........... 
VHS-43 — Napalm Death — Live Corruption .. , 
VHS-44 — Stryper — In the Beginning ...... , ‘ 
VHS-45 — Stryper — Live in Japan... 
VHS-46 — Scorpions — Worldwide Live .. 
VHS-47 — Scorpions — To Russia with Love ...... 
VHS-48 — Ramones — Lifestyles of the Rich & Famous te 
VHS-49 — Ratt — Detomator .....ccsccsscescsescesecssssseees . $24: 
VHS-50 — Red Hot Chili Peppers — Live 
VHS-51 — Rush —A Show of Hands 
VHS-52 — Ted Nugent — New Year's Eve Bash 
VHS-53 — Twisted Sister — Come Out Play ... 
VHS-54 — Twisted Sister — Stay Hungry ... 
VHS-55 — Venom — The 7 Gates of Hell .. 
VHS-56 — Venom — Alive in 1985 ..... 
VHS-57 — W.A.S.P. — Live at the Lyceum 
VHS-58 — W.A.S.P. — Videos in the Raw . 
VHS-59 — Yes — 9012 LIVE weesesccsseesceseees 
VHS-60 — Slaughter — Home Video 
VHS-61 — Tesla — 5 Man Video Band 
VHS-62 — Megadeth — Rusted Pieces .... 
VHS-63 — Danzig — Danzig #2 .... 
VHS-64 — Trixter 


i TP rT ne 


| Send checks, cash, or money order to: 
THE RIGHT CHOICE 

40-19 164th St., Dept. H 
Flushing, NY 11358 


CD-055 — Led Zeppelin — Remasters (2-CD) ................ $58.99 CD-139 — Warlock — Hellbound 
(with songs not on the U.S. set) CD-140 — Split Enz — Beginning of Enz . 
CD-056 — Led Zeppelin — CODA (from Japan) ............. $29.99 CD-141 — Split Enz — Dizrythmia ..... 


CD-057 — Led Zeppelin — Physical (from Japan) 
CD-058 — Metallica — One (Japan CD) ............... 
CD-059 — Manowar — Battle Hymns ............ 
CD-060 — Manowar — Sign O’ The Hammer . 
CD-061 — MC5 — Babes in Arms 


. $58.99 CD-142 — Split Enz — Enz of an Era . 
. $36.99 CD-143 — Smiths — Stop Me ...... 
. $28.99 CD-144 — Sweet — Collection .... 
CD-145 — Sweet — Greatest Hits ... 
CD-146 — Thin Lizzy — Black Rose 
CD-147 — Thin Lizzy — Chinatown 
CD-148 — Thin Lizzy — Collection 

CD-149 — Thin Lizzy — Lizzy Killers 
CD-150 — UB40 — Live 
CD-151 — Venom — Tear Your Soul Apart .... 


Postage & Handling 
Total Enclosed 


CD-063 — Freddie Mercury — Barcelona 
CD-064 — Metallica — $5.98 E.P. oou....cscsccsssseeeesees 
CD-065 — Metallica — Creeping Death 
CD-066 — Metallica — Interview Picture CD 


CD-067 — Motley Crue — Row Tracks Vol. | CD-152 — Dead Or Alive — Your Sweetness . $21.99 Foreign orders, $8.00 postage | 
(from, Japan) i eektees tices eer eee ne eee $29.99 CD-153 — Y & T — Earthshakerr ...........:ssecsseseee $39.99 
CD-068 — Motley Crue — Row Tracks Vol. II CD-154 — Prince — Scandalous Sex Suite ..........cccscssses $39.99 
(from Japan) / . $29.99 | CD-155 — T-Rex — Across the AirWaVe sssnssensnennene $33.09 | | Name 
CD-069 — Jimmy Page — No Introduction . . $29.99 CD-156 — Canned Heat — Live in Australia $33.99 | 
CD-070 — Jimmy Page —Smoke & Fire essecssssssssessssseee ' CD-157 — Yardbirds — Over Sideways Address 
CD-071 — Beatles — The Tapes (2 CD'S) -..ssccssssesssessseesens i CD-158 — Elvis Presley — We Love Elvis | 
CD-072 — Byrds — Collection ......ccsscsecsssseess ‘ | (Vol 1, 3. CD's With Booklet) ........c.cecsssssescsseseecseestessesseesnsenes $139.99 City | 
CD-073 — Byrds — Full Flyte (1965-1970) CD-159 — Elvis Presley — We Love Elvis | 
CD-074 — Canned Heat — Live in Europe 1970 .... (Vol.2, 3:6 D'S) arch Bees eran nope ee ee ee $89.99 


| State Zip 
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CD-075 — Cult — Live at Wembley 
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-And Tons More 
Name Brand Music Products. 


FREE 


Music Equipment 


Catalog 


Check out the Musician’s Friend catalog 
before buying your next guitar, amp, rack 
effect, or any music product: 


e 64 pages of the latest gear available — 
the newest up-to-date information. 


zi _ © Detailed photos, complete descriptions 
YOU ARE TH E SA INT ’ and technical specifications on hundreds 
IA M TH E Sy NNE R of name brand products. 


You get more value shopping Musician’s 
Friend: 


e Toll-free product advice, ordering, and 
customer service. 


| e Extended shopping hours in the conven- 
| ience of your own home. 

| e Satisfaction Guaranteed. 

| e Full 30-day return privileges. 


e Huze selection of the most sought 
after gear, including top names like 
ART, Digitech, Marshall, Korg, Fostex, 
Tascam, Rockman, Jackson, EV, JBL, 
Hartke, Gallien Krueger, Lexicon, 

). ts A Seymour Duncan, and many more! 


Call or send this coupon now 
for your FREE Catalog. 
(An $8.00 value for one year). 


503-772-5173 


Be sure to mention HP when calling. 


Name 

{ 

| Address Apt. # 
City State Zip 


Musician’s Friend 
P.O. Box 869, Dept. HP, 
Eagle Point, OR 97524 


IMPORT METAL MAIL ORDER 
Hello, and welcome to the heat! | don’t just mean the temperature, but also all 
of these hot releases from all over the world! Check all of this unreal stuff out! 


kes CD's PRICE 
29.99 


ccsoesdbiahs iseca cee ected atreteniavan abeaastaeves 29.99 
nel. a different caver att cay in Blue!) 
eae ITH = LAWE BOOTLEG sossseae ccccccssscticececvosesecusesccesssvertsnstescessanses 51.99 
Great 2 CD os iY WORE 
pe MY WORLD (Real nice picture soe 
THRAX — Corti ates 


(GacD CD pee 2 caghioa rH 


om nom: BHO" te tho 
BORN ner 

TACK SABBATH ~ SEVENTH STAR ... 
CINDERELLA SHELTER ME................... 


Nice picture CD, with 2 additional a S 
IRCUS OF POWER — ENE AT tip 


higsone Pues AN NTHOLOG Yi wer ermiarees Stet 
Rei R-BAC a ie dUice inet See eee 15.99 


ny nese ih coring us ay tracks! 
oe BACK STREETS..... PRE arieston oe tet a 31.99 
ecorded satan braking te he Senet) 
BEAST 


FAST nee packaging, 2CD, 7 more tracks, includes booklet 
IVE AND RARE (Great CD from Japan!) : 
EAT WHITE - CONGO SQUARE sen 2 additional tracks!) .. 16. 
GREAT WHITE — HOUSE OF BROKEN LOVE.................c.cccesscssssscssenceues 5.99 
GREAT Wi promo, real cool! 
CALL IT ROCK NP ROLL oc aaassssesssssssssosssscscccsseceeeeeee 19.99 
ee additional ve ye at packaging, Japanese 3 inch CD!) 


ELLOWEEN — KIDS OF THE CENTURY ......ww. ee cccceccececsnesenecnees 16.99 
Also contains 2 non- he rar 

ELLOWEEN — PINK BUBBLES GO APE.................c..c:csscsssssscssesseseesessees 29.99 
New release not released here in the stat 

EADPINS — GREATEST HITG................cscsccscsessssssssssessecsecseessesceseansesenees 29.99 
HMDA i the ree 's best! 
. a) — LIVE AND UNRELEASED RADIO SHOW..................... 49.99 

re 
(aceeD ED EDGE — HELL AIN’T A LONG WAY..............cccccsescsseesecsseseenees 16.99 


any incl. 3 live tracks Ml 
DAS PRIEST — PAINKILLER ..................ccscsscssssecsssecsessesscsecsecseenseseeneees 
inal 2 additional tracks! 
UDAS PRIEST — A TOUCH OF EVIL... 
(hit 2 additional tracks and a patch!) 
ISS - FIFTEEN ead oe 
Awesome make-u in Ble ah 
ISS — 1 WAS MADE FOR Tovl PY QU eee eee aytasetarntnctee tone 21. 
pee cool pen es with 2 additional tracks from the Dynasty era!) 
ISS = MILER sores tacstcstcscarctstceacanscahcte eect sores ciatutes case aae eeas 45, 
wae anese, ean release!) 
— HANGER 18 (Incl. 3 additional tracks!) 
MEGADETH - HOLY WARS fae 2 additional tracks!) 
MEGA —NO MORE MR. NICE GUY SS 
Incl. > eM onal tracks! 
EKKONG DELTA = DANCES OF DEATH.................:csccssssscsscecsesseesseseesens 29 


oe one, from Ja an! 
\W 


fro ime ed 1991 tour souvenir picture CD!) 

ee BEST 20 eee ee eon. scien ee 29.99 
STORHEAD ~ UNRELEASED TRACKS . } 

MR BIG - LIVE LIKE RAW SUSHI .......... 


29.99 
NAZARETH — vena I Eapocsecancadouuseeadctonteccuebecasessvosrostsertotetoros cieessetd 


ne 3 aadtional uae 
2 : tha TLIVE ITHOUT YOUR LOVE AND AFFECTION........... 16.99 
= a 


OISON - RIDE tH WHEN Bons consec chestecceesssorastcconncaiscecsancete case eats 21.99 
Plus interview, nice packagin ma see 3 inch CD!) 
UEENSRYCHE — SILENT LUCIDITY .....s.ccsssccsssssccsssssccssnsssscessenoneeeeees 16.99 
Incl. 2 additional tracks! 
OTH, DAVID LEE — SENSIBLE SHOES .................sccsscscessescesssesseeseesseenee 16.99 
Incl. 2 additional tracks! 
UGH CUT = ROUGH CUT cera cetisecceccceseaceccsscsscetsteloccocecestecscsoeuc 31.99 
ee ae on & Be trough Se Japan!) 
anvesectertarcasstevtsto\ececavtaeoesveneisavancsetiecs 24.99 
bea ay As ae Sirs 's best sty bands!) 

INBOW — LIVE IN GERMANY (Awesome 2 CD concert!) .........se..s00: 49.99 
SAXON = BEST. OF 22508 oe cececeantsbote eer aetttats. Caden, 29.99 
SCOR 15 of the band’s true best, eon said!) 

CORPIONS — DON’T BELIEVE HER.........sccscccssssscsccsccsssssccscesccceensnssee 16.99 
Incl. 3 live tracks from Moscow!) 
ence TOKYO TAPES Gee 2 CD live Set!) ...-..asecosesceoscerses a a 
— THE EARLY YEARS ene collectors item!) ... a) 
SCAUGHIER = FLY TO THE ANGELS (incl. 3 add. tracks!) 45.09 
SLAUGHTER - SPEND MY ee (Incl. 2 add. tracks!) ..16.99 
eng La STICK IT LIVE ..0.... cess eseessssessessesees ..29.99 
ope ; We songs than US es ase!) 
aE ALL NIGHT (Incl. 2 add. tracks!) ............ssscsessssseessees 16.99 


Sweet = COLLECTION 52s eee ee eee 35.99 
ile wieder ree incl. lots - extra CAIN) 
ARRENT — UNCLE TOM’S CABIN........csecsscsosssessessssnssscsnsesssensereen 21.99 
wapanese GO CD incl. extra hake _ nice packaging!) 
DORO - fet DIAMONDS 31.99 
Incl. oo a rare releas 
— MY HEADS IN rt SISSIPPI 
(Incl. 5 add. tracks!) 


She, -VOL l.............. sv dsascstossssde densoassasisasasdes SyonshepitosRer eeeites eter toot 149.99 
+ ae first six Australian releases! 
BATH — THE OZZY OSBOURNE YEARS ...............:c.cscssssessee0 69.99 


Anegome je CD compilation!) 


HOW TO ORDER: bar 

Send us your name, address Le number with Aha check or 
money order to:“WILD SIDE IMPORTS”. ¢ 1623 COLLIER DR. © 
WHITEHALL, MI 49461 {616} 777-2583. 

U.S. Shipping charges are plus $1 .00 for each additional item. Canadian 
shipping charges: are $4.50 U.S. dollars plus $1.50 for each additional item. 
ie an customers must p ay an additional 4% for state sales tax. Please 
allow 28 days for shipping! Some items may take longer. Please be patient 
because most of these items are very rare! For a full caer information catalog, 
please send $2.00 which is refunded’ in your next purchas' 


1-900-PRO-HAIR 
(776-4247) 


Hear advice from 
top beauticians 
and hair stylists 

how you can grow 
long, healthy hair 
~ like the 
stars of today! 


— PLUS — 


Receive our 


complete hair growth 
- guide & catalogue 
of hair growth 
supplements & 
products. 


FREE! 


INFORMATION TO FOLLOW 


$9.95 per call will be charged 
to your phone bill 


a ae metlCcUerlClU Ul Ue ee ll | 


To receive the Hair Growth Guide 
and Catalog only - 
Send $6.00 + $2.00 
Shipping & Handling to: 


M.S. Hair Growth Research 
1750 30th Street, Suite 604H 
Boulder, CO 80301 


eee ee a See ee ete 


SEEING THINGS 


TED PILOT'S 


METAL VOCAL 
LESSONS 


Over the past four years, these classis techniques have proven successful in helping thousands of vocalists 
take their voice to the limit! This series is for you, even if you're a guitarist, bassist, keyboardist or drummer, 
‘all bands want great background vocals. 


BLOW DOORS at your next audition! @ Improve your band's sound 
@ Become the KICK ASS vocalist you've always dreamed of with VOCALSTAR! 


‘This professional step-by-step course is taught on cassette and accompanied by fully illustrated booklets. 
‘Each cassette is PACKED with information on different singing exercises and techniques that will develop 
‘your power and enable you to hit those sizzling high screams you've only dreamed of!! Like no 
other course, VOCALSTAR offers vocal tips on how to deal with problems encountered during singing! 


~ VOC ALSTAR™ 


| THESE LESSONS ARE ALL YOU NEED TO TAKE YOUR VOICE OUT OF THE PRACTICE ROOM AND ONTO ARENA STAGES! 


We're so sure that you'll benefit from this course that we offer a full money back guarantee. You can't lose with VOCALSTAR! 


/"| took eight months of instruction in a similar method prior to sending for your course, but there were still things | didn't 
junderstand! Your course has shown me what | wanted to know! Even the first few tapes made a noticeable difference in my 
jdelivery, not to mention my endurance. / can't believe how fast | am improving, and neither can my band. Thanks for a 
worthwhile product! My old teacher charged $20.00 per hour, and for the cost of three lessons you gave me everything | need to 
jknow to me a major talent. Thank you very, very much!" 


Vince Byars, Colusa, CA 


\"Being a singer, | felt that | had been exposed to any and all techniques known to man. Boy, was | wrong! In the short time | have 
had the course, my deliverance has improved, my endurance has increased, and my range has increased a half-octave!! | think 
the "VOCALSTAR" series is EXCELLENT, and | recommend it to anyone who is looking to safely improve their voice!" 

Kelly Miller, WGTA Radio, Summerville, GA 


LESSON ONE: Breath Control - The correct techniques for the control of breath and achieving powerful diaphragm support! 
|| LESSON TWO: Pronunciation-Techniques and exercise to teach correct pronunciation of vowels and consonants! 
|] LESSON THREE: Tonal Placement - Demonstrating correct placement of the voice and how to achieve full resonance! 


LESSON FOUR: Exercises Level | - Introductory vocal exercises and scales, practice guide. 
| LESSON FIVE: Exercises Level II - Intermediate vocal exercises and scales (Part |), practice guide including scales from lesson four. 
LESSON SIX: Exercise Level Ill - Intermediate vocal exercises and scales (Part II), practice guides including scales from lessons four and five. 
|] LESSON SEVEN: Exercise Level IV - SCREAM TECHNIQUE and advanced vocal exercise and scales, practice guide including all previous scales! 


PACKAGE C: ENTIRE COURSE SPECIAL! THIS OFFER INCLUDES ALL LESSONS AND BOOKLETS ORGANIZED IN A $69.00 
PROTECTIVE BLACK TAPE BINDER, ALONG WITH A SPECIAL EIGHTH LESSON! YOU WILL RECEIVE THE ENTIRE COURSE 
|IN ONE PACKAGE TO LEARN AT YOUR OWN PACE!! 


| LESSON EIGHT: Vocal Techniques - How to prepare and what to expect in the studio and in live situations. Demonstrations of different studio 
effects on the voice and much more! An essential lesson for the aspiring professional! 


Foreign countries, (except Canada) add $2.00 per 
lesson. All payments incl. Canada must be in US funds 


Please add $1.00 for shipping and handling. $1 00 
Order as many lessons as you like and still add only $1. : 
Make checks payable to PM Productions. 

Allow three weeks for checks to clear. 


1 Send to: 

| PM PRODUCTIONS 

| P.O. BOX 40298 

|| BELLEVUE, WA 98004 | State Zip 
USS.A. 


MONEY ORDERS ARE 
PROCESSED IMMEDIATELY! 
TOTAL 


Country Dept. HP-991 
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LIFE-SIZE SKULLS 


DEAD SKIN MASK 
$20 


Vampire skull 
$29.95 


Werewolf skull 
$39.95 


DEALER INQUIRIES WELCOME 


©J. Cook 1991 


pb.) ae, ee’ 
Demon skull , a 
Skull: bow! beer _066-Dagger Crop Tank. Sizes S-M-L. 
“, $29.95 067-Dagger Leggings. Sizes S-M-L. Unisex. 
Guaranteed to SHOCK.* All Orders to: 
Antique finish. DYNAMITE BOUTIQUE 


. Made of durable hydrostone. P.O. Box 931208 LA, CA 90093 


For credit card orders call (213) 463-7766 

11 AM to 9 PM California Time 

We accept MasterCard, VISA, American Express, money orders, 
and Personal checks. (Please allow 30 days for check to clear.) 

SORRY NO C.0.D.—CA residents ad 7% sales tax. 


MONEY BACK GUARANTEE ON UNUSED MERCHANDISE 
(MUST BE RETURNED WITHIN ONE WEEK) 


SEND $2.00 FOR 1991 CATALOG 


send check or money order 
plus $7.50 shipping (each skull). 
Catalogue subscription $3.00 


ANCIENT FUTURES 


Department D, Box 84, Shoreham, NY 11786 


3 
aig ee a pp 


There were 
ten good 
reasons why 
she didn’t 
want this 
baby. 


BIRTHRIGHT’ 


took care of them all. 


Pregnant? Need help? BIRTH- 
RIGHT offers a variety of ser- 
vices to any woman or girl 
facing an unplanned preg- 
nancy. For care and under- 
standing given confidentially 
and free of charge, call our 
toll-free number: 


1-800-848-LOVE 
(1-800-848-5683) 


© Copyright 1990 Birthright, Inc. 


82 HIT PARADER 


Gags... Jokes... Tricks... $1.99 


NV1_ Itching Powder 

NV2 Sneezing Powder 

NV3 Squirting Cigarette Lighter 
INV4 Pepper Chewing Gum - Hot! 
NV5 Bloody Mouth Gum 

NV6 Bloody Razor Blade, when worn appears 


Eyeball Earrings (silver plated!) 
Pierced - $9.99 ea Clip-On - $10.99 ea 


Eyeball Necklaces (silver plated!) 
18" Herringbone Chain - $10.99 
24" Dog Tag Chain - $11.99 


Rock Necklaces 


to be stuck in finger Agee . 3 
V7 Disappearing Ink Se, pendants ios Ws chan * 
"V8 Cigarette Loads - explodes when lit! at ores f 18" Cobra Chain 4 
NV9_ Whoopee Cushion : $9.99 
NV10 Automobile Exhaust Whistle aie 24" Dog Tag Chain ,¢ 
NV11 Snapping Pack Of Gum - mousetrap style! \ fat 3s 3 $11.99 ; 


NV12 Squirting Toilet - place under seat! ‘ 
4V13 Squirting Cigarette RN351 Cinderella 
4V14 White Soap - turns red with water! " RN350 Faith No More 
V15 Nose - looks like your nose is pierced Veni SS RN320 Iron Maiden 


with a safety pin! —~ f pf RN303 Megadeth 3 ; BLS, WF 
a 4 = —— = . 7 < 
Te) %hS FNS 1S Testegiea ibe OF pe tae ee 
es ( = 


4 REGISTERED “TIAL HAVE | waar E : ‘ 12" 
c a ; ONTHe Loon [ile : screw-on 
3 ola IRGAS > ps2 > SPI Spikes 
3 DONOR > 2Prong : 
= AT410 ° PyramidStuds 3 (ew KX > 
T-SHIRTS $13 _ : 28 studs-$5 | 25 spikes - $70 
1: available in sizes medium, large and xlarge only * 50 studs - $8 : 50 spikes - $17 


r. 


100 studs - $14 3; 100 spikes - $29 


K l D S T1398 Anthrax: Persistance Of Time 


& U C K 17194 Danzig: Logo 
TT399 Faith No More: Group In Flames 


AT276 +7404 Iron Maiden: No Prayer 

T1446 Jane’s Addiction: Ritual (Album) 
T1406 Judas Priest: Pain Killer 
Megadeth: Rust In Peace 


Earrings 
Silver Plated! # 57 is Gold Plated 


Pierced/Cuffed - $3.99 each 
Clip-On - $4.99 each 


BG PAS rh ORs i SU | 


All styles available with 


a 
_8 
4 
8 


1 1/2" chain ($2 extra) TT395 Metallica: Group Shadow ; \ 
T1425 Motley Crue: Dr Feelgood/Album ARE STROMG! FV R74 
B uy 3 ; Get 1 Fr ee! A 11434 Obituary: Cause of Death wee TC LONTS ARE Le. ee 
9 Be pipe Ozzy Osbourne: Just Say Ozzy AND THE WOMEN ARE MEN Ri ngs - $ 9 9 5 
Poison: Flesh and Blood AT406 2 5 


ARD EB Tq T1397 Slaughter: Group Sil 4 
T1436 Slayer: Seasons in The Abyss (Album) ilver plated - in size “ 
IN ARCH OF THE BEAVER! T1414 Testament: Perilous Nation UGHT P : 7 14 
AT408 17437 The Cure: Mixed Up 
T1428 Trixter: Group 
Warrant: Cherry Pie/Album 


ASSHOLE, 
I'M A FRENCH FRY"! 


P1 1 Row Pyramid Wristband - $4.99 - 

BS2 Multi 1" High Spiked Wristband - $16 e 
MZ6 3 Row Chain Wristband - $10.95 e WITH A KNICK KNACK 
AP27 Bondage Wristband - $11.95 ° GET A GRIP! PATTY WHACK.....- 
AP43 13" Long Leather Key Whip - $11 = AT412 AT379 


Please list size for belts below: 
AP36 1 Row Spike Belt (26" - 34") - $19 
AP37 1 Row Pyramid Belt (26" - 34”) - $15 


Not Pictured: 
3022 Motorcycle Chain Bracelet - $7.99 
LL4 3 Row Pyramid Wristband - $10 
AP18 3 Row Pyramid Belt (26" - 34") - $29.95 


SAYIONABEACH SEE ADC 9 
094 . : WAFER Cpdeaellles 


RT103 


removeable Rock Tattoos 


oe e Only $4.99. 
iY , 
N ecklaces Ai Tattoos are larger than shown! 


Pendants are silver plated z sner Legion T. look like th 
: ° : iS Ge gion Tattoos look like the 
wih As eS hain 2 real thing! Easy to apply and remove. 


mad os 
Qs ! 7, 
MZ6 © ¢ 


with 24" Dog Tag Chain ‘ 
$8.99 


ee 
(INN od 4 . : ce | | 
) ef eMetley Cre; TDP 


Ga 
é 


@eeeeoeeceoeoeveeoeaeoeeaeeeeoeoee ee RN212 | 


Gesner Legion, P.O. Box 497, Dept Y3, Broadway, NJ 08808 (908)689-6571 - WP270 Metallica ° 
Iron-On we26 Anthrax ; Water Balloon Catapult! 


Shipping & Handling Charges| For fastest service, send a money Insurance! isti 
pp US. & Pugidindtwaire’. sad (send cash at your own risk). Patches $3.25 “tikes nee . $24 99 
Orders up to $29.99 $2 dt ee eae pre ipod eet dag ae pee: WP320 Faith No More WP46 Ozzy é 
Orders $30.00 to $49.99 $3 ; tders over $50 - 5 Addicti i y ine Ki 
Orders $50.00 to $79.99 $4 ner box at left. Insurance (box at Orders over $100 - $3 Rates fale, ; Addiction WP70 Poison § = The Sling King 
Orders $80.00 to $99.99 $5 right) is optional. _Use extra paper if : F uicidal Tendencies WP100 Slayer e — comes with a water 
e pa E tb If your insured order ts lost WP297 MotleyC 4 - ~ 
Orders $100 & More $6 a oe pin ee shee y, in shipment, Gesner Legion otley Crue WP301 Slaughter ® balloon filler, target 
Foreign Orders: Double The Above ‘Nealer ra iericone «| will replace it free of charge. WP152 Megadeth WP282 Warrant . SLG1 & 144 balloons. Can 
— ; WARRANT SLAUGHTER ° launch over 200 feet! 
Se fantastic 4 Fein aa ESS ES MEER Ry ER ON Te PE ee ae a ge UE OS eye ee ee 
e our fantastic 48 Page Catalog! Free with order or send $2. é > Ss eon Gesner Legion, P.O. Box 497, Dept Y3 : Broadway, NJ 08808 a 
ty Code ___ Si ipti vw oO” OF bof 
Q = 5ze: Description gy OT OF of Amount v4 Page Catalog free Please Print - No Fancy Letters, Please! 
} | with order (or send $2) | 
= I 
FreeGifts! sn 
| C1 Orders over $25 
$5 In Free Merchandise 
| | C) Orders over $50 padres 
A * oe Free Merchandise { 
id you list your rin; Shippi i i 
and t-shirt fees and rite See eo anne ee dueurance (See Boxes ean $15 Sees pity | 
ref lp for eagring? 7% Tax For NJ Residents Only enone ben 
Ree apaise sho asic. Foreign Money Orders in U.S. Dollars Only! Total please send the difference. Sipe Zip | 


© 1990 Gesner Legion 


NEW YORK'S HOTTEST CLUBS 


THECATCUUB 


NYC 


THE RITZ THE LIMELIGHT 


SCRAP BAR ROCK 'N ROLL CAFE 


Available in: Send Check 
Black Tee Shirts $12.95 
White Tank Tops $12.95 a! ss ing Ratios 
Biack Sweat Shirts $23.95 ; 
JAYWARE, INC 
SIZES: S, M, L, XL P.O. Box 70 


Specify CLUB, SHIRTSTYLE AND SIZE Freeport, NY 11520 
New York Residents ADD SALES TAX 
Add $3.00 for SHIPPING-Outside U.S. add $6.00 for SHIPPING 


tr OFFICIAL LOOKING 00 20R MORE gare 
*& IN FULL COLOR $5 EACH - 

w& SEALEDINPLASTIC = FREE BIRTH 
t 24 HOUR SERVICE CERTIFICATE 

% SATISFACTION GUAR. MORE DETAILS 25¢ 
SEND 6.00, NAME, ADDRESS, 

SEX, HEIGHT, COLOR HAIR, EYES, BIRTHDATE & SMALL PHOTO 


IDENTIFICATION SYSTEMS 


- Box 1267, Wilmington, NC 28401 


DO YOU HAVE A 


HIGH SCHOOL 


DIPLOMA? 


If you do not, now you Can (in the privacy 
of your own home)! 


e No salesman will call. 


e Low tuition. Texts and study materials 
are included. 


Acad2mic and financial credit for sub- 


e Equivalent to resident school work. \ 
| 
| 
| 
jects clready completed. | 


e Progress as fast as your time and abil- 


ities permit. : 
PHONE FREE 1-800-228-5600 | 
Write today for FREE Brochure | 
EST. 1897 | 


American School, Dept. 111 
850 E. 58th St. 
Chicago, III. 60637 


Please send FREE High School Brochure 
name age 


address 
city 
state 


zip 


| 
| 
| 
| 
| 
| 
| 
A HOME STUDY PROGRAM a 


| BEST BY MAIL| 
Rates: Write National, Box 5, Sarasota, FL 34230 


OF INTEREST TO ALL 


HEAR SECRET RECORDINGS of your favorite bands. 
Find out how. $6.75 to: SEZ’ Enterprises, Box 1328-(HP), 
New Britain, CT 06050. 

DISCOUNT! RECORDS, TAPES, CD’S! Unused! Catalog 
$2.00! Revenge Records, Box 1179(HP), New York, NY- 
10276. 

TWO FREE GIFTS! Order now CLEOPATRA’S metal @& 
cassette E.P. Send $8.00: Cleopatra, PO Box 8630-(HP), 
Albany, NY 12208-0630. 

DRUG TEST PROBLEMS, Test Clean, For Information 
Send $10.00 to: Clean Research, PO Box 461261, 
Garland, TX 75042. Guaranteed. 

RECORDING CONTRACTS AVAILABLE. We supply you 
with Submission Format and AR Contacts waiting for 
your demos. Send $19.95 to: NSI, Box 1008, Waukegan, 
IL 60079. 

LOW INTEREST VISA. Free application. Box 16801(HP), 
Jacksonville, Florida 32245-6801. 

CIGARETTES 30 CENTS Pack. Sources $2.00. IRWIN, 
Box 2096(DX), Baytown, TX 77522-2096. 


THE BADEST, HIGHSTYLIN, BEST 


ROCK LOOK OF 1991 CONTEST 
has began. We're searching and will be paying out 
over $$$1,000 dollars in CASHI!! to our winner. To 
enter mail 2 pictures, brief bio, and $10 a handling fee 
to: NIGHT MOVERS the “Entertainment 
Specialists”, 3701 Church Road, Suite 201, Mt. 
Laurel, NJ 08054-1133. Void where prohibited by law. 


KI77 
IND 
VHS Concert-Live in Houston Texas 1977. COMPLETE 
(95 MINUTES) / EXCELLENT QUALITY! / AFFOR- 


DABLE: $25 by C.0.D. (817-295-5806/1 week 
delivery) MONEY ORDER or PERSONAL CHECK. Free 


| BLIND FAITH 


Catalog With Order. Ike Riehl/P.0. Box 

1509/Burleson, Texas 76028. "3 | 
ORIGINAL 
CONCERT ye 
PHOTOS 


Hundreds of Groups! 


Send $1.00 for fully 
illustrated catalog - 
; includes FREE sample 


Additional samples 
send $1.00 each 
List favorites! 


S&M ROCK PHOTOS 
P.O. Box 525H 
Middle Village, NY 
11379 


ASSEMBLERS NEEDED!!! 


Earn up to $500.00 or more weekly doing light and easy 
assembly work in the comfort of your home or apartment. 
Choose from a wide variety of products. No experience is 
needed, no selling is involved, and the materials are pro- 


vided. For free details, send your name and address to: 
ASSEMBLEX =i Sa ee 
P.O. Box 398923-H - Dallas, Texas 75339 fe. 
(Please Print) Sr oe 
REAL BLANK DRIVERS LICENSES Ponte 
ORIGINALS!. NOT CHEAP FAKE I.D. DUNG jalli m DU 
ANY STATE OR CANADA OF al I ado lir faith in you, 
EASY DO IT YOURSELF KIT ONLY Sap Rs i oie aie . 
100% FOOLPROOF +LEGAL $5 00 A EAN tOl SUITE CL Le 
MONEY BACK GUARANTEE . 
e FAST CONFIDENTIAL SERVICE 
DON’T DELAY! ORDER NOW! RUSH $5.00 PER 
LICENSE KIT OR (2 FOR $8.00) TO: 
BELL REAL ID 
3148 Plainfield Ave. #150-A 
Grand Rapids, MI 49505 # 
~ ROCK CLOTHING ~ Bo aro a aT 
~ SPANDEX ~ {ACKETS$ ~& MORE 
One of the largest selections of roc roll clothing at rock 
bottom prices - Our prices are among the In the 
country - WE'VE BEEN SELLING TO THE ROCK 
CUSTOMER FOR OYER A DECADE 
Dealer Inquires welcome. 
FOR CATALOG AND OR 
METAL EXPRESS 
6335 E. 22nd St. TUCSON, AZ 85710 


A-EARRINGS $2.50 EACH « SILVER PLATED 


EXTENSION BARS 112” $2.00 EXTRA*“ 


EARRINGS FITTED AS NECKLACES WITH CHAIN ADD $1.00 ($3.50) 
All styles available with 112” Chain ($1 extra) 


N-NECKLACES WITH CHAIN $4.50 EACH « SILVER PLATED 
N/P AVAILABLE AS NECKLACE A 


P-PINS $3.50 EACH 


| N/P-109 | 


BR-BRACELETS - SILVER PLATED 


MEDIUM - LARGE 


= PIERCED EAR POST EARRINGS $2.50 
NECKLACES WITH CHAIN $4.50 SEND ORDERS TO: 


aan tt eee EE BUY TWO BRACELETS CHOOSE ONE BRACELET HEM PO vox 948253 


KC = KEY CHAINS $3.00 For Catalog Send $4.00 Maitland, FL 32794-8253 


MAKE PAYABLE TO /V.R. 
QTY. ITEM # TOTAL DEALER INQUIRIES WELCOME. AN ROLE Mah 
; : Use this form and list all the items 
Foie you want. For fastest service, send a money 
order. FOREIGN ORDERS: Please send a 
money order in U.S. dollars. 


NAME 
—_________________________ ALL ORDERS SHIPPED FIRST 
USE feel eee SHIPPING ADDRESS CLASS U.S. MAIL 
PER TAX INCL. SSS SS SS 
IF NECESSARY ara cITy SHOWN SMALLER THAN ACTUAL SIZE. 


**See number A-88 STATE zIP “Applies to Earrings, Pins and Necklaces 


DEFIANCE (VOID 
TERRA FERMA) DEFIO1 


CINDERELLA (SHEL. 
TER ME) CD3008 


KREATOR AC/DC (GUILLOTINE) 
Nea NM AC3011 


JUDAS PRIEST 
(PAIN KILLER) 015-164 


| PAULA ABDUL 
SIDE VIEW) ABD0705 


JUDAS PRIEST 
(ROBOT) 015-247 


SACRED REICH | 
(MASK 90) eailalle) 


PAULA ABDUL 


(DANCING) ABD0500 


NOT ILLUSTRATED 


AEROSMITH 
AE3013 PUSSHEAD 
AE3011 BOSTON 
AE3008 GROUP 
AE3007 PUMP 
AE3006 ELEVATOR 


AGNOSTIC FRONT 
AGS102 LIVE AT CBGB 


ANTHRAX 

81333 DON'T LOOK 
AN3015 IN MY WORLD 
AN3016 POT 


ALICE COOPER 
AL3004 BILLION DOLLAR 
AL3002 LEATHER 
AL3001 DEATHHEAD 
ACCUSED 

USE102 GRINNING LIKE 
BABYLON 

NMT680 PHOTO 


BAD BRAINS 

BBN3 GETTING RESTLESS 
BBN1 QUICKNESS 

BBN2 GROUP 


BEAU NASTY 
263-200 LOGO 


BELL BIV DEVOE 
BBDO705 NEVER TRUST 
BBD0800 DO ME 
8801100 3 PHOTOS 
BBD0605 SHIT IS MENTAL 


BON JOVI 

005-126 BLAZE 

005-248 JON LOGO 

BRUCE DICKINSON 

282-200 TATOOED 
MILLIONAIRE 


BULLET BOYS 
WD832 GROUP 
BUL1505 FREAK SHOW 


BUTTHOLE SURFERS 
81420 COWGIRL 

BAD RELIGION 

REL2 GROUP 


BLACK CROWES 
NMT586 MONEY MAKER: 


CELTIC FROST 
NMT672 ALBUM COVER 


CINDERELLA 
€D3009 HEARTBREAK 
STATION 


CIRCUS OF POWER 
COP040§ JESTER 
CORROSION 

OF CONFORMITY 
COC1 LOGO 


CRAMPS 
NMT863 BAD MUSIC 


CULT 
G460 FIREWOMAN 
CURE 
CU8014 MIXED UP 


COCTEAU TWINS 
CTW0505 ALBUM DESIGN 
CORONER 

NMT618 DECADENCE 
NMT619 NO COLOR 


DANZIG 

DAB109 GOUTS HEAD 
DAB107 CROSS PHOTO 
DAB105 CHRIST FRONT 
DAB103 CROSS 
045101 SKULL 


G'NR (AXEL) 
GR3012 


CRUE TYE DYED 
$19.00 MYX005 


DRS 


rae (LIGHTING) 


MEGADETH (BIRTH MEGADETH 
OF VIC) M03009 LUNCH) MD3011 


THE DOORS 
ORS2005 


DAVID LEE ROTH 
0R3002 


DOKKEN 
0KB101 ALBUM 
DKB103 SKULL 


DESTRUCTION 
NMT649 CRACKED BRAIN 


DARK ANGEL 
239-237 DARKNESS 


DEICIDE 
DCD101 LOGO 
D.R.I. 
ORI10 THRASH ZONE 
DRI20 BENEATH WHEEL 

ORI8 VIOLENT PACIFICATION 
DOORS 

NMT539 GRAVE SITE 
ORSO905 LIZARD KING 
ORS1500 MORRISON/LIZARD 
ORS1705 JIM WITH MIC 
OTMO0100 VAL KILMER 
DRS2205 MOTORCYCLE 
DRS2105 FLAMES 

ORS1605 SPIRAL SHOT 


DEATH ROW 
NMT684 SATAN'S GIFT 


DEAD MILKMEN 
NMT591 COWS HEAD 
NMT608 METAPHYSICAL 
GRAFFITTI 
NMT859 BIG LIZARD 
DEPECHE MODE 
008-220 PERSONAL JESUS 
008-270 VIOLATOR 
008-290 WORLD VIOLATION 
W0955 FACES 101 
DEATH ANGEL 
DEA0505 CATHEDRAL 
ANG1 VIOLENCE 


CRUE (WITHOUT 
YOU) MY3007 


SLAUGHTER 
(STICK IT) 268-200 


SISTERS OF MERCY 
GROUP) S13001 


DEEP PURPLE 

OP3001 KING OF DREAMS 
EXHORDER 

EXH1 SLAUGHTERIN 


EXODUS 

EX3010 BOWLING 
BT330 TOXIC WALTZ 
BT323 GLOBAL 


EXPLOITED 
EXP4 DOG SOLDIER 


EXTREME 
EXT0405 PORNO WALK 


FASTER PUSSYCAT 
G506 WAKE ME ~ 

077-270 NORTH AMERICAN 

077-167 HOUSE OF PAIN 


FISHBONE 
FB3001 SET BOOTH UP 


FORBIDDEN 
FRBO305 ALBUM/TWISTED 


FRONT 242 
NMT887 TYRANNY FOR YOU 


FILLMORE 

BGHO105 SCARAB 
BGD0105 DORRS 1969 
BGE0205 DOVE 

BGE0305 HAWK 

BGE0405 MUSHROOMS 
8SB0105 TORCH & HEART 


FLOTSAM & JETSAM 
NMT674 SUFFER MASSES 


FAITH NO MORE 
FNM3 CAT 
FN3005 REAL/FIRE 
FN3002 LOGO 
GEORGE THOROGOOD 
NMT854 BOOGIE 
GUYS NEXT DOOR 
GN3001 GROUP 
GN3002 COLLAGE 


STEVE VAI 
NNS 


MEGADETH (RUST 
IN PEACE) MD3010 


RED HOT CHIL! 
PEPPERS NN6 


EXTREME 
(GROUP) EXT0805 


GUNS N ROSES 
GR3013 SLASH 
GR3014 IZZY 
GR3015 DUFF 
GRIO1G STEVE 
GR3011 STONED 


HELLOWEEN 

G320 WIZARC. 

G387 PUMPKIN 

HENDRIX 

HEN1900 RADIO ONE 
WD823 KISS SKY 


IRON MAIDEN 
G507 MAIDEN ENGLAND 
G343 MADNESS 
G332 KILLERS 
013-260 DEAF SENTENCE 
G30 LIVE AFTER DEATH 
013-253 EDDIE & THE KIO 
INXS 
INX0405 GROUP/X 
INXO600 BITTER TEARS 


JANES ADDICTION 
JA3006 SANTA LUCIA 
BT335 NOTHING SHOCKING 
BT336 ANGEL FLAME 
BT351 GROUP PORTRAIT 
JA3007 TOUR '91 


JANET JACKSON 
JAC2805 BLACK CAT 
JAC2900 ACTION PHOTO 
JOHN LENNON 
LNNO100 IMAGINE STATUE 
LNNO205 PHOTO/DREAMER 
JESUS JONES 

JJB101 LOGO (1 SIDED) 
JJW100 GROUP 


JUDAS PRIEST 
015-200 SCREAMING 


KING DIAMOND 
076-231 CONSPIRACY 


SUG STs MencaoES GUNS 'N ROSES 
(JOIN ARMY) WD923 (BARDED WIRE) — 


te 
OZZY (JUST SAY 
oe ) 0SB7405 


SLAYER (SOUTH 
OF HEAVEN) SL3002 


DEATH (SPIRITUAL 
HEALING) DTH2 


KILLING JOKE 
(ALBUM) NMT830 


KINGS X 
KNG0300 GROUP 
KNGO105 FAITH/HOPE 


KISS 
KIS3805 GROUP 
KREATOR 
DTR1 SUPERDIVING 
KTR3 HEAD EATING 
HEAD 


NMT623 OUT OF THE DARK 
NMT624 ENDLESS PAIN 


KEITH SWEAT 
SWT0505 ALBUM 


LYNCH MOB 
LCH0205 MAD AT WORLD 


LA GUNS 
310-330 VAMPIRES 
G438 SHIELD 


LAAZ ROCKET 
NMT446 ANNIHILATION 
NMT445 HOLIDAY 


LOVE HATE 
NMT533 GROUP 
NMT541 BONG 


MEGADETH 
87235 MARY JANE 
MD3012 HANGER 18 


METALLICA 
M13018 DORIS 
MT3023 GROUP/LP COVER 
BT54 KILL EM ALL 
BT55 PUPPETS 
8156 DAMAGE INC 
8193 BRAIN SURGERY 
BT52 METAL UP 
M3025 SHADOWS 
MT3022 ONE/LANDMINE 
81361 JUSTICE 
BT360 DAMAGE/JUSTICE 
BT334 LIGHTNING 


LITA FORD (STIL - 
ETTO TOUR) FRD1100 


WHAT YOU PREACH) BT431 M3009 


CAUSE OF ORSTK 


OBITUARY (LOWY OBITUARY (CAUSE 
WE ROT) OBT1 OF DEATH) 0BT102 


DANGER DANGER DANGER DANGER FAITH NO MORE THE DOORS 
(GROUP) NMT588 inApei siecsy ee (GROUP) FN3001 ORS1805 


JANE'S ADDICTION 
RITUAL) JA 3005 


MISFITS: 

GOP11 MOMMY: 

GOPR12 LEGACY BRUTALITY 
GOP20 EVIL NEVER DIES 
MIB101 EARTH AD 

MIB103 DIE DIE 


MICHAEL MONROE 
362-200 FACE 


MORDRED 
NMT861 IN THIS LIFE 
NMT626 FOOLS GAME 


MOSCOW 

235-240 MUSIC ALBUM 
MOTLEY CRUE 
MY3004 DR. FEELGOOD 
MY3010 HALF SKULL 
MY3009 BALL & CHAIN 


MOTHER LOVE BONE 
ML3002 HALF ASS 
ML3001 LOGO 


MORBID ANGEL 
MBD1 ALTERS OF MADNESS 


MC HAMMER 
HAM4500 RAINBOW 
HAM3300 RED STRIPES 
HAM1005 CAN'T TOUCH 
HAM4404 COLLEGIATE 

1 SIDED) 
HAMO0900 DON'T HURT EM 
HAM1805 PHOTO/WORDS 
HAM3605 HANDS UP 
HAM3505 TV SCREEN 
MCH4605 CITY LIGHTS 


MADONNA 
MDN7000 WARHOL 
NAPALM DEATH 
NPM1 VAMPIRE 


SUICIDAL TENDENCIES 
(FENCE PHOTO) SU10905 


MISFITS (SKULL) 
ZED1 T-SHIRT 


VANILLA ICE 
(ALBUM COVER) NN2 


nee 


ZEPPELIN 
(WHITE SWAN) LED3600 


NELSONS 
NELO100 ALBUM. 
NEL1600 SITTING 


NUCLEAR ASSAULT 
NUC108 HANG THE POPE 
151-236 AMERIKA 
151-235 ROAD TO HELL 


N.W.A. 
NMT753 ALBUM COVER 
NMT787 SHOOTING GALLERY 


OZZY 

WD885 WITH ZAC 
OVERKILL 

NMT530 YEARS OF DECAY 
NMT549 BIRTH OF TENSION 


PAULA ABDUL 
ABD0400 PHOTO WITH HEART 


POISON 
P03010 GROUP 


PRONG 
NMT658 BAND LOGO 
NMT659 ALBUM PHOTO 


PIG FACE 
NMT893 ALBUM 


PUBLIC ENEMY 

PUB1305 BLACK PLANET 

PUB1603 GROUP 
W0D803 HOLD US BACK 


POP WILL EAT ITSELF 
NMT884 SKULL 


QUEENSRYCHE 
N11 EMPIRE 


RED HOT CHILI PEPPERS 
NN7 COLLAGE 

CPW103 CHILI, N.Y 

CPB102 SPERM 


RIGOR MORTIS 
RIG1 DIE IN PAIN 


UICIDAL TENDENCIES | NELSONS 


S 
(REVOLUTION) SUi0705 


ce e “4 
SEPULTURA PESTILENCE 
(REMAINS) SEP101 IMPULSE) PST101 


ow 
TESTAMENT (NO 
MAN'S FATE) TM3010 


BLACK SABBA 


"| EXODUS (THRASH 
£X3009 


RUSH 

RUS1600 PRESTO 

RUNNING WILD 

NMT685 DEATH 

RUN DMC 

RUN2505 LOGO/HELL 

SKID ROW 

134-054 300 GIGS 

134-190 SKIDS ACROSS 
G505 PIECE OF ME 

134-340 | SURVIVED 

134-238 SCREAM 

SABBAT 

NMT620 DREAM WEAVER 

SAMHAIN 

SAB101 BLOODY HEADS. 

SAB103 NOVEMBER 

SCORPIONS 

SC01405 METAL SCORPION 


SEPULTURA 
SEP 102 SCHIZOPHRENIA 


LAYER 
SL3001 SPILL BLOOD 


SLAUGHTER 
268-207 BOMBER 
268-250 PORTRAIT 


S.0.D. 
G358 MACHINE GUN 


SOUND GARDEN 
$0U0205 LOUDER THAN 
LOVE 

SONIC YOUTH 
SON0200 iH LEFT 


BEHIND 
SON1305 TRACI DISAPPEAR 


PUBLIC ENEMY (TER- 
ROR DOME) PUB1100 


TESTAMENT (MAL 
PRACTICE) TM3011 


DEBBIE GIBSON 
GIB3200 


GWAR (PHOTO/ 
SCUM) GWAO300 


SEX PISTOLS 

NMT819 IN FACE 
NMT818 GROUP 

NMT817 ROCK ON 
TANKARD 

NMT851 MORNING AFTER 
NMT862 ALBUM 


TESTAMENT 
TM3005 ENVY LIFE 
TM3006 CARICATURE 
TM3004 GREENHOUSE 
TM3007 PERILOUS NATIONS 
BT370 NEW ORDER 
B1371 DISCIPLES 
TM3012 91 TOUR 
BT431 PRACTICE 
TM3009 SOLE SOUL 
TESLA 
TS3006 NIKOLAI 
TS3007 LIVE 
1$3005 GROUP 
TORA TORA 
113010 PHANTOM RIDER 
TRIXTER 
NN10 TOUR 91 


T.S.0.L. 
252-156 GROUP 
TOMMY BOLIN 
NMT560 TEASER 
VAN HALEN 


VH3005 HEAVEN HELP 
VH3002 GROUP 


VENOM 

$G910 WOLFHEAD 

VANILLA ICE 
NN1 EXTREME 
NNO STANDING 

ViW104 FLAG SUIT 

VIOLENCE 

vi00205 WORLD 


NELSONS 
(GROUP) NELO305 


STRYPER (AGAINST 
THE LAW) NMT751 


TRIXTER 
GROUP) NN3 


SADUS (SWALLOWED) | 
SDS101 


JUDAS PRIEST 
DRAGON) 015-245 


= 


EXODUS (LUNATIC 
PARADE) EX3011 


FAITH NO MORE 
(UNDERWEAR) FN3004 | 


GWAR (LOGO) 
GWAO105 


VIXEN 
NMT734 PHOTO/REV 


VOIVOD 
NMT625 DIMENSION 


WARRANT 

WA3006 TASTE GOOD 
BT268 STINKING RICH 

WA3004 GROUP 

WA3005 CHERRY PIE 


WASP 
030-320 MEAN MAN 
455 SKULL/BAND 


WILSON PHILLIPS 
NN4 GROUP 
WARRIOR SOUL 
WR3001 MASK 
WR3002 BULLET HEAD 
WR3003 HEADDRESS 


ZEPPELIN 
LED1500 SWAN SONG WHITE | 
LED1204 SWAN TIE DYE 
$19.00) 
LED3305 OLD MAN SYMBOLS 
LEO3405 WiZARD 
LED3715 SWAN FULL COLOR 
WD481 FIRST ALBUM 
WD601 ZEP ti 
W0S500 STAIRWAY 
W0476 SWAN SONG 
W0671 GRAFFITTI 
WD506 HOUSE OF HOLY 
W0685 HAMMER OF GODS 
W0710 BLIMP CROSS 
LED4705 ROBERT PLANT 
LED4505 JIMMY PAGE 
LED4100 WHEATFIELD 
LED4205 OVERLORDS 1! 
LED4005 SITTING PHOTO 
LED4405 COLLAGE 


otherwise noted Only the design on thetront | FULL COLOR 


is pictured in this ad. There is a different 
A design on the back. All shirts are silk screened 
4.50 each (postage paid) on high quality domestic shirts. Be sure to 
indicate size when ordering (S, M, L, XL). 
SEND FOR CATALOG—$1.00 C.O.D. orders for continental U.S. Only. $6 50 each (23" x 35") 
YE DYE 7015218 JUDAS PRIEST 091159 PEACE SIGN Buy 5 - Get 6th FREE 
| 


MAIDEN, NO PRAYER OTS? Busare H - 
TO13163 ) PUSSYCAT (WAKE Palas * . 
eH i RTS oaetaee MORRISON, nex AEA EAATH HO) Great Selection of Parla Trin . & 
LED3902 134054 SKID ROW ees 
= Seo eeed ZEPPELIN (SWAN (NEWSPAPER) ROCK & PIN-UPS PF3252BARBI TWINS 2797 CHEERL 
013161 MAIDEN (JAPAN) 025160 DIO (WOLF) : : ‘ ‘ ae eT 
¢ 21 .00 each 1013027 MAIDEN (JUDGE) MYX005 CRUE (DR. FEELGOOD) Over 200 pictured in our current catalog. pe 
A great selection of Samantha Fox. 


‘ E . 3042 BLACK CROWES PL2464 METALLICA (ILL 2888 SAUNDRA WILD 
MBROIDERED 7 (GROUP) EM ALL) $9.50 2899 C APPLEGATE 
2970 TESTAMENT (LIVE) PL2795 BLACK SABBATH 2790 LAURIE WOODS 
3032 SAMANTHA FOX (LIVE) $9.50 2398 TRACI LORDS 
» (RED SWIMSUIT) PL2878 RED HOT CHILI 2921 SANDI 
{ " 1818 US. FLAG PEPPERS 2991 MANDY 
2933 FAITH NO MORE (SOCKS) $9 50 2828 TRACI LORDS 


i 
{ 2929 SLAUGHTER PL2881 RAMONES $9 50 (BLACK BIKINI) 
; 50 each ele %, 2928 DANZIG PL2854 CRUE 2610 TRACI LORDS 
DD. ; ‘ be 2925 MAIDEN (10th (GERMANY) $9 50 (BRA & CUTOFFS) 

iy ANNIVERSARY) PL3056 RED HOT CHILI 2814 TRAC] LORDS } SS “pe 
| POI003 POISON (FLESH) Ex0001 EXODUS 1742 KISS (MAKEUP) PEPPERS $9 50 (BLACK BRA) s: , 


: S 
IROO01 MAIDEN (LOGO) NOVOOS SKULL WITH HAT MTLO16 METALLICA (JUSTICE) Boe Cea emit | cp irnuimG) eaisoimatecr iota rae TG 2474 FOX(TOPLESS) 2856 SAMANTHA FOX 
MCH001 HAMMER NOV002 PILE OF SKULLS $UI001 SUICIDAL TENDENCIES (GENE MAKEUP) _ PL3062 SINEAD O'CONNOR 2284 FOX (SILVER f phe 
WARO01 WARRANT AC001 AC/DC NOV0O16 PEACE SIGN 2754 WARRANT (GROUP) $9 50 BATHING SUIT) 
DANOO1 DANGEROUS TOYS ANTOO1 ANTHRAX MISO01 MISFITS 2762 CRUE 2680 FOX (LEATHER TOP) 2285 FOX (TOPLESS) 
VANOO1 VANILLA ICE BULOO1 BULLET BOYS $LU001 SLAUGHTER (OR, FEELGOOD) 2755 CALIFORNIA GIRLS 2291 FOX (BLACK 
TESOO1 TESTAMENT DEFOO1 DEF LEPPARD $KI003 SKID ROW (FLAG) 2780 CRUE (GROUP) (LOCKER ROOM) BATHING SUIT) 
| MOTO01 CRUE (LOGO) GRWO001 GREAT WHITE SKI005 SKID ROW (YOUTH) 2796 TELSA (COLLAGE) 2829 CALIFORNIAGIALS 2293 FOX (TOPLESS) 
| MOT005 DR. FEELGOOD GUN001 GUNS ‘N ROSES BLA001 BLACK CROWES 1150 LITA FORD (COLLAGE) 2395 FOX (TOPLESS) 
| AEROO! AEROSMITH KSS001 KISS OVE00! OVERKILL 1218 SLAYER (GROUP) 2927 CALIFORNIAGIRLS 2624 FOX (JEANS) 
| LITOO1 LITA SIA002 SLAYER STROO1 STRYPER Soe a ee eicre GaSe) Ge Meh Pe 
Beant eee MORE Nene ORO eae ee 2818 ANTHRAX (GROUP) na (BEWARE) $9.50 2529 GINGER CYNN 
72 PAULA ABDUL P AKIN |IAMOND T 
SLUO01 SLAUGHTER Livo02 LIVING COLOUR NUCO01 NUCLEAR ASSAULT 3620 QUEENSRYCH e868 ING IANO PERE CNG LCTRCHR 
0OR001 DOORS MTLOOS METALLICA (LOGO) FASO01 FASTER PUSSYCAT (LIVE) PL2837 TESTAMENT (TUB & BUBBLES) 
LEDO01 LED ZEP MTLO14 METALLICA (PUPPETS) = MTLO19 METALLICA (SPLATTER) 2821 SKID ROW (GROUP) (PRACTICE) $950 2752 BUNS & ROSES 
2857 SLASH 2923 YOUR TUB OR MINE 2903 ALYSSA MILANO 
8084 MADONNA 2815 COREY EVERSON (RED OUTFIT) 


} (GARTER) 2803 CINDY (BIKINI) 2962 SLAYER 
ON E co LO R Sars 8088 PAULA ABDUL 2872 CINDY CRAWFORD 2924 MICHELLE 2891 KELLY BUNDY 
z te 2 (LEOPARD) (HOT PINK BIKINI) (ORANGE BIKINI) 


1 ane yi) 8083 MADONNA 2902 ALYSSA MILANO. 1740 SECOND SKIN 

TAPESTRIES a 
9 ae 

45” square) $8.00 each 


WH768 SLAUGHTER (GROUP) WH222 MOTORHEAD (GROUP) 

WH778 SLAUGHTER (GIRL) WH702 SLAYER (LOGO) 

WH766 LA GUNS (COCKED) WH754 DR. FEELGOOD 

WH764 AEROSMITH (GROUP) WH711 G'NR (CROSS) 

WH760 WARRANT (GROUP) WH739 METALLICA (DAMAGED) 

WH763 KISS (GROUP) WH753 CRUE (GROUP) 

WH724 OZZY (NO REST) WH755 WARRANT (RICH) 

WH784 THE CULT (TEMPLE) WH713 G ‘NR (GROUP) 

WH730 G ‘NR (LIES) WH752_ SKID ROW (ALLEY) 

WH725 G‘N R (APPETITE) WH735 METALLICA (LIGHTNING) FASTER PUSSYCAT 

WH727_ D.R.I. (OBLIVION) WH747 ZEPPELIN (HAMMERS) (WAKE ME-PICTURED) 

WH749 DANGEROUS TOYS WH796 BON JOVI (RIDERS) PUBLIC ENEMY (TERROR) 
(CLOWN) WH797_ FAITH NO MORE (GROUP) TESTAMENT (GROUP) 

WH750 DOORS (MORRISON) WH798 MAIDEN (NO PRAYER) AC/DC (RAZOR'S EDGE) 

WH728 MEGADETH (VIC) WH802 PUBLIC ENEMY (GROUP) NELSONS 


ULL COLOR 
APESTRIES 


11.00 each 


WH456 SLAUGHTER (PICTURED) WH450 AEROSMITH (GROUP) . 

WH462 CRUE (SHOUT) WH441 POISON (GROUP) oe 
WH445 WARRANT (GROUP) WH442 G'N R (GROUP) » ¥ 
WH503 MAIDEN (POWERSLAVE) WH444 SKID ROW (ALLEY) ae 


WH451 HENDRIX (LIVE) WH440 METALLICA (GROUP) 


see Rasen aa wes necags ¥ COMICS we! 5 BUTTONS 
$3.50 each $6.00 each set 


ARC1 GUNS 'N ROSES RRC18 ALICE COOPER BM69 DANZIG BM80 POISON 
RRC2 METALLICA RRC19 2 LIVE CREW/PUBLIC ENEMY BM70 MISFITS BM82 WARRANT 
RAC4 MOTLEY CRUE RRC20 QUEENSRYCH BM71 FAITH NO MORE BM83 PAULA ABDUL 
RACY KISS RRC22 AC/DC BM72 IRON MAIDEN BM84_ SAMANTHA FOX 
RARC10 WARRANT RRC50 MOTORHEAD BM73 KISS-MAKEUP BM85 ANTHRAX 
RRC11 AEROSMITH RRC51 MEGADETH BM74 METALLICA BM87 AEROSMITH 
RRC13 LED ZEP RRC24 ANTHRAX/FAITH NO MORE BM75 LED ZEP BM88 STEVIE NICKS 
RRC14 SEX PISTOLS RRC25 ZZ TOP BM76 SKID ROW BM89 LITA FORD 
RRC15 POISON RRC26 DOORS BM77 SLAUGHTER BM90 VANILLA ICE 
es TLD RRC 16 VAN HALEN RRC27 DOORS 1! BM78 MOTLEY CRUE BM91 JANE'S ADDICTION 
SBP13 KISS (GENE) he : RAC17 MADONNA/PAULA ADDUL RRC28 OZZY/BLACK SABBATH BM79 TESTAMENT BM92 SLAYER 
KREATOR (SKULL SBP12 KISS (PAUL) me) <a 
CUTOUT) SBP10 CULT (SONIC) 


KREATOR (EXTREME) SBP9 OZZY (BIBLE) DOOR SIZE D R HA ING 
DRI. (SKULU SBP8 SUICIDAL tj 


HELMIT) TENDENCIES (SHIT) 


PUBLIC ENEMY GR1008 G‘NR (LIES) u u 
PUBLIC ENEMY Gaioo7 GNA (MECHA i APES i Re ES ( 45")$ 
PUBLIC ENEMY GR1007 G‘N R (MECHANICAL) 1 6 x 5 8.00 each 


(HOLD BACK) SBP32 C.O.C. (LOGO) 


MOH100 AEROSMITH (COLLAGE) MDH111 FASTER PUSSYCAT 
EXPLOITED (MOHAWK) SBP35 ATROPHY (HATE) $8P38 ANNIHILATOR 9 99 $ 
SODOM (GAS MASK) SBP36 PESTILENCE SBP39_ MORBID ANGEL 24” X72 10.00 each MERON METARTICANOOLUAGE) = MDF 2) MCIEMME RS 


MDH102 DR. FEELGOOD MOH113 DOORS 
KISS (DESTROYER) (IMPULSE) SBP41 SEPULTURA (SKULL) 
DWH32 METALLICA (COLLAGE)  DWH36 SKID ROW (PHOTOS) MDH103. G ‘NR (COLLAGE) MODH115 KISS 
BecieMASHES) DEAE HEOUNG) See eer RRA UN OLE) DWHaS AEROSMITH(GROUP).  DWH26 SLAYER (COLLAGE) MDH104 SKID ROW (GROUP) © MDH117 PINK FLOYD 
DWH38._ DR FEELGOOD DWH34 AXEL MOHi05 WARRANT (GROUP) MDH118 BON JOVI 
DWH39 WARRANT (GROUP) DWHS KISS (MAKE UP) MOHD asa (STAIRWAY) Meche ROR MADEN 
aD en i DWH11 DOORS (MORRISON 108 PO! 
ts y DWH17 .G 'N R (COLLAGE) (LIVE) ( ) MDH109 SLAUGHTER MDH121 FAITH NO MORE 


ey CUSTOMER SATISFACTION IS OUR #1 PRIORITY!! 


Desicn S00 ‘cae ae DEPT. DH-9 BOX D, MAIN ST., 
Dogo P-BIPO30 


Horned Skull P-GWM001 ; BLOO MINGTON ’ N.Y. 12411 


Justice P-MTMO01 
Damage P-MTMO02 NECKLACE 


Logo P-TMMoo1 «$10.00 i NAME OF ITEM CODE# PRICE OF EACH 


Persistance P-ANM003 N-ANNOO3 
Winged Logo P-AEMO01 N-AENOO1 
Death Head P-ALMO01 N-ALNOO1 
Logo P-DPMO001 N-DPNOO1 
Flames P-FNMO01 N-FNNOO1 


LL Sa ae ee es 

Lo ee ae ee ee 

Flames |g RRNMOoT — N-FNNO! 4 RES See eee ee ee 
Rust P-MOMO02 —_-N-MONO02 aap. apenas aati ete "a nena | | 
[pinrocww) Le hs si aa ls eel ee Es 

Ses Eee, eee eT ST BR 

ee PRN eae Coney eee 


ROCK CHAINZ crow ga ae nga 
$4.50 $4.00 $5.00 

Acioc KO2AC —«KOSAG_-«=SCKONAC 

Fabric Key chain sear ae tee ie 
i i ia it” KO2AN KO3AN KOTAN 

hook it, loop it or tie it CINDERELLA K02CI KO3CI KOICI 
DAVID LEE ROTH KO20R --KO3DR_-—S«KONOR 

EXODUS KOZEX  KOSEX ——_KOTEX 


FISHBONE KO2FB KO3FB KO1FB 

GRATEFUL DEAD K02GD. KO3GD. K01GD 

; GAMES ADDICTION on. Kee) tee 

J JA KO3J. KOIJA 

Fabric bracelets or anklets aD ere SO AG 
METALLICA KO2MT KO3MT KOIMT 

MOTLEY CRUE KO2MC KO3MC KOIMC 


ROCK KORDZ a ee 

KO2SL KO3SL KO1SL 
i TESTAMENT on ee fal 3 
Fabric eye and sunglass VAN HALEN kv ROU KOI 
h Id WARRANT KO2WA KO3WA KO1WA 
olders 


(INS N ROSES 


Nay’ | 


Vic P-MDMO001 N-MDNOO1 
No Prayer P-IMMO04 N-IMNO04 
Dr. Feelgood P-MYMO01 N-MYNOO1 
Pirate Skull P-POMO01 N-PONOO1 
Logo P-POMO002 N-PONOO2 
Crossed Swords P-SLMO01 N-SLNOO2 


ESTAMENT Practice P-TMMO002 N-TMNOO2 
ESTAMENT Stretched & Logo P-TMMO04_ ~—N-TMNO04 : 
Sey PAZPOIO. —-N-LZNOTO. 
Cross P-LZP010 N-LZNO10 é 
Farewell Man P-LZP001 N-LZNOO1 
Time P-ANMO03 N-ANNOO3 NY STATE RESIDENTS 
Serpent P-BSM002 N-BSNOO2 
Logo P-EXMO01 N-EXNOO1 
ea aise gs tas Abies FAST SERVICE: MONEY ORDERS WILL BE SHIPPED 


} EARRIN' 

Bee ON ENT Souls ETM MOOS Saag INS MNOS Se 68'00 oe WITHIN 3 WEEKS. PERSONAL CHECKS, ALLOW 5 WEEKS 
Logo P-NEPOO1 N-NENOO1 : FOR DELIVERY. C.0.D. ORDERS FOR CONTINENTAL U.S 
Or x P-MYMO030 N-MYNO30 MYE030 ONLY. WE NOW ACCEPT MASTER CARD AND VISA. SEND 
Logo P-ANMO01 N-ANNOO1 ANEOO1 STATE zIP CREDIT CARD NUMBER, EXPIRATION DATE AND 

| Logo P-CDMO01 N-CDNOO1 CDE001 SS SIGNATURE 

\ Iron Cross P-DTPO20 N-DTNO20 DTEO20 y 
Texas Logo P-DTPO30 N-DTNO30 DTE030 ‘ 0 *, le 
Cross PKSPOI0 -N-KSNOIO —_KSEO10 > CREDIT CARD & C.0.D. ORDERS CALL HOTLINE NUMBER: 914-338-3344 


Logo P-MAP030 N-MANO30 MAE030 


SEDUCER 


ATHEIST/Piece of Time 

ATROCITY/Hallucinations 

BATHORY/Blood Fire Death 

BOLT THROWER/In Battle There Is No Law 

BOLT THROWER/Warmaster 

CANCER/To The Gory End 

CARCASS/Symphonies Of Sickness (Both on1CD) 
CARCASS/Reek of Putrefaction (1st) ... 

CEREBRAL FIX/Tower of Spite 

DARK ANGEL/Time Does Not Heal 
DEICIDE/Deicide : 

DEMOLITION HAMMER/Tortured Existance . 
DESPAIR/Decay of Humanity 
DESTRUCTION/Cracked Brain 
DEVASTION/Idolatry 

ENTOMBED/Left Hand Path 

EXHORDER/Slaughter In The Vatican 

FORCED ENTRY/As Above So Below 
GODFLESH/Godflesh 

GRINDCRUSHER/Earache Sampler (Over 20 bands!) 
HANOI ROCKS/Al! Those Wasted Years (Compilation) 
HEATHEN/Victims of Deception 
HELLHAMMER/Apocalyptic Raids (Re-issue+ 2 songs) 
HELLOWEEN/Pink Bubbles Go Ape 

KAT/Beethoven On Speed 

KING DIAMOND/The Eye 

KISS/Music From The Elder 


n/a = not available 


co 


.. 14.99 | MALEVOLENT CREAT!ON/Ten Commandments 
14.99 MANOWAR/Sign Of The Hammer ... 


MEGADETH/Killing Is My Business 
METALLICA/One/The Prince (cassingle) 
MIND FUNK/Mind Funk 

MORBID ANGEL/Altars Of Madness 
MORGOTH/Eternal Fall/Resurrection Absurd 
MORDRED/In This Life 

NAPALM DEATH/Harmony Corruption 
NECROSANCT/Equal In Death 
NOCTURNUS/The Key 

OBITUARY/Cause Of Death 
OBITUARY/Slowly We Rot 
OVERKILL/F**k You 

SABBAT/Mourning Has Broke 

SACRED REICH/The American Way 
SACRIFICE/Soldiers of Misfortune 
SADUS/Swallowed In Black 
SEPULTURA/Schizophrenia 
SEPULTURA/Morbid Visions 
SEPULTURA/Arise 

SLAYER/Show No Mercy 
SLAYER/Seasons Of The Abyss 
SLAYER/Haunting The Chapel (EP) 
SODOM/Better Off Dead 

WASP/Animal (2 song EP. Both EPs are on 1 CD!) 
WASP/Animal (live)/Mississippi Queen/Hellion (live) 


VIDEOS (VHs Only) 


ANTHRAX/Anthrax Through Time (Includes: Got The Time, 
I'm The Man, In My World, Indians, ..) 

DANZIG/|| ; 

DEAD KENNEDYS/Live'84 

DECLINE OF WESTERN CIVILIZATION II/The Metal Years 
BRUCE DICKSON/Dive Dive Live 

GWAR/Live Antafctica .. 

HARD N’ HEAVY/Thrash Metal Special ( (80 min.) 

IRON MAIDEN/Maiden England (Live) 
MEGADETH/Rusted Pieces arb. 

MOTLEY CRUE/Or. Feelgood: The Videos (30 min.) 
NAPALM DEATH/Live Corruption 

NUCLEAR ASSAULT/Live Handle With Care (60 min.) 


PANTERA/Cowboys From Hell 

SABBAT/The End Of The Beginning 

SKID ROW/Oh Say Can You Scream .. 
SLAUGHTER/From The Beginning (80 minutes) 

SONIC YOUTH/Goo c: 

SUICIDAL TENDENCIES/Lights Camera Suicidal (45 min.) 
THIN LIZZY/Dedication ......... 

ULTIMATE REVENGE PART 4Nenom, Sie, & Exodus 
1985-60 minutes 

VENOM/Live '90 .............. 

WARLOCK/Live In London .. 

WARRANT/Cherry Pie 


T-SHIRTS (Only $11.99) 


All are black/2-sided (unless otherwise noted) PLEASE INDICATE SIZE WHEN ORDERING 


AC/DC/It You Want Blood GWAR/Cartoon 


SABBAT/Dreamweaver 


ANNIHILATOR/Never Never Land IRON MAIDEN/Tail Gunner SACRED REICH/Skating Skeleton 
ANTHRAX/Persistence Of Time JANES ADD!CTION/Ritual De Lo Habitutal SADUS/Swallowed Into Black 
CORONER/Punishment For Decadence KREATOR/Endless Pain SEPULTURA/Schizophrenia 


DEATH/Spiritual Healing (white) MEGADETH/Hangar 18 


SEPULTURA/Beneath The Remains 


DEICIDE/Deicide (LP cover) MEGADETH/Launch (Vic in Military Uniform) SLAYER/Eagle Badge Logo (A week in the abyss) 


DESTRUCTION/Cracked Brain MORBID ANGEL/Logo 


SUICIDAL TENDENCIES/Shock Me 


EXODUS/Lunatic Parade OBITUARY/Cause Of Death TESTAMENT/Sole Sou! (Grim Reaper) 
FAITH NO MORE/We Care A Lot (From 1st LP cover) PESTILENCE/Consuming Impulse VIOLENCE/World In A World 


oO \ [3 Ti [\ re [P) ) S iG Send Name and Address with check or money order (U.S. Currency) to 
a METAL DISC, P.0. BOX 4351 Suite 719,Dept. 9H Hollywood, 
FREE METAL DISC GIFT WITH CA.90078. Please specify LP, cassette, video, and t-shirt size. Shipping & 
ORDERS OVER $30.00 Handling charges are 1-3 items: $4.00 (25 c each additional item). | 
LPQ cassao cpa Canadian shipping $4.50 for 1-3 items (50c each add'l). Foreign - 
customers please write for shipping rates. Please allow 3 weeks for 
VIDEOQ = OTHER OQ personal checks to clear. NO COD’. California residents add 7% sales 
T-ShirtSie QM Q LQ xLO tax. Current Metal Catalog $2.00 or free with any order. 


88 HIT PARADER 


ORDER FORM BELOW? Just write your order on plain paper & send check or money order plus $2.00 postage to: Simones, P.O. Box 3701, Daytona Beach, FL 32118 


sory Be pearance” °°.) yee REMOVABLE TATTOOS — $30: 


VA HEAV 
PY 2 Can be applied to skin, glass, et & other smooth surfaces. 


EACH 
s}| Add $1.00 for each earring to be hung on a 11% inch Roc I< 
pve wy 


chain, for pierced ears only. Numbers that end in 
os: 6 vy “A | 


the letter “P" cannot be chained. We DO NOT sell 
Clip-on earrings. 


Add $1.00 for each earring to be hung on a cuff. 
Cuffs are for pierced or non-pierced ears. A chain is 
included with each cuff at no extra charge. Numbers 
that end with the letter ‘'P’’ cannot be cuffed. 


1D E 
| 4 BK200 
| = 
Kk 4 
peso Cette MESTAMENT 
| BK12 as Mchoen 
BK19 se RT52 Rios 
eB SLAVE BRACELETS Tote eae ee 
; 2 erling plated pentagram pin....... : 
Ke) BK139 BK109p WH BK63 BK43 BK? BK24P ae re Pages Ocnet aan ert Raegeae PN17 - Sterling plated guns & roses pin... .. $4.95 ea. 
} 184 Dragon, Peace Sign or Skull. Eye ring size PN10 - Sterling plated metallica pin....... $4.95 ea. 
(5-10) when ordering. PB2 - Sterling plated pot leaf bracelet...... $7.50 ea. 
fee PLATED jay Sizes 5 thru 10 $16. 95 $5 - Thick black leather arm band with silver plated 
Each spikes. English import, the best we could find! $16. ea. 


3 or more $5.95 LA. 


ES 
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SBR25 SBR26 SBR13 2 ear 


EARRINGS fms $392 


@} BK836 
PEEX Pil it ens 


rt PEE 
\BK124 oe px193| Wi ECV 


BK305 ee 5 
i R ABR. ee BK90P ont BKP58 f 
r % : oe BK7 ‘ vi Ne bi 

% 


ae ofa rong Bs BK315 & 


826 TOP BEo0 ER NG q 


sre Uy ee : 
BK2 % 
ood BK720 \ C BKS1 % BK53 apo 


IGE RINGS _ SIlveRPLATED 


3 or more $7.95 each 


, Z J ce B ) SG i 
BR1 BR313 BR20 BR21 ey ea BRP 115 BKP218 BKP217 BKP215 BKP214  BKP94 
a READ THIS BEFORE YOU ORDER | NO EXTRA WAIT FOR PERSONAL CHECKS! ALL ORDERS SHIPPED FIRST CLASSI 


i eee Most Keme have been reduced hat approx. 1/2 their actual size. T-shirts 
and Tattooe are much larger than shown. All necklaces Include silver 
a a LS A plated chain. Rings do not come in 1/2 stzes. Please liet alternate NAME 
0 | SN. 0| Stes ana aoe tap oped ous ovr congo sates 
foe Bee shipped same day. Catalog $1.00, free with order. Amounts needed to 
\ recelve free merchandise (below) should be figured before postage ls | ADDRESS 
Ssvue added, no exceptions. Postage $2.00 for U.8. and Canada. Canadians 


a a 

a el 
stn 8 ctr, Pastas 898 tr | crry 
(a a 


countries. Foreign countries send International money order drawn on 
eee a U.8. bank in U.8. dollars. FL residents add 6% salee tax. 


DDITIONAL PAPER IF NECESSARY POSTAGE | $2.00 | Q Orders over $5.00 receive 2 FREE earrings or 1 free necklace; our STATE a ZIP —_——— rN 
Hered from us before? O YES O NO TOTAL | = |_— choke ; 

| . O Orders over $20.00 receive 2 FREE earrings (pick form MAIL TO: Simones, Dept. FPA27 
/\DID YOU REMEMBER TO INCLUDE YOUR $2.95 selection only) or 1 free necktace (pick from $6.95 selection | P.O, Box 3701, Daytona Beach, FL 32118 


only); your choice. 
RING OR SHIRT SIZE? QO Orders over $45.00 receive $12.00 worth of FREE merchandise, 


| SAME DAY SHIPPING ON MOST ORDERS! your cholce. : C.0.D. ORDERS CALL 1-904/257-6455 


ONLY $13.99 EACH 


ROCK T-SHIRTS 


Please Specify Size (M, L, XL) 


APA: op par 


T-4 


T-8 
Metallica 


Metallica 


. “T-10 “114 1-50 
Metallica Megadeth Black Crowes Faith No More | 


£m 
Agri iOUT Yar * 
pred Se 

a 


T-16 
Motley Crue 


T-14 
Skid Row 


T-181 
Nelson 


Tite 2 tise 


T-18 
Aerosmith 


-20 
Samantha Fox 


T-1M11 
Testament 


Joan Jett 


T-23 
Van Halen 


T-28 T- 29 
Ozzy Osbourne Ozzy Osbourne 


T-30 
Pink Floyd 


THE CULT 
i * 


M0. 
Queensryche 


T-31 T-32 T-33 ate T-35 T-36 T-156 
Slayer Slayer Slayer __Pink Floyd Misfits Slayer 


T-39 T-40 
Madonna Cult 


T-42 
Over Kill 


T-43 
Jim Morrison 


T-41 T-46 T-47 T-48 T-49 
Public Enemy _ Led Zeppelin _ Led Zeppelin Led Zeppelin Led Zeppelin 


T-139 Janes Addiction 


T-65 Circus of Power T-125 New Order ~ - 7-126 PILL. T-129 Siouxie & The Banshees 
T-51 Danzig T-66 Depeche Mode T-81 Bob Marley Metal Chon T-127 Prong T-130 Rod Stewart 
T-52 Scorpions T-67 M.C. Hammer T-82 B-52’s T-97 M.O.D. T-112 Dead Milkmen T-131 The The 
T-53 Hanoi Rocks T-68 Jimmy Page T-83 The Church T-98 Nuclear Assault T-113 7 Seconds T-132 Vixen 
T-54 Lita Ford T-69 Living Colour T-84 The Cramps T-99 Robert Plant 7-128 R.E.M. 4 7-133 Voivod _ 
T-55 Rush T-70 Lynyrd Skynyrd T-85 Butthole Surfers T-100 S.O.D. T-115 Tommy Bolin T-134 White Lion 
T-56 Janet Jackson T-71 Motorhead T-86 Dark Angel T-101 Toxik T-116 Celtic Frost 7-135 XTC 
T-57 Elvis Presley T-137 Venom T-87 Bruce Dickinson T-102 U2 T-117 Danger Danger T-136 XYZ 
T-138 Warrant T-73 Richard Marx T-88 Faster Pussycat T-103 W.A.S.P. ce Desricaen T-229 Lynch Mob 
T-59 Kix T-74 Smithereens T-89 The Front T-104 Winger 2 lurricane = 
T-60 Suicidal Tendencies 1-75 Def Leppard T-90 Go West T-105 Grateful Dead T-120 Joy Division lara et Yankees 
T-61 Sacred Reich T-76 Tesla T-91 Helloween T-106 Stryper T-121 Kreator 7-180 Ratt 
T-62 Dangerous Toys T-77 Doors T-92 The Jesus and Mary Chain T-107 L.A. Guns T-122 Love/Hate 
T-63 The Who T-78 Sex Pistols T-93 Judas Priest T-108 Guns ’N Roses 7-123 Mighty Lemon Drops 7-184 Billyldol_ 
T-64 Beatles T-79 Sid Vicious T-94 King Diamond T-109 Alice Cooper T-124 The Mission T-230 London Quireboys 


ROCK 
PATCHES 
$3.50 Each 


BACK PATCHES 
$9.00 Each 
Covers entire 


SILK-SCREENED TAPESTRIES 
Size 45” x 45” $8.00 Each 


VELVET POSTERS 
$6.00 Each 


VP-806 Iron Maiden 
VP-825 Guns ’N Roses 


DOOR SIZE 
TAPESTRIES 
SIZE 24” X 72” 


TP-30 Skid Row 


TP-1 Slayer 
TP-2 AC-DC 
TP-3 Led Zepplin 


TP-22 Sex Pistols 
TP-23 Stryper 
TP-24 U2 
TP-25 Metallica 
TP-5 Pink Floyd TP-26 Beatles 
TP-6 Motley Crue TP-27 Megadeth 
TP-7 KISS TP-28 D.R.I. 
TP-29 Dangerous 
TP-9 Iron Maiden Toys 
TP-31 Warrant 
TP-11 RUSH TP-32 Ziggy Marley 
TP-12 Jimi Hendrix TP-33 Aerosmith 
TP-13 Ozzy Osbourne TP-34 LA. Guns 
TP-14 Grateful Dead TP-35 Faster 
TP-15 Bon Jovi Pussycat 
TP-36 Slaughter 
TP-17 Cinderella TP-37 Robert Piant 
TP-18 Poison TP-38 Madonna 
TP-19 Bob Marley TP-39 The Cult 
TP-20 Jim Morrison TP-40 Public 
“Doors” Enemy 
TP-21 Guns 'N Roses 


RSSAUSARGRASOPVNOHRONS 


1 


HK KKK HK KK KK KKK 


myn . 


MK KOK OK KK OK OK OK OK OK 
MmNMYMNN 
© NOARON 


2 


Randy Rhoads 
Slayer 

Skid Row 
Metallica 
Motley Crue 
Kreator 

Poison 
Slaughter 
Guns ’N Roses 
Pink Floyd 
Dangerous Toys 
Megadeath 
Led Zeppelin 
Aerosmith 
Testament 
Warrant 

British Flag 
Doors 

The Who 

KISS 

Over Kill 
AC-DC 

Harley Davidson 
Anthrax 

Def Leppard 
Cinderella 
Suicidal 
Tendencies 
Sex Pistols 
Depeche Mode 


VP-826 Motley Crue 


ENAMEL PINS 
$2.99 Each 


1 Led Zeppelin 
2 Def Leppard 
-3 RATT 

4 Jim Morrison 
5 The Beatles 
6 AC-DC 

-7 Judas Priest 
-8 The Who 

-9. The Doors 
-10 Black Sabbath 
11 U2 

12 Jimi Hendrix 
13 Billy Idol 

14 Van Halen 

15 Ozzy Osbourne 
16 DIO 

17 John Lennon 

18 KISS 

19 Rolling Stones 
20 Harley Davidson 
21 Iron Maiden 
22 Poison 

23 Guns 'N Roses 


E- 
E- 
E- 
E; 
Es 
= 
E; 
E- 
E- 
E- 
E- 
E 
E- 
E- 
E- 
E- 
E- 
E- 
E 
E- 
E- 
E- 
E 


VP-971 Ozzy Osbourne 
VP-808 RATT 

VP-817 Led Zeppelin 
VP-809 DIO 

VP-957 Jimi Hendrix 
VP-822 Jim Morrison 
VP-810 Black Sabbath 


BUMPER 
STICKERS 
$2.00 Each 


BS-1 U2 
BS-2 Led Zeppelin 
BS-3 Iron Maiden 
BS-4 Jim Morrison 
BS-5 Beatles 
BS-6 Rolling Stones 
BS-7 Rush 
BS-8 Billy Idol 
BS-9 Motley Crue 
BS-10 RATT 
BS-11 DIO 
BS-12 Ozzy 
Osbourne 
BS-13 Bon Jovi 
BS-14 Randy Rhoads 
BS-15 W.A.S.P. 
BS-16 Jimi Hendrix 
BS-17 Metallica 
BS-18 AC-DC 
BS-19 KISS 
BS-20 Poison 
BS-21 Judas Priest 


jacket back! 


BX-1 
BXx-2 

Zeppelin 
BX-3 Doors 
BX-4 Jimi 

Hendrix 
BX-5 Ozzy 

Osbourne 
BxX-6 AC-DC 
BX-7 Def 

Leppard 
BX-8 Guns ’N Roses 
BX-9 Megadeath 
BX-10 Metallica 
BX-11 Misfits 
BX-12 Motley Crue 
BX-13 Poison 
BX-14 Sex Pistols 
BX-15 Slayer 
BX-16 D.R.I. 
BX-17 Aerosmith 
BX-18 ZZ Top 
BX-19 Whitesnake 
BX-20 Black Sabbath 
BX-21 Van Halen 
BX-22 Eddie Van Halen 
BX-23 Twisted Sister 
BX-24 Venom 
BX-25 Anthrax 
BX-26 Pink Floyd 
BX-27 Randy Rhoads 
BX-28 Over Kill 
BX-29 Circle Jerks 
BX-30 Dokken 
BX-31 White Lion 
BX-32 Stryper 


$10. 00 Each 


DT-3 Motley Crue 


DT-1. Aerosmith 

DT-2 Slayer 

DT-4 Bon Jovi 

DT-5 Led Zeppelin 

DT-6 Iron Maiden 

DT-7_ Pink Floyd 

DT-8 Grateful Dead 

DT-9 KISS 

DT-10 Whitesnake 

DT-11 Jim Morrison 
“Doors” 

DT-12 Jimi Hendrix 

DT-13 Bob Marley 

DT-14 AC-DC 

DT-15 Guns ’N Roses 

DT-16 

DT-17 

DT-18 

DT-19 Metallica 

DT-20 Ozzy Osbourne 

DT-21 Skid Row 


Posters are shipped in mailing tubes. 
We do not fold them 


Motley Crue 
P-7101 


~ Tron Maiden 
P-3021 


Madonna. 


IMI HENDRIX] 


Led Zeppelin 
P-5005 P-5015 


Jimi Hendrix 
P-5026 


Guns ’N Roses 
P-3173 


Warrant 
P-7040 


~ Aerosmith - 
P-7009 


Love & Rockets 
P-7057 


Def Leppard 
P-7029 


Def Leppard 
P-7019 


Testament 
P-7102 


Alice Chon: 
P-7054 


Led eeonelt 
ee SOCd 


FULL COLOR POSTERS AVAILABLE, BUT NOT ILLUSTRATED — $6.00 EACH 


P-3048 Gene Simmons 
P-3047 Paul Stanley 
~P-3002 DIO 


P-7115 Cinderella P-1260 Bruce Lee P-1506 Ratt P-5011 M.C. Hammer P-7111 Bret Michaels “Poison” | 
P-9013 Genesis P-1646 The Monkees P-3211 Freddie Kruger P-5024 Public Enemy P-4098 Marilyn Monroe 
P-7042 Pink Floyd P-1501 Judas Priest P-1765 R.E.M. P-7004 Grateful Dead P-4200 John Lennon 


P-7018 The Cure 
P-1478 Billy Idol 
P-6039 David Lee Roth 


P-1273 Beatles 


P-1352 Rush 


P-1659 Motor Head 


P-3212 Depeche Mode 
P-3061 W.A.S.P. 


P-116 Who 


P-3145 Whitesnake 


P-1726 White Lion 
P-1519 Twisted Sister 
P-1741 Stryper 


P-9999 David Bowie 
P-1391 Mick Jagger 
P-3008 Randy Rhoads 


P-1532 ae Michael 
P-1804 The B-52’s 
P-7068 Midnight Oil 


P-3293 Bob Marley 
P-5013 Ziggy Marley 
P-5010 Bobby Brown 
P-3204 U2 


P-3146. Inxs 


‘P-4108 Elvis Presley 


P-1812 NW.A. 


P-4003 Clint Eastwood 
P-1676 James Dean 
P-1816 The Black Crowes 
P-3262 L.A. Guns 


P-7059 Rolling Stones 


SEND CHECK OR MONEY ORDER TO: 
THE RIGHT CHOICE | 
40-19 164th Street, Dept. H, 
Flushing, NY 11358 


ROCK STAR DOOR POSTERS 
YOUR FAVORITE ROCK STAR MAKES YOUR 
DOOR COME ALIVE. ACTUAL LIFE SIZE! COVERS 
YOUR WHOLE DOOR IN STUNNING FULL COLOR. 


SIZE: 30" x 72" $9.99 EACH | ITEM # i DESCRIPTION . pal _ SIZE IRIN PRICE 1 
D-68 Led Zeppelin bee eased ak Sie i WME EF en Wis 
D-2002 Poison 
D-99 Samantha Fox = aS —— == +——— —+ —_1___-_..._| 
D-2003 Motley Crue | 
D-2001 Aerosmith Sire caida aie) 0" idea a 9 HGS Eo > os ea es 7 
D-67 Jimi Hendrix " neti call Somes aa. Bary Pe oe 3 lesa 
D-69 Madonna 
D-61 Winger zs meh = mI Mel | ga eRe SE, 
a ee | POSTAGE & HANDLING $1.00 

mE BS ——NYSTATERES.ADD | 

D-03 DavidLeeRoth |Name > APPLICABLE SALES TAX _| 

D-49 Marilyn Monroe a | 

D-47 Elvis Presley _TOTAL ENCLOSED 

D-48 James Dean Address > ~ CANADIAN & FOREIGN COUNTRIES 

D-05 Iron Maiden ADD $4.00 FOR POSTAGE 

D-06 Inxs _U.S.DOLLARS ONLY __ *! 

naa! See, City > | We carry many more items: | 
Poison Aerosmith Motley Crue 0°70 George Michael eS ee 

D-63 Skid Row > more posters & shirts. Send for 

D-2006 Megadeth State > Zip> our giant illustrated catalog. | 

__ ONLY $1.00 CASH ONLY | 


CONCERT evyrress 


_ GLOW IN THE DARK FLAGS $19 


Individually Painted with DAY GLOW Paints (3'x5') 


(4) 1038 AC/DC/Razors Edge 

(} 1023 AEROSMITH/Pump 

{J 1003 CINDERELLA/Group 

{} 1008 DOORS/Photo 

{J 1035 FAITH NO MORE 

(J 1001 FASTER PUSSYCAT 

{J 1031 GUNS ‘N ROSES/Portrait 
(J 1041 IRON MAIDEN/Holy Smoke 
(J 1009 JIM MORRISON 


{) 1004 KISS/Destroyer 

{4 1000 L.A. GUNS/Cocked & Loaded 
{_} 1016 LED ZEPPELIN/Collage 

_] 1027 METALLICA/Justice 

- 1006 MOTLEY CRUE/Dr Feelgood 
(J 1036 POISON/Flesh & Blood 

(Ly 1028 SEX PISTOLS/Group 

{J 1024 SKID ROW/Group 

J 1022 WARRANT/Group 


FULL COLOR POSTERS $6.50 


(J 6246 AC/DC/Collage 

©) 6025 AEROSMITH/Pump 

(4 6021 ALICE COOPER/Trash 

{J 6237 ANTHRAX/New Group Sitting 
(4) 6263 CINDERELLA/Group Shot 
(J 6249 DANZIG/Group 

(] 6060 DEF LEPPARD/Group li 


(4 6277 DOORS/Jim/Faceshot 

(J 6280 DOORS/Group/Graveyard 
() 6229 FAITH NO MORE/Underpants 
(4 6251 FASTER PUSSYCAT/Group 
{J 6123 GUNS ‘N ROSES/Portrait 
_} 6276 HEART/Group 

1 6225 IRON MAIDEN/Anniversary 
J 6184 JIM] HENDRIX/Polarized 

{) 6185 KISS/Collage 

J 6253 L.A. GUNS/Group 

_] 6009 LED ZEPPELIN/Collage 


(4 6164 LITA FORD/Guitar Posed 
() 6226 MEGADETH/Hangar 18 
() 6049 METALLICA/Collage 

(_} 6023 MOTLEY CRUE/Portrait 
(_} 6172 OZZY OSBOURNE’ Sign 
|) 6247 POISON/Gold 

(J 6029 QUEENSRYCHE/Collage 
{4 1306 SAM FOX/Looking/Topless 
(_) 6143 SAM FOX/Playboy/Topless 
(J 1308 SAM FOX/Scarf/Topless 
{1 1305 SAM FOX) Lingerie 

(4) 6113 SKID ROW/Portrait 

{J 6255 SLAUGHTER) Car 

-) 6257 SLAYER/Crucified 

{J 6129 SUZIE/Topless 

(J 6030 TESLA/Lightning 

1 6019 TESTAMENT/Portrait 

J 6258 WARRANT/Cherry Pie 


TOUR BOOKS $17.50 


Original Tour Books Left over from Concerts - Collectors Item! 


(J 1054 AC/DC/Blow Up Video 

1 1051 AEROSMITH 

J 1050 ANTHRAX/Euphoria 

LJ 1460 ANTHRAX/The Living 

J 1008 HEART/Bad Animals 

(J 1009 IRON MAIDEN/Tour ‘83 
_] 1450 IRON MAIDEN/Slavery 
J 1461 JUDAS PRIEST 

J 1012 LYNYRD SKYNYRD 

(J 1462 METALLICA/Dam/Justice 


TYE DYE T-SHIRTS $22 
Specify size ML XL 


(} 2432 AEROSMITH/Aeroforce 

— 2388 BON JOVI/Heart & Dagger 
(J 2588 DOORS/Poet 

(4) 2390 F. PUSSYCAT/Wake Me 
(J 2705 GUNS ‘N ROSES/Logo 

{J 2624 IRON MAIDEN/No Prayer 
J 2549 JUDAS PRIEST/Robot 

J 2547 LED ZEPPELIN/Blimp 

-) 2514 METALLICA/Pirate 

() 2247 MOTLEY CRUE/Dr Feelgood 
1 2516 PINK FLOYD/Original 

(] 2384 SKID ROW/Newspaper 

(2 2634 SLAYERWheel 

-] 2497 THE WALL/Hammers 


(4 1455 MOTLEY CRUE/Dr-... 

(Ld 1465 QUEENSRYCHE/Warning 
(J 1466 ROLLING STONES/Steel 
{_} 1467 RUSH/Power Windows 
(4) 1034 SLAYER/Sacrifice Tour 
{4 1453 SMITHS 

(J 1456 TESLA/Japanese Tour 

_] 1468 TESTAMENT/1990 Tour 
{J 1032 VAN HALEN/Ou812 

J 1448 VAN HALEN/5150 


KEYCHAINS $4 


(4 1001 AC/DC 

(} 1003 ANTHRAX 

() 1077 CINDERELLA 
() 1065 DEF LEPPARD 
() 1071 GUNS ‘N ROSES 
(J 1023 IRON MAIDEN 
() 1106 JIM MORRISON 
1025 KISS 

(I 1026 LED ZEPPELIN 
() 1030 METALLICA 

LJ 1031 MOTLEY CRUE 
I 1033 OZZY 

() 1076 POISON 

{4 1080 SKID ROW 

(Y 1066 SLAYER 

(Y 1098 WARRANT 


EMBROIDERED PATCHES $3.50 


J 1000 AC/DC/Logo 

I 1063 AEROSMITH/Logo 

(44 1136 ANTHRAX/Skateboard 

QJ 1129 BON JOVI 

{J 1008 CINDERELLA 

J 1049 DEF LEPPARD/Logo 

{J 1067 DOORS/Biue Logo 

| 1196 EXODUS/Logo 

(J 1210 FAITH NO MORE/Logo 

_! 1059 GREAT WHITE 

(1 1107 GUNS ‘N ROSES/Shield 

(J 1141 GUNS ‘N ROSES/ Skulls 

(J 1146 GUNS ‘N ROSES/Double Guns 
(4 1205 HEART/Logo 

I 1184 IRON MAIDEN/Logo 

|} 1019 KISS/Logo 

J 1127 L.A. GUNS 

(J 1022 LED ZEPPELIN/Logo 

() 1194 LED ZEPPELIN/Stairway 
{4 1024 MEGADETH/Logo 

(4 1212 METALLICA/Splash Logo 
(4 1027 METALLICA/Justice 


(4 1028 METALLICA/Puppets 

J 1029 METALLICA/Monster 

(J 1153 METALLICA/3-D Logo 

{J 1154 METALLICA/Creep/ Death 
1 1209 MISFITS/Logo 

J 1192 MOTLEY CRUE/Theatre 
(J 1193 MOTLEY CRUE/ Feelgood 
(J 1157 OVERKILL/Green 

{J 1090 OZZY OSBOURNE/Logo 
{J 1054 PEACE SIGN 

(J 1176 PINK FLOYD/Logo 

{1 1034 POISON/Logo 

(4 1035 RANDY RHOADS/Cutout 
{4 1131 SKID ROW 

(4 1038 SLAYER/Logo 

{4 1207 SLAUGHTER/Logo 

LJ 1057 SUICIDAL TENDENCIES 
(J 1206 TESLA/Logo/Lightning 

1 1177 TESTAMENT/Lp Logo 

—] 1041 VAN HALEN/Logo 

4 1128 WARRANT 

J 1091 WHITESNAKE/Cutout 


1000 AC/DC 

©) 1066 AEROSMITH 

© 1006 CINDERELLA 

(2 1010 DEF LEPPARD 
(i 1053 DOORS 

(2 1064 F. PUSSYCAT 
(2) 1034 GUNS ‘N ROSES 
(1 1013 IRON MAIDEN 
© 1016 KISS 


8x10 PROMO 
GLOSSIES $5 


( 1475 AC/DC/Live 

{J 1007 ALICE COOPER/Closeup 

(J 1237 ANTHRAX/Group 

(4) 1201 CINDERELLA 

{Ld 1496 DANZIG/Group On Steps 

(J 1199 DEF LEPPARD/Grp Outside 
(J 1514 DOORS/In Shadow 

(J 1500 FASTER PUSSYCAT/Group 
(44 1215 GUNS ‘N ROSES/ Posed 

(4 1038 HANOI ROCKS 

(4d 1039 HEART/Grp/Windows 

{4 1515 JIM MORRISON/Live Mic 

(J 1048 JOAN JETT/Solo Guitar 

4 1057 KISS/Live/’79 

_) 1347 L.A. GUNS/Gip Sitting 

{J 1352 LED ZEPPELIN/Live 

() 1556 MADONNA/Topless 

(J 1554 MEGADETH/Against Wall 

(J 1551 METALLICA/Against Wall 

(J 1549 MOTLEY CRUE/Dr. Feelgood 
(J 1381 OZZY OSBOURNE/Solo New 
(LJ 1092 PINK FLOYD/4 Pics 

(J) 1386 POISON/Portrait 

(J 1398 QUEENSRYCHE/In Field 

(J 1208 RANDY RHOADS/Live/Guitar 
(dy 1577 RUSH/New 3 Pics 

(J 1240 SAMANTHA FOX/Leather 
(J 1242 SKID ROW/Group 

(J 1425 SLAYER/Grp Photo 

J 1166 STEVIE NICKS/Live 

(J 1122 VAN HALEN/Straight Jackets 
~] 1525 WARRANT/Group Posed 


HEADBANDS $4.50 


(1 1065 L.A. GUNS 
(4 1038 METALLICA 


(2 1032 POISON 

© 1041 SKID ROW 
Oi 1052 SLAYER 

© 1067 SLAUGHTER 
1 1042 WARRANT 


C.0.D.'s 
Visa, Master Card 
(612) 942-7895 
FREE Catalog!! 


ROCK 'N ROLL 
COMICS $3.50 


__ --REVOLUTIONARY COMICS-- 
{1 1030 AC/DC 

(J 1015 AEROSMITH/R. STONES 
J 1016 ALICE COOPER 

(y 1033 ANTHRAX/FAITH NO M. 
(4 1017 DEF LEPPARD 

(J 1037 DOORS/Partt 

(J 1018 GUNS ‘N ROSES 

(J 1020 LED ZEPPELIN 

I 1022 MOTLEY CRUE 

LY 1024 POISON 

(J 1034 QUEENSRYCHE/TESLA 
J 1026 SEX PISTOLS 

(1 1027 VAN HALEN 

(4 1028 WARRANT/WHITESNAKE 


--ROCK FANTASY COMICS-- 
(4 1013 DEF LEPPARD 
(4 1040 DOORS/Part 1 
(J 1000 GUNS ‘N ROSES 
(4d 1014 JIMI HENDRIX 
1) 1010 KISS 
() 1004 LED ZEPPELIN 
(J 1001 METALLICA 
[} 1009 MOTLEY CRUE 
LY 1002 PINK FLOYD 
(4 1007 SEX PISTOLS 


(J 1017 LED ZEPPELIN 
(4 1018 MOTLEY CRUE 


Concert Express 'T' SHIRTS $14.50 


From Past Concerts - Highest Quality - Specify Size: ML XL 


(J 2518 AC/DC/Razors Edge 

{J 2581 AC/DC/Guillotine 

(4 2685 AC/DC/If You Want Blood 

(J 2056 AEROSMITH/Love /Elevator 
(4 2222 AEROSMITH/Pump 

(Ly 2112 ALICE COOPER/Deaths Head 
(4) 2406 ALICE COOPER) $ Babies 
(J 1115 ANARCHY 

(4) 1864 ANTHRAX/Don'T Look At Me 
(4) 2488 ANTHRAX /Lightning 

(J 2522 ANTHRAX/Persistence 

(_) 2626 ANTHRAX/Planet 

(J 2580 BL. CROWES/Blues /Blood 
(J 2399 BON JOVI/Blaze Of Glory 
(J 2578 CINDERELLA/Shelter Me 
(Ly 2630 CINDERELLA/Heartbreak 
1 2704 CURE/Mixed Up 

(4 2365 DAMN YANKEES/Group, 

{4 2068 DANGEROUS TOYS/Skulls 
(4) 2615 DANZIG/Portrait 

(4 1311 DEAD KENNEDYS/Cambodia 
{J 2392 DEATH ANGEL/Cathedral 
(J 1391 DEF LEPPARD/Women 

(4 1488 DEF LEPPARD/Hysteria 

(J 1639 DEF LEPPARD/Portrait 

(J 1130 DEPECHE MODE/Faces 

{J 2281 DEPECHE MODE/The Silence 
(4) 2587 DOORS/Jim With Halo 

(J 2589 DOORS/Morrison’S Lizard 
(_d 2640 DOORS/Spiral Photo 

(4 2641 DOORS/Dance On Fire 

(Ly 2095 D.R.I./Thrash Zone 

(J 2259 ERIC CLAPTON/Face Photo 
(44 1868 EXODUS/Toxic Waltz 

{4 2407 EXODUS/Thrash Under 

(4 2687 EXODUS/Lunatic Parade 

(J 2327 FAITH NO MWReal Thing 

(2 2328 FAITH NO MORE/Logo 

(_) 2410 FAITH N MORE/Underpants 
QO 2052 F. PUSSYCAT/Wake Me 

{_) 2152 F. PUSSYCAT/Tour Group 
(J 2414 F. PUSSYCAT/House Of Pain 
(4d 1845 GREAT WHITE/Rock Ranger 
() 2699 GREAT WHITE/Mista Bone 
(V 1604 GUNS ‘N ROSES/Portrait 

(J 1623 GUNS ‘N ROSES/Logo 

(J 1728 GUNS ‘N ROSES/Skeletons 
(Y 2135 GUNS ‘N ROSES/Bullet 

(Ld 2136 GUNS ‘N ROSES/Stoned 

{_) 2218 GUNS ‘N ROSES/Ax| 

(J 2220 GUNS ‘N ROSES/Slash 

(J 2551 GUNS ‘N ROSES/Broken H 
(} 2633 GUNS ‘N ROSES/ Wire Skull 
(J 2586 GWAR/Photo Scum 

{J 2289 HANOI ROCKS/Band Photo 
_] 1195 IRON MAIDEW/After Death 
2 2054 IRON MAIDEN/M England 
J 2244 IRON MAIDEN/Decennium 
—) 2400 IRON MAIDEN/Holy Smoke 
-] 2401 IRON MAIDEN/No Prayer 
J 2621 IRON MAIDEN/Tailgunner 
(} 2521 JANE’S ADDICTION/Ritual 
(_} 2060 JIMI HENDRIX/Radio 

(1 1807 JOAN JETT/Collage 


EARRINGS 


$6 pair / $4 single 


Q 1047 AciDC 

J 1004 CROSS/Plain 

(4 1053 DOORS 

LJ 1056 GUNS ‘N ROSES 
() 1062 METALLICA 

LY 1065 POISON 

() 1018 SKULL/Lightning 
J 1067 SLAYER 

(4 1069 VAN HALEN 


CALENDARS $15 
1991 - Full Color 


Pictures 


1042 AEROSMITH 
i 1039 ANTHRAX 

© 1048 CURE 

1037 DOORS 

1 1035 JIMI HENDRIX 
(2 1034 LED ZEPPELIN 
(2 1033 MADONNA 
1040 MEGADETH 

© 1047 METALLICA 

(2 1044 MOTLEY CRUE 
(2 1045 POISON 

(1 1041 WARRANT 


STICKERS $2 


Q 1002 AC/DC 


(4 2394 JUDAS PRIEST/Pain Killer 
(J 1538 KISS/Destroyer 

(4 1539 KISS/Creatures 

(J 1755 KISS/Rock & Roll Over 

() 1756 KISS/Portrait/Makeup 

(_} 2319 KISS/Group With Sphinx 

1 2670 KISS/First Lp Cover 

(y 2355 KREATOR/Endless Pain 

(J 1613 L.A. GUNS/Shield & Skull 

(J 2055 L.A. GUNS/Vampires 

(1 2557 L.A. GUNS/Cocked & Loaded 
_} 1268 LED ZEPPELIN/Stairway 

(Ly 2183 LED ZEPPELIN/Wizard 

{J 2474 LED ZEPPELIN/BIk S.S. Color 
(2523 LED ZEPPELIN/Sitting 

(J) 2524 LED ZEPPELIN/Wheattield 
(J 2542 LED ZEPPELIN/Ham Gods I! 
_] 2639 LED ZEPPELIN/Collage Shot 
{J 2330 LITA FORD/Photo Stiletto 

(J 2560 LYNCH MOB/Album Cover 
(J 1403 LYNYRD SKYNYRD/Crest 
(J 2255 MADONNA/One Eyed Photo 
{3 2061 MEGADETH/Birth Of Vic 

{J 2519 MEGADETH/Berlin Wall 

() 2552 MEGADETH/Launch 

(4 2686 MEGADETH/Hangar 18 

(J 2706 MEGADETH/Peace Sells Lp 
(J 1072 METALLICA/Puppets 

(4 1073 METALLICA/Damage Inc. 

J 1074 METALLICALKill ‘Em All 

) 1075 METALLICA/Metal Up Your 
} 1389 METALLICA/Crash Course 
(y 1546 METALLICA/Tribute 

1) 1547 METALLICA/Collage 

() 1568 METALLICA/Lightning 

(J 1570 METALLICA/Alcholica 

(0 1667 METALLICA/Justice 

(J 1668 METALLICA/Dam Justice 

(4) 1717 METALLICA/Group 

(1718 METALLICA/Shortest Straw 
(4 2037 METALLICA/Bones/Zorlac 
(4) 2039 METALLICA/Sword/Zorlac 
(Ly 2119 METALLICA/One 

(Ly 2120 METALLICA/Photos Lp’S 

(_} 2288 METALLICA/Spider/Zorlac 
() 2575 METALLICA/Pirate 2/Zorlac 
() 2711 METALLICA/Shadow Photo 
() 1441 MISFITS/Fiend Club 

L) 2297 MISFITS/Horror Business 

(J 2489 MISFITS/Graveyard Feast 
() 2567 MISFITS/Skeleton 3 Pics 

() 1927 MOTLEY CRUE/Dr Feel Good 
( 2137 MOTLEY CRUE/Kick Start 
(4) 2139 MOTLEY /Straight Jacket 

1} 2254 MOTLEY CRUE/H & Dagger 
(J 2287 MOTLEY/Allister Fiend Face 
Cd 2347 MOTLEY CRUE/Ball & Chain 
CJ 2423 MOTLEY CRUE/Frankenstein 
(4 2617 MOTLEY/Feelgood Tour 

() 2619 MOTLEY CRUE/ Doctor Is In 


{LY 2332 OVERKILL/Birth Of Tension 
(J 1701 OZZY/Crown Of Thorns 

(J 1745 OZZY/Bible/Checklist 

(4 2306 OZZY OSBOURNE/ Say Ozzy 
(J 1571 PINK FLOYD/Wall 

(J 1734 PINK FLOYD/Live 

(J 2566 PINK FLOYD/Darkside 

(_] 2382 POISON/Flesh & Blood 

() 2383 POISON/Group li 

(_} 2577 POISON/Road Dogs 

(J 2316 PUBLIC ENEMY/ BlackPlanet 
(] 1732 QUEENSRYCHE/Mind Crime 
(J 2047 RAMONES/Logo 

(J 2299 RAMONES/Rocket To Russia 
(I 1214 RANDY RHOADS/Solo 

(J 2142 RHC PEPPER/Poison Logo 
(] 2627 R HC PEPPER/Rollercoast 
(LJ 2632 R H CHILI PEPPER/Socks 
(J 2570 RUSH/Star With Man 

(4 1808 SAMANTHA FOX/Sexy Shot 
(4) 2669 SEPULTURA/New Lp 

(4 2645 SEX PISTOLS/In Your Face 
() 2663 SEX PISTOLS/Swindle 

LJ 2147 SID VICIOUS/Anarchy Sign 
() 2375 SID VICIOUS/Bollocks 

(J 2201 SKID ROW/Across U.S. 

(J 2279 SKID ROW/| Survived Live 
(J 2561 SKID ROW/300 Gigs 

(4) 2550 SLAUGHTER/Band Photo 
(_} 2505 SLAUGHTER/Bomber 

() 2273 SLAUGHTER/Lp Cover 

(J 1555 SLAYER/Creatures 

(J 2157 SLAYER/Spill The Blood 

(J 2205 SLAYER/South Of Heaven 
(J 2270 SLAYER/Slaytanic 

(J 2411 SLAYER/Root Of All Evil 

() 2477 SLAYER/Eagle Logo 

(J 2520 SLAYER/Seasons In Abyss 
(J 2546 SMITHS/Hateful 

(J 2500 SOUNDGARDEN/Louder 

(J 2620 S. R. VAUGHAN/In Step 

() 2487 STRYPER/Against /Law 

() 1978 S. TENDENCIES/Join Army 
(] 2184 S. TENDENCIES/ Like Sh— 
(J 2391 S. TENDENCIES/Shock Me 
() 2165 TESLA/Photo Strips 

() 2348 TESLA/Live 

(] 2197 TESTAMENT/Green House 
(} 2625 TESTAMENT/One Man's Fate 
(4) 2703 TESTAMENT/Malpractice 

(_] 2495 THE WALL/Berlin/ Master 

() 2511 TRIXTER/Cartoon/Group 

(} 2710 TRIXTER/Logo 

QJ 1647 VAN HALEN/Ou812 

(4) 1649 VAN HALEN/Eddie 

(4 1759 VAN HALEN/5150 

(J 2062 VAN HALEN/Skulls 

(J 2204 VAN HALEN/Criminally 

(J 2635 VAN HALEN/Heaven Help Us 
} 1922 WARRANT/Portrait 


(J 2668 NAPALM DEATH/Scum 

J 2602 NINE INCH NAILS/Group 
J 2562 NUCLEAR ASSAULT/Road 
(} 1461 OVERKILL/We Don'T Care 


(] 2475 WARRANT/Cherry Pie 

() 2554 WARRANT/Taste So Good 
() 2210 W.A.S.P./Mean Man 

(} 2427 WHITESNAKE/Group 


(3x5) COLOR PHOTO SETS $13 


(Sold in Sets only) Note Quantity in Each Set 


(4 1013 AEROSMITH/Set Of 5 

(J 1005 ALICE COOPER(Set Of 4 
4 1031 BON JOVI/Set Of 5 

) 1004 DEF LEPPARD/Set Of 5 
(} 1001 HEART/Set Of 5 

() 1036 IRON MAIDEN/Set Of 5 
(J 1037 JUDAS PRIEST/Set Of 4 
LY 1006 KISS/Set Of 5 


L) 1049 MEGADETH/Set Of 5 

(} 1007 METALLICA/Set Of 5 

J 1008 MOTLEY CRUE/Set Of 5 
L} 1040 POISON/Set Of 5 

(J 1018 SKID ROW/Set Of 6 

J 1041 SLAUGHTER/Set Of 5 
(J 1015 TESLA/Set Of 5 

(C) 1012 VAN HALEN/Set Of 5 


BACKPATCHES $9.00 


(J 1156 CULT/Sonic Temple 

(J 1196 DOORS/Morrison 

(J 1197 DOORS/1st Lp Cover 

(J 1105 GUNS ‘N ROSES/Rape Scene 
(J 1119 GUNS ‘N ROSES/Skull & Roses 
I 1194 GWAR/Logo 

(J 1046 KISS/Rock & Roll Over 

(J 1180 KREATOR/New Lp Cover 

(J 1195 LED ZEPPELIN/Wheatfield 


(J 1131 METALLICA/Doris 

(1 1137 METALLICA/In Vertigo 

(4 1147 METALLICA/Short Straw 

(J 1189 MORBID ANGEL/Logo 

(4) 1171 OZZY OSBOURNE, Checklist 

() 1077 POISON/Group Shot 

() 1192 SEPULTURA/Death From Jungle 
(4 1100 SKID ROW/Logo 

(J 1157 S. TENDENCIES/Feel Like Sh— 


BACKSTAGE PASSES $10 


Actual Backstage Passes From Past Concerts 


(J 1463 AC/DC/Fly On The Wall 

(} 1228 AEROSMITH/Lynyrd Skynyrd 
(1 1006 ALICE COOPER/'73 

(J 1321 DEF LEPPARD/Hysteria 

(4 1289 DOORS/Hall Of Fame 

(J 1364 GUNS ‘N ROSES/Free/ Virgin 


(4 1089 LED ZEPPELIN/Knebworth ‘79 
(J 1401 METALLICA/Justice 

(} 1099 MOTLEY CRUE/Personal Friend 
(4 1117 PINK FLOYD/1977 

J 1329 POISON/V.S.P. 

(J 1436 QUEENSRYCHE/Grp Photo 


(1 1122 MEGADETH (4 1559 RUSH/Hold Your Fire 


() 1327 SAMANTHA FOX/Tour 1989 
LJ 1304 SLAYER/Reign In Blood 

(J 1536 STEVIE NICKS/89 Vip 

() 1166 VAN HALEN/78 World Tour 


r J 1323 HEART/Bad Animals 
aire © 1500 IRON MAIDEN/Beast On Road 
>) 1118 MOTLEY CRUE J 1504 JOAN JETT/Press 

=) 1123 OZZY OSBOURNE LJ 1390 KISS/Creatures 

=) 1125 PEACE SIGN (J 1320 L.A. GUNS/After Show 

\_J 1224 PINK FLOYD 

CI 1240 POISON 

J 1136 RAMONES 

—] 1233 R. H. C. PEPPER 
(J 1145 RUSH/Star Man 
(J 1147 SAMHAIN 

{_} 1178 SEX PISTOLS 
(LJ 1222 SKID ROW 

(.) 1210 SLAYER 


NECKLACES $11 oe 


Address 


1 1205 ANARCHY 

1212 ANTHRAX 

(1 1049 CURE 

(2 1055 DEAD KENNEDYS 
[1060 DEF LEPPARD 
1 1228 DOORS 

J 1076 EXODUS 

(J 1242 FAITH NO MORE 
(4 1128 GUNS ‘N ROSES 
(J 1088 HANO! ROCKS 
(J 1091 IRON MAIDEN 
1094 JIM! HENDRIX 
i 1220 KISS 

1 1104 LED ZEPPELIN 


Set of 5 BUTTONS $6 


Pick your Favorite Group-Recieve a variety of Pictures 


1 1099 JIM MORRISON (4 1107 QUEENSRYCHE 
_ 1016 KISS (4 1130 SAM FOX 

(Ly 1098 L.A. GUNS (4 1071 SKID ROW 

—! 1017 LED ZEPPELIN ) 1076 SLAYER 

(J 1066 MEGADETH (4 1125 SLAUGHTER 
(J 1019 METALLICA (J 1112 S. TENDENCIES 
—) 1102 MISFITS (J 1127 TESLA 

(J 1021 MOTLEY CRUE () 1126 TESTAMENT 

| 1024 OZZY J 1033 VAN HALEN 

J 1083 POISON (4) 1115 WARRANT 


SILKSCREENED PATCHES $3.75 


(J 1001 AC/DC/Angus Young 

(4 1002 AC/DC/Blow Up Video 

{_) 1004 ANTHRAX/Euphoria 

(J 1076 ANTHRAX/Collage 

() 1084 DEF LEPPARD/Group 

(4 1080 DOKKEN/Don 

Q) 1019 GUNS ‘N ROSES/Group 

{J 1067 GUNS ‘N ROSES/Rape Scene 
(4 1032 MEGADETH/Dave Mustaine 


(J 1036 AC/DC 

J 1059 AEROSMITH 

{Y 1085 ANTHRAX 

(4 1063 CINDERELLA 

(J 1010 DEF LEPPARD 
(I 1057 DOORS 

J 1121 FAITH NO MORE 
(4 1131 F, PUSSYCAT 
(J 1078 GUNS ‘N ROSES 
(J 1014 IRON MAIDEN 


Check off the items you want or make your own order blank and send check or Money Order to: 


CONCERT express + P.O. Box 4206 Dept 160 * Hopkins, MN 55343 


1000 AC/DC 

C) 1046 AEROSMITH 
C1078 A. COOPER 
1003 ANTHRAX 

(J 1005 CINDERELLA 
(1 1031 DEF LEPPARD 
i 1082 EXODUS 

(2 1081 FAITH NO MORE 
(0 1038 GREAT WHITE 
(1 1039 GUNS ‘N ROSES 
1 1079 IRON MAIDEN 


(J 1015 KISS/Logo 

J] 1017 LED ZEPPELIN =—- 
(J 1019 MEGADETH City St 

(J 1065 MOTLEY CRUE 

(4 1048 OZZY 

(J 1036 PEACE SIGN 

(J 1025 POISON 

(1 1037 SLAYER 

(4 1076 TESTAMENT 

(J 1084 WARRANT/Logo 9104 
{J 1083 WINGER/Logo 


(4 1033 MEGADETH/Collage 

(4 1034 METALLICA/Harvester 

{1 1035 METALLICA/Justice 

(J 1065 METALLICA/Puppets 

(4 1061 OZZY OSBOURNE/Wicked 
(4d 1052 SEX PISTOLS/Bollocks 

(4 1053 SLAYER/Group 

(J 1054 SLAYER/South Of Heaven 
(J 1060 WHITESNAKE/Group 


Zipcode 

US DOLLARS ONLY - ADD $3 for Shipping & Handeling 

ADD Additional $2 for Concert Express Priority Service 
All foreign countries add $8 for postage 


ake eee keke eke hhh kh kha 
Musicians!! Rock ’n Rollers!! 
and other good people!! 


STAGE CLOTHES 
Hot Dresses — Stretch Jeans 
Laredo Boots - Dr. Martens 


STAGE CLOTHES, USA - Dept. 64 
13 South 7th Street, Minneapolis, MN 55402 


Big Color Catalog $2 Refundable 
bn i a i a a a a a a a a a ae 


POEMS WANTED 


SONGS COMPOSED FROM YOUR POEMS 


AMERICA’S OLDEST SONG STUDIO needs your 
poems or lyrics for Recordings — Publishing and 
Radio-TV Promotions. Free Details. Rush Poems to: 


BROADWAY MUSIC PRODUCTIONS 
Box 7438, Dept.CH, Sarasota. FL 34278 


BLANK PHOTO ID CARDS 


Make laminated Photo 
IDs on typewriter. 
Materials furnished 
for 6 IDs. 


Good in U.S.A. 
and Canada 
Void where prohibited 
3 FREE BIRTH CERTIFICATES 
FAST SERVICE 
MONEYBACK GUARANTEE 


Gron'12 


CARDINAL_PUBLISHING, DEPT.B972 


+e et et tt te ee 
+e eee +44 + He 


2071 Emerson, Box 5200 « Jacksonville, Fl 32207 


IDEAL GIFT FOR YOUR 
FAVORITE GUITARIST, 
BAND OR YOURSELF... 


FOR SAMPLE OF 


IMPRINTED 20 DIFFERENT 


GUITAR 
PICKS 


LIST FOR PICKS 
& MUSICAL AC- 
CESSORIES SEND 
$3.00 TO: 


SOUND & STAGE INC. 
P.O. BOX 34-H 
FANWOOD, NJ 07023 


THE CUTTING EDGE OF ROCK 
ORIGINAL DESIGN T-SHIRTS, MULTI-SKULL PRINTS 
& TATTOOSHIRTS. CONCERT SHIRTS AT DISCOUNT 
PRICES. POSTERS, LEATHER ITEMS, JEWELRY, 
SUNGLASSES AND MORE. A FULL LINE OF PRO- 
GRESSIVE MERCHANDISE. 

« TRIP EXPRESS » 
P.O. Box 2408 Dept. H, Spring Valley, CA 91979-2408 
$1.00 For Catalog Refundable 


IRONMAN RECORDS® 
YOUR SOURCE FOR METAL AT ITS BEST 


CASSETTES/COMPACT DISCS VIDEOS (VHS Only) 
Anthrax/Persistence of Time 9.98 16.98} Danzig/Danzig 
Badlands/Voodoo Highway 9.98 14.98} Doors/Light My Fire 
Bathory/Hammerheart 9.98 14.98] Hard-N-Heavy Vol. 12 
Dangerous Toys/Hellacious Acres 9.98 14.98] Megadeth/Rusted Pieces 
Entombed/Left Hand Path 9.98 14.98] Metalhead/Video Magazine 
Guns N' Roses/Use Your Illusion 9.98 16.98] Metallica/Cliff Em All 
Slayer/Haunting the Chapel (EP) 4.98 N/A | Skid Row/Say Can You Scream 
ott Made 9.98 15.98] Tesla/5 Man Video Band 
Tyketto/Don't Come Easy 9.98 14.98] Thin Lizzy/Dedication 
Venom/Prime Evil 9.98 15.98} Trixter/Trixter Video’ 


All current releases are available for purchase even if La) are not listed in this ad. 
r 


Specify the name of the group and title of the album and Ironman will get it to you. 
Ironman has a selection you will find in “no” chain store. The best Heavy Metal 
selection anywhere. Main Independents, Imports, Videos, and T-Shirts available. 
Free catalog with order or send $3.00. To order send check, money order, or 
VISA/MASTERCARD No. with expiration date to: IRONMAN RECORDS, 448 IGNACIO 
BLVD, SUITE 190H, NOVATO, CA 94949. Foreign Orders: Money Orders in U.S. 
dollars only or VISA/MASTERCARD accepted. CA residents must add 6.25% sales tax. 
U.S. Shipping—t1-3 items $3.00—50¢ per each additional item. Canadian & C. Amer. 
Shipping—1-3 items $4.00—$1.00 per each additional item. European & 
lsewhere—1-3 items $8.00—$1.00 each additional item. 

(SEND YOUR NAME AND ADDRESS. GET ON IRONMAN'S MAILING LIST. FREE GIFT WITH 
PURCHASES OVER $25.00. CALL THE IRONMAN 24-HOUR HOTLINE FOR INFO ON NEW 
RELEASES, FUTURE RELEASES, AND SPECIALS—NEW INFO WEEKLY) CALL (415) 898-7498 


PICKS & PRICE I 


PHOTO ID 


% OFFICIAL LOOKING $@00 20R MORE qunmmgyrimnal oe 
$5 EACH ae “ 
= 


* IN FULL COLOR 
+ SEALED IN PLASTIC 


FREE BIRTH 
%& 24 HOUR SERVICE 


CERTIFICATE 


SEND 56.00, NAME, ADDRESS, : 
SEX, HEIGHT. COLOR HAIR, EYES, BIRTHDATE & SMALL PHOTO 


IDENTIFICATION SYSTEMS 
Box 1267, Wilmington, NC 28401 


The Right Foot Boot co 
Box 3249 Dept. 77 Minneapolis, MN 55403 


SONGS ano poems NEEDED 


* TO BE SET TO MUSIC x 
Your Songs or Poems may 
eG. EARN MONEY FOR YOU 


Send Poems or Songs for Free Examination! 


NG Hollywood Artin 2 | 


6000 Sunset Blvd. Studio 207H, Hollywood, CA 90028 , 


CANDID PHOTOS 

otos of your 
celebrities Onstage & Offstage. 
Send self addressed stamped en- 
velope for lists — you must name 
your favorites. 

Pat H. Smith 
P.O. Box 31836, Houston, TX 77231 


a7 NS 
The BEST prices & availability for ALL video games! 
rite for a FREE catalog: 1-203-388-6741 


The Ultimate Game Club, 1491 Boston Post Road, 
Old Saybrook, CT 06475 


SINGERS! Vocus: “ 
pws = VOCALS! © 
Unlimited Backgrounds™ é 
From Standard Records & CD's with the 
Thompson Vocal Eliminator™ Call Fi : 
Catalog & Demo Record. ae 
Phone: (404)482-4189 Ext 31 
Singer's Supply, Dept HP-1 

7983 Hightower Trail 

Lithonia, GA 30058 
24 Hour Demo/info Request 
Line (404)482-2485 Ext 31 
Singer's Supply - We Have Anything 


CARD STYLES 
[J ALL STATES © STUDENT ID ° 
IDENTIFICATION ¢ ZODIAC ID e 
U.S.A. ID e WORLD’S GREATEST 
ae ID ¢ (not shown) 
Your own personal Identification, 
custom made & heat sealed in 
heavy plastic. 
| SEND $7.00, card style, name, 
| address, birthdate, color of hair, 
eyes, sex, race, height, weight, 
S.S. No., occupation, school, 
college, grade level, and for world’s 
vil greatest ID - specify greatest 
B (what?) 1 photo per ID. (Face area 
no larger than postage stamp. 
BB (Photo Booth size ideal. We will 
cut to fitID. PRINT CLEARLY! 


= 2 OR MORE PHOTO ID's, $6 ea. 
Fast Service e Money Back Guarantee 
BASCCO PRODUCTS, INC. Dp HP91 
& P.O. BOX 3461 PROVIDENCE, f.!. 02909 


WENNncation camo 


tT toed | 
1Te lege” See | 


% SATISFACTION GUAR. MORE DETAILS 25¢ | vou \N FL) 


100'% S-P-A-N-D-E-X JEANS!" 
Buy Direct from Manufacturer!! Fully Guaranteed!! 
For Guys & Gals Waist XS-S-M-L-XL Lengths M-L-XL 


Solid Colors-Black Black Tiger Stripes 
Red - White-Gold on Red-White-Pink 
a 


Snakeskin: 
Grey/Black 


Leopardskin: 


The Spandex Factory Gold/Black | 


Box 27341 Dept. B 


Mail cash, check Pecan Deluxe quality 
or money order. Mailed free in 5 days 


$15 indudes S & H Send check or money order: 
8205 Sena Nenta Bd Sate 187 
, a -| 
OCK 'x RO West Holywood C0 90046 


$g00 20R S&00 
1 ea. MORE 
* BEST LOOKING I.D. AVAIL! 
eOFFICIAL LOOKING 
eFULL COLOR 
eSEALED IN HEAVY PLASTIC ‘ 
— 100% SATISFACTION OR MONEY BACK — 
* FASTEST SERVICE GUARANTEED! 
SEND $6.00. NAME. ADDRESS. SEX. HEIGHT. WEIGHT 
HAIR & EYE COLOR BIRTHDATE & SMALL PHOTO TO 


OVER 100 TO CHOOSE FROM!! 
SEND $2 DOLLARS TODAY FOR 
OUR 
15 PAGE FULL COLOR FOOTWEAR 
CATALOG - 100% MONEY BACK 
-GUARANTEE - 


SEND $2 DOLLARS TO: 
OCK WEAR ECT. P.O.BOX 31613 
TUCSON AZ, 85751 


SONGS NEEDED 


FREE COPYRIGHT INFORMATION 
Send your best Songs, Poems, Lyrics. 
FREE evaluation for amateurs/professionals 


ASTRO STUDIOS 


American Songwriters Talent Research Organization 
Box 5009A4 Phila, PA 19111 


How to WRITE. SELL and PUBLISH. 


YOUR OWN SONGS 


Learn how to write songs correctly: How to get them 

recorded: How to sell and promote them. Secrets and 

methods used by professionals. Information FREE. 
Ace Publishing, Box 1216H, Randolph, MA 02368 


WANTED 
FOR 
SONGS & RECORDS 


There may be OPPORTUNITY in booming music business. 
AMERICA’S LARGEST STUDIO wants to see your material. 
No special training needed. Write words as you feel them. 
We'll tell you if they qualify. All types: Ballad, R&R. country 
& western, folk, sacred, gospel, R&B, soul. Examination 
FREE. Send poems to: FIVE STAR MUSIC MASTERS, 
P.O. Box 207, Dept. 3T DEDHAM, MA 02026 


AllNw DIAL AN 
INSULT. 


"ss eat 
experience! 


11900]896-2800 


Just $2 per min. Kids get permission. 


HAVE AN IDEA? 


If so, we are a Company that can 
help you submit your ideas, inven- 
tions and new products to industry. 


Cail Toll Free 1-800-288-IDEA 
Ask for operator HPC 


°ISC, 1989 


Invention Submission Corp. - Kit HPC 
903 Liberty Avenue 
Pittsburgh, PA 15222-3700 


Over 


$8,000 in prizes 


Awarded Monthly 


7 


“Cubby” 


Draw Your Favorite! 


You may win one of five $1,495.00 
Art Scholarships or any one of 
fifty $10.00 cash prizes. 

Make your drawing any size 
except like a tracing. Use pencil. 
Every qualified entrant receives a 
free professional estimate of his or 
her drawing. 

Scholarship winners will receive 
Fundamentals of Art taught by Art 
Instruction Schools, one of Amer- 
ica’s leading home study art 
schools. Our objective is to find 
prospective students who appear to 
be properly motivated and have an 
appreciation and liking for art. 

Your entry will be judged in the 
month received. Prizes awarded 
for best drawings of various 
subjects received from qualified 
entrants age 14 and over. One $25 
cash award for the best drawing 
from entrants age 12 and 13. No 


drawings can be returned. Our stu- 
dents and professional artists not 
eligible. Contest winners will be 
notified. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 


ART INSTRUCTION SCHOOLS 


Studio 1L-4040 
500 South Fourth Street 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 
monthly contest. (PLEASE PRINT) 


Name 


Occupation Age 
Address Apt. 
City State 
County. Zip 


Telephone Number 
© 1991 Art Instruction Schcols 


AC/DC 
20 Valley Strea 
Melvern, PA 1 


m Pkway—#120 
55 


AEROSMITH 
Aeroforce One 
P.O. Box 4668 
San Francisco, CA 94101 


ANTHRAX 
P.O. Box 939 
Old Bridge, NJ 08857 


BANG TANGO 
Mechanic Records 
6 Greene St. 

NY, NY 10013 


BATON ROUGE 


17 Carver Rd. 
Farmingham, MA 01701 


BEGGARS & THIEVES 
5025 Southeastern, #16 
Box 178 


Las Vegas, NV 89119 


BLACK CROWES 


P.O. Box 3647 
Los Angeles, CA 91407 


BLACKEYED SUSAN 
Main St.-Plaza 1000 
Suite 303 

Voorhees, NJ 08043 


BON JOVI 
Backstage With Bon Jovi 


Box 326 
Fords, NY 08863 


BONHAM FAN CLUB 
clo 9044 Melrose, 3rd floor 
Los Angeles, CA 90069 


METAL AC 


BULLETBOYS 
P.O. Box 35090 
Los Angeles, CA 90035 


CINDERELLA 


P.O. Box 543 
Drexel Hill, PA 19 


026 


DAMN YANKEES 
Warner Bros. 

75 Rockefeller Plaza 
NY, NY 10019 


| DANGER DANGER 


Box 745 
Belle Meade, NJ 08502 


DANGEROUS TOYS 
! 18034 Ventura Blvd. #319 
! ~Encino, CA 91316 


DON DOKKEN 
3101 Spencer Highway, #133 
Pasadena, TX 77504 


| EUROPE 
P.O. Box 5080 
San Francisco, CA 94101 


SBK Management 
810 Seventh Ave.—3/th floor 


NY, NY 10019 


FIREHOUSE 
Sony International 
Box 4450 

NY, NY 10101-4450 


GUNS N’ ROSES 


Conspiracy Inc. 
279 


f HOUSE OF LORDS 
P.O. Box 44321 


Madison, Wi 53744-4321 


l, NAPOLEAN 

Geffen Records 

9130 Sunset Blvd. 

Los Angeles, CA 90069 


| IRON MAIDEN 
| Smerch 

P.O. Box 14P 
bondon, England 


JAILHOUSE. 
g600 Wilbur Ave- 
Northridge, CA 91324 


JUDAS PRIEST 
Left Field Service 
457 West 57th Street 
NY, NY 10019 


ai TRACEE 
-O. Box 351479 
Los Angeles, CA 90035 


KING’S X 


Box 968 
Katy, 1X 77492-0968 


KINGOFTHEHILL 
Groove Disciples 
P.O. Box 67561 

Los Angeles, CA 90067 


KISS ARMY 
P.O. Box 840 
Westbury, NY 11590 


LOUDNESS 
P.O. Box 2780 
N. Babylon, NY 11703 


LOVE/HATE ; 
P.O. Box 933020-1-222 
Hollywood, CA 90046 


LYNCH MOB 


P.O. Box 54040 
Phoenix, AZ 85046 


MEGADETH 


Capitol Records 
810 Seventh Avenue 
NY, NY 10019 


METALLICA 
P.O. Box 1347 
Roslyn Heights, NY 11577 


MIND FUNK 
P.O. Box 968 
Old Bridge, NJ 08857 


MICHAEL MOORE 
PolyGram Records 
825 8th Avenue 

NY, NY 10019 


GARY MOORE 
20 Valley Stream Pkwy—#120 
Melvern, PA 19355 


MOTLEY CRUE 
c/o Elektra Records 
75 Rockefeller Plaza 
NY, NY 10019 
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BY MICHAEL SHORE 


A« months back, we told you about 
Heartfield guitars, a new line from 
one of the greatest names in rock guitar, 
Fender. Heartfield guitars are high in quali- 
ty, competitive in price, and — as exemplified 
in the first models introduced in the line, the 
RR-8 and RR-9 — feature unique pickup con- 
figurations and, most intriguingly, innovative 
active-electronic circuitry. Now, Fender has 
expanded the Heartfield line, with the new 
Talon series — five rock-oriented, flashy- 
looking and hot-sounding guitars. 

The first thing that separates the new 
Talons l, Il, lll, IV and V, from the Heartfield 
RR guitars, is that the Talons use traditional, 
passive electronics. We’ve gone over the dif- 
ference between active and passive elec- 
tronics many times before; to keep it as brief 
as possible, active electronics allow you to 
actually turn up the treble or bass tone of the 
pickups, while passive electronics really on- 
ly turn down the treble (so that turning the 
bass “‘up”’ really just takes the edge off the 
highs, so the lows come through more; leav- 
ing the treble up all the way is really just us- 
ing your guitar’s natural, unobstructed tone). 
It’s not quite the difference between using 
the old bass and treble knobs vs. a five-band 
graphic EQ on your home stereo...But the 


Gallien-Krueger’s “‘ultimate guitar tool’’ is 
a rack-mounted programmable guitar 
preamp, the 100 mpl, which creates the 
tones guitarists crave, and much more, with 
capacity for 100 preset patches. Five basic 
voicings are provided — one clean and 4 
overdrive. Gain, volume and shape of each 
voice are fully adjustable, and there are two 
sets of tone controls — a 4-band active EQ, 
and a 7-band graphic EQ, all of which can 
be controlled in one-DB increments, or 
bypassed with a one-touch switch for fast 
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comparison should give you the idea. 
However, despite the obvious advantages 
that active electronic circuitry may have, 
passive electronics still have plenty of 
devotees: after all, just look at how many 
great, big-name guitarists still swear by their 
old Strats and Les Pauls. Both active and 
passive type guitars have their own distinc- 
tive tonal traits, and in fact each has its own 
particular drawbacks as well: active elec- 
tronics are said to be cleaner-sounding than 
passives, but actives are activated by bat- 
teries, which some consider to be a pain in 
the neck to have to deal with. Ultimately, it’s 
a matter of taste, and since passive- 


EQ/non-EQ comparisons. Built-in effects in- 
clude compression with variable sustain and 
ratio, analog stereo chorus with adjustable 
rate and depth, and programmable noise 
reduction. All sonic parameters are real-time 
midi controllable, while four set lits of up to 
30 patches can be created and accessed via 
a simple non-midi two-button footswitch. 
Three midi outboard effects units can be con- 
trolled per patch, using the chain feature, so 
each patch has its own setup. And there’s 
more...to find out about it, write Gallien- 
Krueger, 1355 Dell Ave., Campbell, CA, 
95008. 


ARING 


electronic guitars still have so many fans, it 
makes sense for Heartfield to offer both 
styles. 

That said, the new Heartfield Talons sport 
some mighty fine passive pickups: they’re 
made by DiMarzio, one of the first and 
foremost names in custom/replacement 
pickups — that is, companies that specialize 
in making just pickups, which can then be 
installed in any guitar they’ll fit into. All five 
Talon models (except the Talon |, with Heart- 
field’s own pickups) feature three DiMarzios 
— double-coil humbuckers at the neck and 
bridge, and a single-coil in the middle. The 
Strat-style array is activated by a five-position, 
strat-style blade selector, which offers three 
humbucking-style configurations, and two 
single-coil-type configurations. Quite a bit of 
variety to play with there — a range of 
possibilities which is further expanded with 
the Talon’s master volume and TBX controls. 
The latter of which is a unique master-tone 
control that brings a traditional passive-. 
electronic guitar about as close to active elec- 
tronics as possible. Set between 0 and 5, the 
TBX functions like a traditional treble-roll-off 
know; but between 5 and 10 it adds 
brightness, like an active electronic tone con- 
trol would do, by selectively shifting pre-set 
frequencies from the pickups. Furthermore, 
these are ‘‘Saturn’”’ knobs — with a conve- 
nient outer rubber ring for better traction 
when the knobs are being turned by sweaty 
fingers during a gig. 

Otherwise, the Talons all feature slim- u- 
shaped necks, rosewood fretboards, jumbo 
frets, special neck-joint designs for easy ac- 
cess to the higher frets; the Talons ], Il and 
Ill have dot fretmarkers, while the IV and 
V have ‘‘Sabre-tooth”’ fretmarkers; and all 
five have authentic Floyd Rose double- 
locking tremolo systems. Prices run from 
$849.99 for the Talon I, to $1169.00 for the 
Talon V. For more info write Fender Musical 
Instruments Corp., 1130 Columbia St., Brea, 
CA, 92621.0 


Series 10’s new Calypso 2280 guitar is, as 
you can tell from the accompanying photo, 
not just for playing calypso music: with its 
sleek, solid alder body, locking Floyd Rose 
Tremolo, and custom-covered pickups — a 
slanted single-coil near the neck, and a hum- 
bucker at the bridge — this guitar can rock! 
And at $499 list, it’s a pretty good bargain, 
too. The calypso comes in three hot colors: 
metailic razzberry, metallic citrus, and 
transparent aquaburst. So why did they call 
it the calypso? Not because they’ re into Jac- 
ques Cousteau; Series 10 says ‘‘The new 
model should attract customers much like the 
mythical sea nymph calypso attacked 
Odysseus.” Still in the dark? Read up on 
your Greek mythology, dudes. Or, check out 
Series 10’s new bass, the 2241, a 5-string 
model with solid alder body, Ebonol finger- 
board, two jazz pickups with active circuits 
for boost and cut on the bass and treble, and 
a wider neck for more comfortable playing. 
Available in metallic gray, and priced at $519. 


DIGITAL REALTIME 
EFFECTS © 
SYSTEM 


i 


A.R.T. introduces the X-15 Ultrafoot, a new 
two (and then some)-in-one foot-pedal con- 
troller designed to give guitarists and bassists 
the power of real-time foot control over vir- 
tually any midi device. The X-15 combines 
two expression pedals and 14 pushbutton 
footswitches with massive internal memory, 
enabling it to provide convenient and 
dynamic foot control of such functions as ef- 
fects switching, effects volume, distortion 
level, pitch transposer interval, delay times, 
chorus or Leslie speed, and much more. 
Depending on the program, the pedals can 
be assigned to perform virtually any sweep 
effect, from wah wah to level, to exotic dive- 
bomb effects and beyond. Solos can be 
panned from side to side, notes can be bent, 
and so on. The X-15 is not just two pedals 
in one, it’s really a midi rack-mounted unit 
in a foot-pedal — which is why it’s aimed at 


guitarists and bassists who hate having to fid- 
dle wiht knobs and dials with their hands 
while playing, but who still want the freedom 
to change their sound in mid-song if they so 
desire. The X-15 has 200 memory locations 
in its rugged steel case, as well as durable 
composite activator pads, bright visible pro- 
gram display, LED indicators, rapid fire digital 
Switching, .and simple “‘plug in and go” 
operations. All in all, quite a package; sug- 
gested retail, $249. For more info write ap- 
plied Research and Technology, 215 Tre- 
mont St., Rochester, NY, 14608. 


Shure, one of the world’s greatest names in microphones, introduces the WA400 amplified 
antenna distribution system, a new addition to Shure’s line of wireless microphones. The WA400 
is a two-input, eight-output amplified antenna distribution system, allowing use of only two anten- 
nas with as many as four diversity wireless MIC systems, or eight non-diversity mics. The idea 
is that the WA400 removes the clutter and interference associated with multiple antennas in 
situations where multiple wireless mics are being used. The WA400 works by dividing the antenna 
signals among the connected receivers, without adding any distortion, noise or intermodula- 
tion of its own. With its tightly specified critical components — a byproduct of Shure’s wealth 
of expertise in the area — the WA400 performs exceptionally well, keeping distortion and noise 
to an absolute minimum, and eliminating intermodulation completely. The WA400 operates with 
all Shure wireless systems as well as with most other wireless systems; it’s rack-mountable, 
and comes with connecting cables. User net price is $583.50. For more info, write Shure 
Customer Service, 222 Hartrey Ave., Evanston, IL, 60202-3696. 
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BY ANNE LEIGHTON 


We Mr. Big formed in 1988, cy- 
nics doubted the superstar quartet 


(bassist Billy Sheehan, guitarist Paul Gilbert, 
singer Eric Martin and drummer Pat Torpey) 
would survive without egotistical fistfights. 
But the lighthearted humor on their first home 
video, Lean Into It shows this band is a true 
musical ensemble. They jam on an impromp- 
tu and cheerful rendition of their own Voodoo 
Kiss. Eric tells jokes, Paul explains how one 
power drill nearly gave his head an extra hole 
at a gig. Pat shows off his double-jointed 
knees, bending one backwards till it rests.on 
his stomach. He told Video View most of the 
group member’s formers bands just weren’t 
as fun as Mr. Big. ‘Sometimes it gets to 
where you can’t stand the person you’re in 
a band with and you stop talking with them.”’ 
Paul says, ““You go on the road with three 
new roommates.’ Pat says the secret to 
growing together is experience, ‘‘That 
teaches you to know what to expect, so you 
don’t let it tweak your psyche. Also chemistry 
comes into it. The first time Mr. Big played 
together, | knew something that couldn’t be 
manufactured, was there.’’ The video’s on- 
ly flaw is it captures only a G-rated side of 
the band, especially Billy, a former David Lee 
Roth sideman. At one point in the video, dur- 
ing a live performance, Eric introduces Billy 
who screams, “I’m so happy!” into a 
microphone. But he never says WHY he’s so 
happy. Come on Billy, why are you so hap- 
py? Also, included are Mr. Big’s three video 
clips, Addicted To That Rush, Wind Me Up, 
and Green Tinted Sixties Mind, excerpts from 
Paul Gilbert’s instructional video and Billy’s 
Yamaha commercial for Japan. (60 min./ 
16.98/A* VISION ENTERTAINMENT). 

The Best Of Free features Paul Rodgers 
and company’s classic band at The Isle Of 
Wight festival performing Alright Now, Mr. 
Big and Be My Friend. (45 min./19.95/Poly- 
Gram Music Video.) Record/film/video pro- 
ducer Alan Douglas has created home 
videos, The Doors Are Open, The 
Roadhouse, London 1968 (50 min./19.98/ 
Warner Reprise Video) and Jimi Hendrix 
Berkeley, May 1970 (50 min./19.98/Warner 
Reprise Video). King’s X’s first home video, 
Chronicles includes clips from their past 
three albums. (30 min./16.98/A*VISION 
ENTERTAINMENT). Testament Seen Be- 
tween The Lines has interviews, home 
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videos and clips including Souls Of Black and 
Practice What You Preach. (40 min./16.98/ 
A*VISION ENTERTAINMENT). The Doors 
video single Light My Fire is from their 1968 
European tour and The Doors video mention- 
ed here last month. (10 min./9.98/A* VISION 
ENTERTAINMENT). Video Music Inc. has 
Uriah Heep Gypsy filmed in 1985 featuring 
The Wizard, Easy Living and others. (60 
min./19.95). Also look for Wishbone Ash 
from 1983 with Blowin’ Free among their 
classic songs. (55 min./19.95). The Dead 
Kennedys Live features outspoken rebel 
Jello Biafra leading a powerful show in 1984. 
(63 min./19.95/Rhino Home Video). Meat- 
loaf’s Hits Out Of Hell features Paradise By 
The Dashboard Light and other video clips 
when the rocker was on CBS records in the 
1970s. (52 min./19.95/SMV) Guns N’Roses 
live in Rio in concert and behind the scenes 
is the big selling point of a star-studded 
Hard’N Heavy Volume 13. Also on it are 
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Mr. Big’s Billy Sheehan (I) and Paul Gilbert: ¥7 


UA). There’s Michael J. Fox and James 
Woods in The Hard Way (No suggested 
retail/MCA-UNIVERSAL), Three Men And A 
Little Lady with Tom Selleck, Ted Danson 
and. Steve Guttenberg (103 .min./92.95/ 
Touchstone Pictures), John Ritter’s Problem 
Child (No suggested retail/MCA-UNIVER- 
SAL), Raquel Welch in the western Hannie 
Caulder (87 min./14.95/Paramount Home 
Pictures). There’s also The Unbelievable 
Truth which stars teen steam, Adrienne 
Shelley (100 min./89.98/VIDMARK). There 
are a few Lucille Ball comedies, including a 
flick she made in 1949, Miss Grant Takes 
Richmond (19.95/RCA COLUMBIA) and 12 
volumes of The Lucy Show with two 
episodes each. (52 min./14.98/CBS FOX). If 
you like cartoons, you’ll enjoy Lil Abner, 
which is a cartoon brough to life (114 min./ 
PARAMOUNT HOME PICTURES) and The 
Woody Woodpecker Collector’s Edition, 
Vol. 1 & 2 (30 min. each/12.95 each/MCA 


a Vv 


The band hits a home run on their first home video collection, Lean Into It. 


David Lee Roth, Faster Pussycat, Faith No 
More and a vintage video The Boulevard Of 
Broken Dreams by Hanoi Rocks. (80 min./ 
19.98/A*VISION ENTERTAINMENT). 

Our favorite movie is a fantasy. Edward 
Scissorhands with Johnny Depp, Winona 
Ryder and Anthony Michael Hall was taken 
from the local cinema the week the Oscar 
nominations were announced. But now Tim 
Burton’s bittersweet movie can be watched 
without interruption from anybody! (100 
min./94.98/CBS FOX). Look for Commando 
Coby, the Original Rocket Man in the serial 
Radar Man From The Moon (85 min./14.98/ 
Worldwide Entertainment Marketing). Play- 
house Video has four new Doctor Who 
features to go with the ten out already — 
Spearhead From Space, Terror of They 
Zygons, The Ark In Space, and The Time 
Warrior (90 min. each/19.98 each). 

Arnold Schwarzenegger’s Kindergarden 
Cop is a great comedy with wonderful advice 
to teachers — Don’t be afraid of five year 
olds! (111 min./34.98/MCA UNIVERSAL). 
Cheech Marin and Emma Samms are in The 
Shrimp On The Barbie (89.98/Media). Ash 
Wednesday is about Elizabeth Taylor get- 
ting plastic surgery (99 min./14.95/Para- 
mount Home Pictures). If you love Trixter, 
you'll like the rambuctious Marx Brothers in 
Night At The Opera (108 min./34.98/MGM- 


g 


UNIVERSAL). 

There are lots of war videos, including the 
making of Voices That Care and Give Peace 
A Chance. Voices That Care includes War- 
rant, Mike Tyson, Michelle Preiffer, Michael 
Bolton, Jean Claude Van Damme, Kurt 
Russell and more (30 min./12.98/Giant- 
Warner Reprise Video). Give Peace A 
Chance has Duff McKagan, Skid Row, Len- 
ny Kravitz, Dweezil Zappa, the Red Hot Chile 
Peppers, Sean Ono Lennon and more! (42 
min./19.98/CEMA). More info about the Per- 
sian Gulf conflict can be found in the Peter 
Jennings-narrated, SCHWARZKOPF: How 
The War Was Won. (75 min./19.98/MP)). 
There’s Air America starring Mel Gibson and 
Robert Downey Jr. (113 min./92.95/Carolco). 
For info on Native American conflicts, check 
out Windwalker. (108 min./19.98/CBS FOX). 
Hearts And Minds was the best documen- 
tary of 1974 and is part of MPI Video’s ex- 
haustive Vietnam war collection (115 
min./19.98). For war in Africa, check out 
Charlton Heston in Khartoum. (136 
min./39.98/MGM UA). Here’s two flicks about 
World War Il — The Great Escape with 
Charles Bronson and Steven McQueen (176 


-min./39.98/MGM-UA) and In Harms Way 


with John Wayne (165 min./29.95/Paramount 
Pictures). And Video View reaches way back 
to the War of 1812 with The Buccaneer. (121 
min./14.95/Paramount Pictures). 0 
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Better Than A Backstage Pass! 


Finally, exclusive video footage rock and roll fans have 
been waiting for. We’re there before, during and after 
the music. You wanted a magazine that doesn’t just lay 


Qn the road there. This is TURN UP THE VOLUME. Like a fly 
ih Winget. on the wall, we’re in the studio, on the bus, and in the 
WN Wi chaels: dressing-room. 
aa find bull, 
ions: x What Jon Bon Jovi does on a Sunday 
See stin gh afternoon 
Rising Stats: vx How Bret Michaels prepares for : oS 
> Trinket tr What it is like to go on tour with Winger 
. rpions secret to success 
PLUS  eaee x The Scorp 
Eyclusve ae kg 
a, \nternne 


TUTV ANSWERS THEM ALL! 


S$ Os, SUGGESTED 
=== RETAIL 


Available in local record and video stores 
Run Time: Approx. 60 minutes 


Name: Make Check and 


Money Orders 

Address: payable to 
: : TURN UP THE VOLUME 
City: State: Zip: Suite 736 


7095 Hollywood Blvd. 
Hollywood, CA 90028 


Daytime Phone: 


Signature: Send $12.95 
JON BON JOVI Enclosed is my check or money order for $ — gg. ship Shee 
Winner in 1991 of the American Music Award, Please charge my: VisaLl MasterCard LJ Cal. Residents add 


6.5% Sales Tax (.84¢) 
Golden Globe and Nominee for Oscar & Grammy. Card # Exp. Date 
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The Album e¢ The World Tour | 
Live and Kickin' Hard Across North America This Summer | 


oe RN mE Es ve iiibsnccabt i 
ON CAPITOL CASSETTES, COMPACT DISCS, RECORDS AND HOME VIDEOS. 
© 1991 Capitol Records, tne. 
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As your career moves on, you'll hire a publicist who'll coach you about interview specifics. In- 
vite press people to shows and rehearsals. Put them on your mailing list. 

Also generate your own press. Be a newsmaker. Not everybody is creative enough to bite the 
head off a dove at a record company meeting, as Ozzy Osbourne once did. A good way to 
draw attention is to be active in a professional association like Rockers Against Drugs or 
NARAS. Enter contests. If you’re an exceptional musician, create your own instructional video 
or tape as Richie Kotzen recently did. Getting a gig is a story in itself, especially if it’s for an in- 
teresting cause like cancer or the Hell’s Angels. Maybe the local newspaper will cover it. Keep 
your eyes out on national magazines as well. If you’re a guitar hero, maybe one of the guitar 
magazines can do a spotlight on you. Most of the metal mags also find ways to cover unsigned 
bands. 


GET IT WHILE IT’S HOT : 
Advertising, Merchandising and Marketing 

Sometimes getting an article written about you will be impossible. Still, you want to sell 
yourself as best you can, especially if you have an upcoming gig. All you have to do is contact 
a magazine that reaches your targeted audience. Ask for their advertising rates and info on how | 
to run an ad. Full page ads in the national metal publications cost about $4,000.00 and require | 
color separations supplied by you, the advertiser. Less expensive advertising includes taking out 
a classified ad or space in a local newspaper. Also handing out fliers to your potential audience 
for a gig is advertising. Leave them in some record stores and pass them out to fans at other 
shows. 


HOME SWEET HOME 
Deciding To Relocate Your Band 

is it smart to be a big fish in a small pond or should you be a small fish ina big sea? Should 
you stay in your own region and become the biggest band and then move to a major 
metropolitan city? There’s advantages and disadvantages to both. Consider this: 

*Lemmy, ‘New York, Los Angeles and London are bad for creativity, ‘cause there are lots of 
sidetracks.”’ 

*Vicky Hamilton, ‘‘If | got a great tape from somewhere else, | would fly out to see them. |, 
Napoleon was an unsolicited tape from Montreal. | flew out to see them and signed them.” 

“John Allen, drummer, Child’s Play, ‘““There’s no set formula. We didn’t know for years how 
to get a record deal, ourselves. Continually, we played in front of live audiences. That’s not 
something | recommend to everyone, but we got our stage show really tight. When we finally 
did showcase, we impressed them. We had good songs. We didn’t even have a good demo 
tape when Chrysalis got involved with us. We signed an artist development deal with them. 
They put us in the studio to make a good demo with a producer. They decided to pick us up. 
We didn’t really do anything marketing-wise. We just played our asses off and really relied on 
the fans to keep us going mentally, as well as financially.” 


There’s a pattern to these quotes. The musicians were concerned with their craft. 1, Napoleon 
and Child’s Play were also sending out tapes and promoting themselves. For years Billy 
Sheehan and his band Talas were trying to break out of the Buffalo bar scene. He was lucky to 
hook up with a bullheaded manager Mike Faley. As Billy’s career grew, so did Mike’s. In addi- 
tion to managing Billy, he’s also President of Metal Blade records. His motto for bands is to try 
to call attention to themselves. “Utilize local outlets. Enter homegrown contests at local radio 
stations; they put out albums and CDs that are sent to all the A&R departments. Bon Jovi got 
their big break on a New York City homegrown record. Talk to local press people, including dai- 
ly newspapers; they’re willing to cover local talent. Try and get your demos on the local radio 
stations — both college and commercial. Also go for Z-Rock. But don’t get stuck being JUST a 
local band. Reach for some of the major metropolitan markets. Talas built a following in 
Cleveland, Pittsburgh, New York City and Madison. We did a few gigs in 1979 and 1980 at Trax 
and Gildersleeves in New York. It was pay-to-play, but we got some good exposure. By 1983 
Talas was playing the city every six weeks.” 

Firehouse guitarist Bill Leverty remembers begging for backstage passes to Bon Jovi’s show 
in North Carolina in 1988. “l gave him a tape with eight songs we recorded in a studio. | had 


‘We want to play.” 
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five t-shirts and cine | for each guy in the band. | aiso had a live video tape of us ina dump- 
of-a-club, so he could see us live. | gave it to Jon and thought, ‘For sure, it'll end up in the 
trash can.’ There were a bunch of other people giving him tapes, but | think the way it was 
presented to him made him take me serious. It wasn’t like, ‘Hey man, check out my tape, 
dude.’ It was very serious, ‘We’re working on trying to get a record deal. We got some tapes at 
Elektra. We want to get our tapes to PolyGram. Is there anything you can do?’ He said, ‘Well, if 
| like it — maybe.’ And | said, ‘Thank you very much.’ He invited us back two days later to his 
show in Virginia, ‘cause he liked it. He wore our t-shirt onstage, even said ‘hello’ to us from the 
stage, which was a buzz.”’ 

Bon Jovi wasn’t the person who ultimately got Firehouse a record deal, although he did 
coach them on their songwriting. Michael Caplan, SR. V.P. of A&R at Epic Records was work- 
ing with another band Diving For Pearls in North Carolina. He met up with one of Epic’s Promo- 
tion People, who said, ‘‘There’s a great band tonight. Come with me and check ‘em out!” 
Michael did and the rest is history. He notes, ‘‘Playing in a hometown region, as opposed to 
coming to New York or L.A., is good for bands because they can get regular work and make ' 
enough money to survive. They really get their chops good that way. In New York and L.A. 
they’re playing for A&R people.’’ Also local promotion people have contacts with major labels, 
so they sometimes discover great bands. 


WELCOME TO THE JUNGLE 
How To Move Your Band To The Big City 

Vicky Hamilton says that living in Los Angeles is the final frontier for showcasing. ‘A band 
in Indiana and Florida can send me a tape as easily as a band in Hollywood. But the advantage | 
of being in L.A. is you can play the Roxy or Whiskey with full gear. It’s more convenient for a - 
record company to see you.’ 

_ But there’s a sacrifice. If you’re planning a move to the major music ance — Los Angeles 
or New York City — come prepared. Bands should save at least three thousands dollars for 
rent, security and emergencies. Be prepared to get a job. If you're going to LA, getacar that. 
won't break down. If you’re coming to New York City, learn the subway routes. But be prepared — 
to eat rejection for breakfast, lunch, dinner and snacktime. Big city music companies don’t have : 
the time to deal with newcomers and big fish from small ponds. i 

Says Southgang’s guitarist Butch Walker, ‘‘We came out to LA and realized that we’re not at 
home anymore. We had to get day jobs and work really hard. We had rehearsal at night. We . 
had to pay for everything. Rent was five times the price it would be back home in Rome, GA. 

We had to work our asses off and do music at the same iime. A lot of people don’t want to | 
work. They want to make music all the time, but you gotta make a living. We didn’t have back- | 
ing. We worked for everything we got.”’ | 

Opportunity is the advantage of the big city. You can meet music industry people daily. 
Winger’s Paul Taylor’s from Santa Rose, California, a country town. He made sacrifices for his 
music in LA. ‘‘l have a bunch of pals who are still switching every last combination of guys 
playing little clubs back home. They seem content. | don’t think they have a clue on how to go 
about ever getting what | got. When | got in Aldo Nova’s band in 1981, | was living in a garage 
with a steel door that | used to prop open with a drumstick, so | could see it was morning. I'd 
run down to Sambos for the breakfast special before 11:00. It wasn’t fun. | lived in a studio with 
no shower. I’d have to go to my friend’s house every. day to shower. | was driven to get here. 

I’m not the most technical player in the world, but | write well. | play guitar and keyboards and 
I’m equipped. | was always out there meeting everyone | could. Sooner or later if you’re in 
enough people’s faces, you’re gonna get somewhere.” 


JUMP INTO THE FIRE 
You Have To Do It Yourself While A&R Is Ignoring You 

Iron Maiden did it. So did Guns N’ Roses. When the record companies weren't biting, these 
bands decided to release their own product. More recently Jailhouse and David T. Chastain 
made some waves releasing their own recordings. Jailhouse produced a live five song EP, 
Alive In A Mad World. Says singer Danny Simon, ‘‘This EP put us in between the level of local 
and national act, cause we had product out. We sold over 40,000 units. We even had a couple : 


jobs and work really hard 


“We had to get day 


Southgang 
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of videos on Headbangers Ball. So we became a national act, but never with a real 
Jailhouse received an offer from Enigma Records in 1990. Tie Seay tha eel Wonk under 
But it's hopeful that Jailhouse will get another deal before this year is out because they laid 
good groundwork in selling the EP. 

Variations on the Do It Yourself attitude include doing your own shows in places other than 
traditional clubs. Hellion used to do shows in singer Anne Boleyn’s castle-like home in LA. T 
Tora rehearsed in a warehouse and alte local Kids came to rehearsals and brought in beer 
kegs. 


MORE THAN WORDS ¥ g 
Songwriting 

Bae eee ca Te tone usiieee) San thveo of your Beet cone 
major music publishers. Jon Sutherland, Metal A&R Zomba Music Group, says it’s advisable fo 
bands to contact publishing companies because, “Quite often a publishing company may - 
discover a band before the record company does. A band that has money invested by a 
publishing company may impress the record companies enough to go after them. Some — q 
publishing companies are connected to record companies and they'll share discoveries. Also a 
_ band may not be signable but maybe there’s a strong songwriter in the band. A great 
songwriter is an asset to a publishing company. The Law recorded an album of great songs by 
bearer ere liiciidiia Ger lenpard a’ enili Collen -Zodiae Mindwarp’ doesn’tihave a record 1, 
but he has a song on the new Alice Cooper album. Bret Michaels was involved in writing all the | 
songs on Susie Hatton’s album and a song for Tuff. Pacer eral Sccomina = hap 
pening songwriter. Songwriters aren’t limited to one band. There are some musicians whose _ 
eee aera eee aero ae aca sek Pont c 
Child, Jim Vallance, Diane Warren, Holly Knight, Taylor Rhodes, Bob Halligan Jr. Bob 
mond have solo records coming out finally.” 


LIVING ON A PRAYER 
Going Around A&R’s Brick Wali . 
ABR people are not gods; they're not always the first to know if a band has star potential, 
Notes Jim Lewis, ‘In our company, everyone’s an A&R person. There are salespeople that fir 
out about bands and channel them through. There are marketing and promotions people. 
Everybody's gotta work together.” The best story of a band that got discovered through a a 
department other than A&R is that of Poison. Deb Rosner had an internship at Enigma f 
in 1984. The guys in Poison called every record company. One day she answered the phone - 
and Bret Michaels invited her to their gig. “There were hardly any people there. But | couldn’t 
stop watching them. Something was going on every second. | decided to get involved any way | 
could. | told the record company about them. Anytime | got Poison press, | made photo 


a 


LET ME GO TO THE SHOW 
Showcasing 


Sometimes record companies want to see bands in a showcase situation. Vicky Hamiton’s 
advice, ‘‘Do it early, like 7:00. It sounds strange but most A&R people want to be in bed by 10. 
When | set up showcases for the bands | was managing, | always picked the Roxy or the 
Whiskey. For most record companies that required a walk across the street.” Two months 


Gane Sinan rnb he show al Ks hed dea win ottanca 
Records in the early 1970s. ‘Labels were interested. Paul drew up the artwork. Peter hada 
friend that was a printer. ished bls, we oto ono coe a HEAVY METAL AS 
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ecurd companies that it said, ‘You’re invited to see Kiss at 11: 00.’ They’d show up a little 
a8 — way after the other groups played and got off the stage. It’s dirty pool but when 

vo ne to win, you gotta win.” Gene says he didn’t let any showcase frazzle him. To him 

as jae another gig, ‘‘l was too busy trying to get laid — playing to the girls!”’ 


ND ME YOUR MONEY 
ating With A Record Company 
2a record label expresses interest in signing a band, it’s time to negotiate a deal and/or 
t 1a dA war. Bands should note that nothing is final till the contracts are signed. 
imes they get a deal memo, which can be used to incite a bidding war. A deal memo is 
offer from one label that other labels can take seriously and try to outbid the first bidder. 
* te The Red Hot Chile Peppers knew they had one album left for EMI records, so 
al labels tried to top each other in bids. Ultimately the band went with Warner Bros., the 
t Oe For every successful bidding war victory, there’s ten bands who incite bidding 
's that backfire. A label made an offer to one L.A. band, but no one else was interested in 
“so the original label got ugly and began asking for the band’s publishing and more than 
band could give them. The band stood by their guns and didn’t sign. 
Slagel hesitates when offering record deals, ‘‘People’s lives are in your hands. It’s a 
ing because | have to do what’s best for my company. But | try not to do it at the ex- 
e of peoples’ lives. One thing | suggest as far as signing with any label is to make sure 
talk to everyone at the label and make sure that your uSoD and the people at the label’s 
n is the same thing.” 
I the labels want bands who are willing to work. Slagel has noticed some bands, who had 
stage shows and songs, get major deals and lose their hunger. ‘They kick back and say 
this money and | don’t have to be hungry or as into it as | was before.’ The label has 
tude, ‘Well we paid so much money for yOu. We're gonna make you do what we think 
do.’ It turns out to be a disaster a lot of times. It’s a real shame. People have to 
lot more and maybe have a different attitude about it. | know guys who got signed for a 
of money and they don’t have a lot of money now. It goes by real quick.” 
ley Crue’s vocalist Vince Neil: ‘‘You can’t get desperate when you get the chance to sign. 
d have confidence in yourself.” 
ie Benante: ‘‘There are ways of getting screwed in this business. I’ve seen it happen 
ds. We never gave 100 percent to anybody. It’s your career and you should be con- 
with it. If a deal’s being made, you better know what kind of deal’s being made. If 
‘re gonna sign a contract for a long period of time, you might be happy about it at first, but 
down the road, it might not be working that good and it’s time to get out of it. Always 
the line. Don’t just live for today. It’s gonna haunt you. Get a lawyer.” 
1 Flom: “Bands should be careful to sign deals. There may be a band approached by a 
ager who promises them the world. Before a band signs something they should definitely 
-areful about the guy’s credentials. Have someone, like a lawyer, who understands the fine 
t, read it. Read the contract before you sign your life away. Before you sign anything with 
one, be cautious. I’m sure there are horror stories you could research of bands who’ve had 
| that might not make the money they should have been making.” 
: “Every band has a different set of circumstances when they're getting a record 
$ not one formula. There’s no school you go to manage a band. Every one does it 
rently. So that’s the way it worked with BAND X. For a different band, who knows what’s 
| guess what’s best is whoever makes the most money. You try and be aware as best you 
ut everyone has the advantage over you. So you hopefully trust the people you're working 
they're not gonna screw you. Some people aren’t so good. They like to bleed bands.”’ 
Hamilton says that she takes her committments to bands very seriously. ‘‘Don’t sign a 
a record company or manager unless you feel you want to enter into a marriage with 
Derson for five years. That's what it is. You have to feel passionate for these people or 
Tn est ae ean time.”’ But once you and the record company say ‘‘l do,” 
/ that the work has just begun. 
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